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Faculty Quintet, University Of Texas 
-Banquet Feature TMTA, El Paso, 


FACULTY QUINTET from the University of Texas Department of Music rehearsing 
Schubert's “The Trout”, for violin, ‘cello, piano, string bass and viola. The artists, 
Rading from left to right, are Alfredo de Saint-Malo, violin; Horace Britt, ‘cello; 
Dalies Frantz, piano; Mary Coleman Bresler, string bass; and Alfio Pignotti, viola. 


“THE TROUT,” for violin, cello, string bass, viola and piano, by Franz Schubert, 
ill enjoy one of the most artistic performances of its more than 100 years of exist- 
Bnce on June 8th when it becomes the highlight of the banquet program being 
Miyen by the Texas Music Teachers Association in convention in El Paso, Texas. 
A hough eoch performer is a soio artist of first rank, the University of Texas 
luintet has rehearsed for months to attain the flawless ensemble which Texas 
Music teachers will hear on this memorable occasion. Thumb-nail biographies of 
the artists follow: 
ALFREDO DE SAINT-MALO, distinguished Panamanian violin virtuoso, studied 
the Paris Conservatory where upon graduation he received the Premier Prix 
in violin. He concertized for many years in Europe, North, Central and South 
merica, as well as appeared as soloist with many of the world’s greatest symphony 
hestras. He founded the National Conservatory of Panama of which he was 
p the director before coming to the University of Texas. . 


? 


HORACE BRITT, world renowned ‘cellist, has made concert tours in Europe, 

United States, Canada, and Latin America. He was various!y a member of 

London String Quartet, Mischa Elman Quartet, Barrere-Britt 
Worrere-Salzedo-Britt Trio, among others. He has appeared as soloist with the 
Philade!phia, NBC, Chicago, Minneapolis and San Francisco Orchestras. 


Concertino, 


DALIES FRANTZ, head of the piano division at the University of Texas 
artment of Music, graduated from the University of Michigan with “highest 
|“ and made his orchestra! debut with the Philadelphia Symphony Orchestra 
For ten years he played annual concert 
including many recitals in Town 


ors 
Ader the direction of Leopold Stokowski. 
ts throughout the United States and Canada, 
fall and Carnegie Hall in New York. He appeared in many joint concerts with 
h artists os Georges Enesco, Albert Spaulding and Gregor Piatigorsky. Mr. Frantz 
appeared as soloist with the following major symphony orchestras: New York 
itharmonic, Philadelphia, Detroit, Chicago, St. Louis, Cincinnati, Minneapolis, 
Francisco, Hollywood Bowl. Among his radio broadcasts have been appearances 
the New York Philharmonic as featured soloist. Before coming to the University 
Texas as an artist - teacher, Mr. Frantz was considered one of the top ranking 
Nerican concert pianists. 


MARY COLEMAN BRESLER, guest lecturer in the Department of Music in 

ble bass violin, is a member of the San Antonio Symphony Orchestra. She received 
Ber Bachelor and Master degrees from Northwestern University and played in the 
WMdianapolis Symphony, Kansas City Philharmonic and Grand Park Symphony, Chica- 
fe. She was formerly an assistant professor at Baylor University. Mrs. Bressler is one 
ft the few virtuosi on the string bass on the concert stage today. 


ALFIO PIGNOTTI, violin, has returned to the University of Texas after a 
Miree year absence during which time he studied at the Santa Cecilia Academy 

Rome on a Fulbright fellowship. Upon his return to the United States, he joined 
the newly organized Claremont String Quartet in New York City, with which he 
Mr. Pignotti was formerly a member of the well known 
Bordon String Quartet. 





cently became members of the Interna- 


0 RE SY iPG MEMBERS tional Pianists Guild. Miss Davis, who has 


on many Guild honors, renewed her 
pn a when she played a program 
this year. 


Monte Hill Davis, Arlington, Tex., and 


@ruce D. Duncanson, Seattle, Wash., re- 
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Sampson, Geneva, N. Y., 


BULLETIN 
BOARD 


1. Follow instructions printed on 
front of your Student Enrollment Card 
(National Piano Playing Auditions) 

in sending your list of pupils. 

tion Dates that your General Chair- 
men have approved are contained in 
issue of Piano Guild notes. 

the 1956 Na- 

as possible so 

upon your Of- 


Jan. 
. Enroll your pupils for 
tional Auditions early 
as to reduce the load 
ficial Staff during the 
. Please prepare your inquiries in Ques- 


rush season. 
tionaire (leaving space for answers) 
Form, inclosing self-addressed, stamp- 
ed envelope for reply during the next 

if you desire immediate 
Brevity of Expression will 


six months, 
attention. 
greatly assist your Official Staff also 
during this busy period. If you must 
telephone, ask for MRS. DOROTHY 
DAVIS (Greenwood 7-1338), Austin, 
Texas, between 9-12 and 1-4, Cen- 
tral Standard Time. Please avoid Night 
Calls, except in case of extreme em- 
ergency. 

. Deadline for 1956 Composition Test 
April First. Rules and Regulations 
were included with the December 
mailing from Headquarters. 

. NGPT is growing at the rate of 5,000 
annually, which proves that piano tea- 
chers everywhere recognize the power 
for motivation afforded by guild pro- 
jects as conducted according to the 
Golden Rule. 

.For “QUOTES IN PIANO GUILD 
NOTES” or “COAST TO COAST 
COMMENTS” please limit your care- 
fully-worded statements to 50 words, 
giving your city, state and name 
typed upon a slip of paper separate 
Pupil reaction to 
preparing for and entering the Na- 
tional Piano-Playing Tournament, the 
Composition Test or the Recording 
Competition, as well as encouraging 
remarks about your hard-working, 
conscientious adjudicators, are always 
items of interest to Notes readers, 
provided these are not too long. 
“Brevity is the spice of wit” and also 
a lure to busy readers. Typed copy 
on separate slips of paper are essen- 
tial requisites to considered publica- 
tions in issues 2 to 3 months after 
being received in Austin, Texas. 


7 
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SPECIAL FEATURES 


“PIANORAMICS” by Saul Dorfman, 
s,m 

“MUSIC PUBLISHERS OF THIS 
COUNTRY” p. 7. 

“PIANO MANUFACTURERS OF THE 
NATION” p. 8. 

“SHEET MUSIC DEALERS OF THE 
B. 3 Ab: UH: 

“WELCOME NEW MEMBERS” p. 12. 
“ANSON ESPECIALLY RECOM- 
MENDS” p. 12. 

“PIANO FIRMS OF THE UNITED 
STATES” p. 13 

“THE SPYGLASS” by Dorothy Wright 
Ericson p. 17. 


YEARBOOK CORRECTION 


Patricia Van Sickle, pupil of Mrs. Lee 
should have been 


from your letter. 








included in the four year National section 
of the 1956 Guild Yearbook. 
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In Tribuie To Van Cliburn 
And The Cincinnati Symphony 


j 
| 
. 
| 








VAN CLiouaAN 1s orton Wired Mio FAKE 1D, MK. ANY M&S. 1. L. CLIBURN 
OF KILGORE, AND THOR JOHNSON, LEFT, CONDUCTOR OF THE CINCINNATI 
SYMPHONY ORCHESTRA. VAN WAS PIANO SOLOIST WITH THE SYMPHONY 
ON FEBRUARY 27 IN A COMMUNITY CONCERT ATTRACTION IN KILGORE, 


KILGORE, TEXAS, the town with a thousand Eiffel Towers paid 
humble tribute to Van Cliburn, a native son, who returned Monday night, February 
27th, to play the Rachmaninoff D Minor Concerto with the famed Cincinnati Sym- 
phony Orckestra, Thor Johnson conducting. It was an occasion of a lifetime, ac- 
cording to Dr. and Mrs. Irl Allison, who drove 255 miles that afternoon over Texas’ 
most beautiful highway aflame with blooming redbuds, to attend. It was doubly 
exciting to the guild founder because in Kilgore Monday he witnessed the fulfilment 
of his prophesy for Van’s future, written when the young pianist was only 8 and 
an entrant in the Daiias Section of the National Piano-Playing Tournament, where 
Dr. Allison was the adjudicator. On Van’s report card, after hearing the boy play a 
10 piece program of standard classics, he wrote: “Unusual talent. Your gifts will 
undoubtedly carry you far.” And, indeed, they have, since Van Cliburn, pupil of 
his mother, Mrs. H. L. Cliburn of Kilgore, and Mme. Rosina Lhevinne of the 
Juilliard School in New York, has already won all possible top awards, the Naumburg 
and Levintritt the same year, and has played with many leading orchestras with out- 
standing success, all before he was 21 years old. 

This tall Texan, Van Cliburn (whose name you must remember), Monday nigh? 
disproved the proverb: “A prophet is not without honor save in his own country,” 
when his home town turned out in mass to enjoy his superlative performance of the 
Rachmaninoff D Minor Concerto with the Cincinnati Symphony Orchestra. This 
town of 10,000 souls in whose city limits are 2,500 oit wells (1000 Eiffel towers 
downtown) poured out its heart to Van Cliburn while also it unstintingly applauded 
the great symphony orchestra from Up North, Thor Johnson conducting. But for @ 
detailed account we bring you Winston Gardner's graphic story that appeared Tuess 
day, February 28th; in the Kilgore (Texas) News Herald: 

(Turn To Pg. 2, Col. 1) 


(oil derricks), 








IN THE PIC1URE: ine TOWN WItH 1QuU cifFel tuUwenas 1k VEAniuns), 
KILGORE, TEXAS, WHERE VAN CLIBURN, TALL TEXAN, TRIUMPHED WITH 
THE CINCINNATI SYMPHONY, THOR JOHNSON CONDUCTING. 
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A. Cole Succeeds 





Mrs. Burkholder In L. A. 


It is with pleasure that we welcome 
Emilie A. Cole, the new Guild Chairman 
in Los Angeles, who succeeds Mrs. Lois 
Burkholder, our faithful and tireless chair- 
man there for the past 11 years. We also 
want to thank Mrs. Burkholder for all 
she has done for the Guild nationwide, 
as ‘well os in our ever-growing Guild 
Center in L. A. 


Mrs. Cole studied piano in New York 
City ond came to Los Angeles in 1927. 
She has tought there for the past seven 
years and been an active Guild Member 
three years. Not only is she a Guild 
teacher, but her son Ronald is a nine 
year National winner in the Guild and 
this year will be trying for the Paderew- 
ski medal and the Guild scholarship, 


In recent years, Mrs. Cole cantina 
Piano and piano pedagogy studies with 


Frank Johnson, Los Angeles; pedagogy. 





EMILIE A. COLE 

classes with Ivy Goade; harmony solfiegge, 
etc., at City College, and is an affiliated 
teacher with the Sherwood School of Mu- 
sic. She also had had her own dance 
bend for many years. 








1,000 EIFFEL 

(From Pg. 

A tall young man from Kilgore with a 

piano technique to match came home 

once again Monday night to receive the 
picudits of East Texans. 

Van Cliburn, demonstrating a musical 
stature that surpassed even the expecta- 
tiens of those who know his abilities best, 
joined with the Cincinnati Symphony Or- 
chestra to stage a brilliant performance 
before a capacity audience at the Kilgore 
Auditorium. 

For the homecoming concert, both the 
symphony, under the direction of Thor 
Johnson, and Mr. Cliburn were ot their 
best, a musical combination many could 
sum up only as “out of this world.” 


1, Col. 5) 

burn back for curtain call after curtain 
call. He played two encores and in a brief 
talk expressed his appreciation to the 
concert association for inviting him to 
play in Kilgore. He also expressed his ap- 
preciation to the News Herald and add- 
ed that “tonight my heart is very full.” 


Not even the most avid supporters were 
quite prepared for his performance. His 
huge hands ranged up and down the key- 
Board in a demonstration of agility, sensi- 
tivity and speed that have caused him to 
be labeled “a new wizard of the piano 
| cbroad in the land.” 





| 





Some concert pianists omit certain dif- 


There was applause for all, but the | ficult parts of Rachmaninoff’s Concerto 
most generous response by the naturally | No. 3. Last night Mr. Cliburn played it 


portisan audience was for the young home 
town artist with the prodigious keyboard 
talent. He 
ovation. 


received a 


Young Cliburn last appeared here about | 
three years ago after winning a series “~ 


awards. At that time his talents were 

well-known and he was generally consid- 

cred a pianist who was going places. 
Monday night a more mature, more 


poised and even more proficient Van Cli- | 


burn appeared here in his first season 
as a Community Concerts attraction. 

Following his rendition of Rachminoff’s 
Ccncerto No. 3 in D Minor, here is what 
some veteran observers of musical talent 
had to say: 

“Van Cliburn has been a brilliant pian- 
ist, but tonight he crossed the line to the 
threshhold of greatness.” 

“He played Rachmaninoff’s music even 
better than Rachmaninoff.” 


“There are many fine young pianists in | 


America today. Some have great tech- 
nique, and some have a fine feeling for 
music. But Van Cliburn is one of those 
Fare individuals who has both and who 
is also humble.” 

Thunderous applause brought Mr. Cli- 


richly-deserved | 


, all as easily, said one longtime friend of 
| his, as if he were “playing marbles.” 
| Members of the orchestra joined in the 
applause — a rare tribute. 

His performance was ably backed up by 
the skillful work of the Cincinnati Sym- 
phony under the masterful hand of Direc- 
| tor Johnson. 

Mr. Johnson’s interpretation of the first 
half of the program, especially Tchaikov- 
sky’s Symphcny No. 4 was hailed as one 
of the most authentic and musically cor- 


rect performances heard here in years. 
One of America’s most notable conduct- 
ors, Mr. Johnson has his musicians in per- 
fect control at all times to provide a first- 
rate performance. 

The orchestra’s opening number was 
Mendelssohn's “The Herbrides” Overture. 
| Mr. Cliburn played as Liszt's 
transcription of Schumann’s “Dedication” 
| and “Tocatto,” by Ravel. 

He will go next to Lake Charles, La., 
appearing again as soloist with the Cin- 
cinnati Symphony. After that he will play 
a recital in Oklahoma City, then go on 
| an extended tour with the Buffalo, N. Y., 
| Symphony. 

—Winston Gardner. 


encores 





1956 GUILD 


YEARBOOK 


COMES OFF PRESS 





success, but acting separately will be 


WN SPRING GREEN COVER, the 1956 Yearbook ofthe National Guild of Piano 
Teachers came off the press on March 2nd and was mailed to subscribing members 
during the week following. Published annually since 1937, this 20th edition is a 
work of art, matching each issue since the first Gnd maintaining its unique record 
ef being the only book in all the world devoted to piano teachers. and their most 
Gutstanding students of any nation. 

As in years past, this newest edition of the Guild Yearbook includes the Official 
Staff, Board of Trustees, National Membership C ittee, C ittee of Deans, 
the 1955 Board of Judges, the General Chairmen from coast to coast in all 550 
chapters, the Artist, Collegiate and High School Diploma Recipients of 1955, the 
Tri Allison and Paderewski Medal Winners, the 14 to 5 Year National Winners in 
pictures, and the 4 and 3 Year National or International Winners on the Guild 
of Distinguished Students. Included also is the current list of Giuld Members 
tates with a NEW MEMBER SECTION at the close. 

Special articles include: Rules and Regulations of the Guild Annual Recording 
Competition, the Guild Composition Test, and History and Evolution of the National 
Guild of Piano Teachers by Elizabeth Gest. It will be of inestimable value to 
guild members in arousing the interest of their pupils in achieving ever more 
Irl Allison, Jr., has done an admirable piece of work as Editor- 





by 


worthwhile goals. 
in-Chief. 


MME. LHEVINNE HONORED 
IN COLORADO SPRINGS 


During her visit to Colorado, Madame 
Rosina Lhevinne, renowned piano instruc- 
tor of the Juilliard School of Music, 
New York City, was honor guest at a 





tea given by Mrs. Robert H. Wardwell 
and Esther Vance of Colorado Springs. 

The 150 guests included members of 
the American Music Society, the Colo- 
rado Springs Music Club, the faculty 
from the Music Department of Colorado 
College and the pupils of the two teach- 
ers and their parents. 





\ 











550 GUILD CHAPTERS 
URGED TO SPONSOR 
PIANO CONCERT AND 
MASTER CLASS BY GUILD 
MASTER TEACHER YEARLY 


“NOTHING succeeds like success’. The 
success guild chapters from coast 
to coast are having in sponsoring 
guild pianists in recital and guild mas- 
ter teachers in clinics has broadened the 
vision of the Official Staff to include at 
least one piano concert and one master 
class annually upon a national basis in 
addition to other guild projects. This 
can be done by guild chapters acting 
separately or jointly with their local 
or state MTAs or with the National 
Federation of Music Clubs: Cooperation 
by guild members with other music groups 
in such events is the assured road to 


approved by National Headquarters also. 
Guild Chairmen who approve the plan 
are authorized to appoint committees 
from the loyal guild memberships in their 
areas and proceed independently of the 
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TOURNAMENT WORKSHEETS by Olivia Ledbetter Farrow have attracteg ot 
favorable attention in 31 states from 68 guild members to date, according to the fistin, 
latest report from Worksheet Headquarters, 1414 East 7th, Tucson, Arizona, DEAR 
Several have placed their second orders. Indorsed without reservation by the Na« Aso] 
tional Guild of Piano Teachers, sponsorship of the National Piano-Playing Tourna. Winner 
ment, because these Worksheets fill a long felt need, it is expected that soog. Playing 
their popularity in preparing students for the guild tournaments will be nation. 14 mor 
wide. Here are two of the comments: ain A 

“Dear Mrs. Farrow: It was a great pleasure for me to sit down and read youp Dollar 
fine letter in which you gave me so many ideas of how to use the TOURNAMENT jiono 
WORK SHEETS .. . will you kindly send 12 sheets for Elementary and 18 for Inter« sbove | 
mediate grades. These will take care of my Audition enrollment this spring , ,, eeives 
With every best wish for success in your fine work . . . Sister M. Modesta, O.S,B, Pidno-P 


Little Rock, Ark.” 

“Your WORK SHEETS are “the answer to”—a busy music teacher’s—"prayer® 

. Yours seem complete. Shall know better after trying them out this Tournge 
ment.” Mabel R. Frost, Washington, D. C. 

In a recent letter Mrs. Farrow tells of a plan that is being used successfully 
in Tucson to help teachers to use the worksheets. Guild members convene at ape 
pointed times when certain students from each studio play for a different local 
guild member as judge each time, with the students attending being asked for come 
ments on each performer also. Of the Jan. 31 meeting, the following: 

“Our student “Get-Together” Jan. 31 proved best yet! . . . so much improves 
ment over others! The TOURNAMENT WORK SHEETS accomplished what | ha@ 
hoped! This time 1 gave each student a WORK SHEET on which at the top of 
each column of Periodic Analysis Charts | had written names of performers iq 
Each student was assigned a small number of phases en 





ofder of their playing. 











HO 


national body. If the piano is to hold which to judge, and | explained to them how to observe certain points. Mrs, DEAR 1 
its own in the national musical picture, Frances Ruskin was our Guest Judge, so she and |, and Walter Ahlstedt, my studie Hf you « 
piano teachers who work together as in assistant, judged on all phases. yor on 
NGPT must do everything possible locally “Each student performed her memorized repertoire in traditional order ef is Ente 
and nationally to stimulate a growing periods, all showing happily their gain in grace, poise, accuracy, etc., after more 1956, te 
cstomst te Gur Saleved lnntemment. Whet willing efforts to eliminate the “A’s” of my quite strict judging in December! latest N 
a boon to piano interest 550 additional “Discussion with students and the several parents present proved so stimulating records 
piano concerts and 550 master classes and loads of fun that all are eagerly anticipating our February “Get-Together” jou con 
spaneured: by members. of the Notions! when Mrs. Dorothy Davis has consented to be our Guest Judge and bring 3 or ¢ these) t 
Guild of Piano Teachers, U.S.A., would 
s . | of her students to perform. Checks 
be! All students should be included be “We shall have a special “Get-Together” for Musicianship Phases only — fo Me ple 
the concert plans and advanced pupils pieces! — but of course, IMMT! CARDS 
of guild members should profit from at- “Later we teachers discuss together the grading, and observations to see grades i later 
tending master classes. given them by other students. will be 
The above is merely a suggested hope “1 hope many other teachers will try various plans as successfully as ours this 
and not a must. The Nationa! Plano time: Next, | shall try Mrs. Smith's plan of which | wrote you. My students all like 
Playing Tournament will remain our variety so nothing is ever monotonous around here! They are thrilled to be my little 
greatest stimulator of interest nationwide “quinea pigs” with the TOURNAMENT WORK SHEETS, and willing to try plang 
in piano-playing. presented to me by other teachers . . . so here’s hoping more will come in!” PS. Th 
graduate 
-_— college; 
x | may be 
S.0.S. TEACHERS AND STUDENTS! Sy cin 
s * 


coming year, you let me know 


the Guild. 


too many pieces in same key, 
smooth Tournament schedules. 


STUDENTS, let’s strive to 


JUDGES, let’s practice to 








OLIVIA LEDBETTER FARROW 


NO. 1 ELEMENTARY 
NO. 2 INTERMEDIATE 
NO. 4 COLLEGIATE ...........- 
NO. 5 ARTIST 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 


quicker thereby saving precious time. ay 
I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 


and suggestions for improvement toword meeting your needs. Your opinion is importont to me ard 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “ge?-togethers” will 
inspire us to greater efforts, SO... 
TEACHERS, let’s understand the problems of Judges before our students are judged! 


CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings will be a record 


of Increasing triumphs each year! 






ORDER BLANK FOR TOURNAMENT WORK SHEETS 


, 1414 East 7th St., Tucson, Arizona. 


NO. 3 PREPARATORY ..............-------- 


your verdict as to their practicality for you. Please send me criticisms 


or same rhythm, or same tempo. TIMING REPERTOIRE will help to 


eliminate those “A’s” before the Judge arrives! 


be better Judges before our Guild tours! 





EL EISELE, LIE I 





























NO. 6 SOCIAL MUSIC 









POSTAGE & HANDLING 15c 


NAME: 
ADDRESS: 


TOURNAMENT WORK-SHEETS ENDORSED BY OFFICIAL STAFF 


OLIVIA LEDBETTER FARROW, guild 
chairman of Tucson, Arizona, has in- 
vented one of the most-needed aids 
to guild members yet thought of, 
according to Dr. Irl Allison, founder- 
president of NGPT. Mrs. Farrow’s al- 
ready perfected idea is: TOURNA- 
MENT WORKSHEETS to be used by 
guild members while preparing their 
pupils of ail classifications to enter 
the National Piano-Piaying Tourna- 


Total . 
DEDUCTION 50c (if quantity 30) 
DEDUCTION $1.00 (if quantity 50) 


QUANTITY TOTAL 
aa ee A a ee ees 
i ORDER REC'D ...........----------------------e> 
a See ——____— SHIPPED iene 
. ae Tete! BSc etch |... $—_ 


TOTAL CHECK OR MONEY ORDER ENCLOSED 















(Add) 










individual a chance to carry through 
to profitable fruition of his own 
ideas) is the source of our nation’s 
strength as opposed to socialistic or 
communistic rule in which the indivi- 


dual is but a cog in a wheel, NGPT 


ment each year. So firmly convinced 
are NGPT Founders and the Board of 
Trustees that TOURNAMENTS WORK 
SHEETS will be in universal demand by 
guild members nationwide that full 
permission to publish and distribute 
them nationally has been 5 ecg — has entrusted Mrs. Farrow with a con- 
onan plus finencie! backing in her tract that entitles her to market her 
Way of doing things (the giving the | splendid product herself with her own 


Being certain that the American! home-city as point of distribution. 
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APPLICATION FOR 100 DOLLAR 
SCHOLARSHIP 


NATIONAL GUILD OF PIANO TEACHERS 
Box 1113 

Austin, Texas 

DEAR SCHOLARSHIP COMMITTEE: 


14 more C Checks than A Checks on my Report Cards (a total of 140 more C’s 
than A’s in a 10 year period’, | am eligible to be awarded the Guild’s One Hundred 
Dollar Scholarship Award to be used for further study in Piano under a private 
piano teacher or school of music of my choice the coming year. As proof of the 
above | am submitting my 10 National or International Report Cards which | have 
received from the Nationa! Guild of Piano Teachers, U.S.A., in the annual National 
Pidno-Playing Tournament or Auditions. 
Yours truly, 


Student Entrant 
Pupil of 


Address of Teacher: 
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HOW TO APPLY FOR A 100 DOLLAR 
SCHOLARSHIP 


DEAR 1956 HIGH SCHOOL DIPLOMA WINNER: 
If you are also a Paderewski Memorial Gold Medal Winner this year or in any past 
year and have Averaged Scoring 14 more C than A Checks during any 10 years as 
on Entrant in the National Piano-Playing Auditions, you will be eligible in June, 
1956, to be awarded one of the first $100 Scholarships, in accordance with the 
Jotest Motivation Plan of the National Guild of Piano Teachers. We shall have 
records proving your receiving your High School Diploma and Paderewski Medal, but 
you can see the impossibility of filing the Report Card Stubs (half a million of 
these) through ten years; hence, the burden of proof as to your Excess of C over A 
Checks (at least 140 in 10 years) must fall upon you or your teacher. To prove 
this, please send to this office TEN NATIONAL OR INTERNATIONAL REPORT 
CARDS RECEIVED BY YOU during any past 10 years, and fill in the above form, 
not later than MAY FIRST, 1956. Upon receipt of this proof, your $100 Scholarship 
will be mailed to you. 

Sincerely yours, 

NATIONAL GUILD OF PIANO TEACHERS 

by 

Irl Allison, President 
PS. This $100 Scholarship Plan is for the purpose of encouraging high school 
graduates to continue studying piano after graduation with a private teacher or in 
college; hence, the limitation to High School Diploma Winners of 1956. The scope 
may be broadened in the future, but the above must prevail until NGPT sees its 
woy clear to do so. 


VAN DAVIS ACCEPTED BY 
ZECCHI 


Grace Ward Lankford, Ft. Worth, Tex., 
writes that her former pupil, Ivan Davis 
has been accepted as a pupil of Carlo 
Zecchi: 





dents tried out for five vancancies, and 
he was one of the five accepted, 
ZEITLIN RECORDINGS 

“Have you played the Poldi Zeitlin 
records with the scores that come with 
them? They are so charming, and | love 
to use them. It is certainly an inspiration 
to hear the children’s ‘things’ done so 
Leauvtifully and simply. She is truly an 
aitist, and her pupils played extremely 
well for me in New York.” 


“| bad a thrilling letter from Ivan. His 
{eacher, Zecchi, told others he was the 
best prepared student he had — 30 stu- 








Summer Music Study In New York 


EDWIN HUGHES 


SUMMER MASTER CLASS 
PIANISTS and TEACHERS 


Six Weeks’ Session, July 2 to August 11, 1956 


Class Lessons, Private Lessons, Lectures and Recitals. Teachers’ 
Needs Emphasized. Complete Course in Technical Training. 


Graded Reportoire Lists Principles of Interpretation. Recital 
Series by Professional and Artist Pupils. Air-Conditioned Studio. 
Concert activities of Hughes pupils include appearances every sea- 
son in the major auditorian f New York and engagements with 
leading orchestras. This during the month of “December 
alone, three Hughes pupils appeared in Town Hall. Students of this 

soloists with orchestra seven times. 
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season's class have been 


As 


ne 


| on the faculties of over 
and public and 
including the Juilliard, 
Many are heads of their 


teachers, Hughes pupils are now 
hundred colleges, univer 
private schools 
Kastman and Curtis Schools 
departments. 


engage 
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throughout the 


of 


conservatories. 
country, 


Musi 


Summer Master Class is offered to 
musty studied Mr. Hughes. Full 


application. 


One full scholarship for the 
not previ 
‘nt upor 


pianists who have with 


will be 


ADDRESS: Secretary to Edwin Hughes 
117 East 79th Street, 
New York 21, N. Y. 


particulars 
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Since 1869 
ONE OF THE WORLD’S GREAT PIANOS 
Custom Designed by Superlative Craftsmen 


25 West 57 Street New York 


As a 1956 Guild High School Diploma Recipient and a Paderewski Memorial Meda! 1. ALL CHAIRMEN are requested to 
Winner of 19 , who has received from the Adjudicators in the National Piano] ,ofrgin from trying to arrange for 
Playing Tournament (Auditions) through 10 years of entry an average Score of 


IMPORTANT NEW ~ 
INSTRUCTIONS FOR 
CHAIRMEN: DO NOT 
RETURN REPORT CARD 
STUBS 


Judges in their respective centers. ALL 
TOURS AND JUDGES must be arranged 
by National Headquarters henceforth 
without interference from any Chairman 
anywhere, The success of the movement 
depends upon cooperation on the part 
of all concerned: Members, Chairmen, 
Judges and Headquarters. Each Date 
and Judge must fit into a Judging Tour 
that accomodates several Centers, hence 
the necessity of all plans being consum- 
mated at Headquarters. Judges will be 
of help also by referring all requests 
from Chairmen to Headquarters. This 
is MOST IMPORTANT. 

2. CHAIRMEN are asked henceforth 
to disregard the Instructions on the back 
of Combination Report Card-Certificates 
regarding DISPOSITION OF REPORT 
CARD STUBS. Since burden of proof 
of eligibility for the $100 SCHOLAR- 
SHIPS must rest upon the Teacher, 
Chairmen will please not delete the Re- 
port Card Stubs but will convey the 
Report Card-Certificate intact to each 
teacher of each group, or request the 
Judge to do so. Teachers will then be 
able to delete the Stubs themselves for 
their own future records, as Stubs or 
Certificates will serve as proof of Rat- 
ings received through the years by their 
$100 Scholarship Winners. Chairmen, 
please return to Headquarters only the 
PROGRAM APPROVAL CARD AND 
ACCOMPANYING WHITE CARD _ for 
each Diploma Candidate from which the 
Diploma can be issued. Do not return 
the Stubs. 


BUSY SUMMER 
FOR LEO 
PODOLSKY 


Dr. Leo Podolsky recently completed the 
dates for a series of workshops that will 
begin on June 7 when he holds a three 
day Workshop at Georgia Teachers Col- 
lege, Collegeboro, Ga. 

A clinic will be held at Houston Con- 
servatory of Music, Houston, Texas, June 
1] through 14, with the remainder of the 
week for private and group lessons and 
student auditions. June 18 through 22 
Dr. Podolsky will be at Lees McRae Col- 
lege, Banner Elk, N. C., and June 25 
through 29 he will give a Workshop in 
New York City. 

In July, Dr. Podolsky will give a clinic 
at the College of St. Scholastica, Duluth, 
Minn., July 5-6-7. Smith’s Music Store, 
Jackson, Miss., will sponsor a Workshop 
there July 9-10-11. July 16 through 28 
he will be in Los Angeles for an extended 
Workshop. 

His Chicago Clinic at the Sherwood 
Music School will be July 30 and 31 and 
August 1-2-3. Following the clinic, Dr. 
Podolsky will participate as a faculty 
member of the Sherwood Music School in 
their 19th annual Seminar, Aug. 6-18. 


ARTUR RUBINSTEIN GUEST 
OF HONOR OF BOHEMIANS 


“The Bohemians”, New York’s cele- 
brated Musicians Club, of which Edwin 
Hughes is the President, gave its Annual 
Dinner for the benefit of the Musicians 
Foundation at the Hotel New 
York, January 29. Artur Rubinstein was 
guest of honor, and was in top form, both 





Plaza, 


as pianist and raconteur. Many musical 
notables were among the more than 600 
persons who attended the dinner, includ- 
ing Heitor Villa-Lobos and Carlos Chavez, 
the famous Mexican composer, who was 
in New York to conduct the premiere 
performance of his Third Symphony with 
the Philharmonic Orchestra in Carnegie 
Hall. As always, this Annual Dinner of 
The Bohemians was one of the most 
brilliant events of the New York musical 
season. ; 

The Musicians Foundation gives finan- 
cial aid to musicians in distress through 
illness, old age and other causes. Assist- 
ance is extended to both men and wo- 
men, most of the beneficiaries not being 





members of The Bohemians. 


JOSEPHINE GRISHAM HALL, Dallas, 
Texas, the pupil of trl Allison who in- 
spired him to found the National Piano- 
Playing Tournament because he desired 
to show an important judae of note what 
a 12 year-old Texas child could do with 
all 15 of the Bach 2 part Inventions (she 
played them all for John Thompson), has 
recently been made a member of the Na- 
tional Board of Guild Judges. She will 
also serve on the Board of Trustees. 

As the child of Mr. and Mrs. M. A. 
Grisham of Abilene (a wealthy family with 
oil interests throughout Texas), Mrs. Hall 
was not only most unusual, playing entire 
Bach programs at the time when Bach 
was but little played in Texas, but her 
nusical prowess has continued through the 
years. At 17 she won the State Senior 
Federation Contest of Texas in both 
piano and violin, winning scholarships at 
Southern Methodist University where she 
was a piano pupil of Paul Van Katjwik 
of Dallas. During these years, she appear 
ed with both the Dallas and Houston 
Symphonies. 

In Dallas, Mrs. Hall has taught both 
piano and violin privately. She is the mo- 
ther of an equally talented child, Carol 
Grisham Hall, who, following in her mo- 
ther’s footsteps, was chosen at the age 
of 12 to play an all-Bach program at the 
Bach Festival in Waco, Texas. This was 
seven years ago when Carol was a pupil 
of her mother and Dr. Silvio Scionti of 


JOSEPHINE GRISHAM HALL 
JOINS NATIONAL BOARD 
OF JUDGES 





JOSEPHINE GRISHAM HALL 


North Texas State College. 

Mrs. Hall has kept up her own piano 
and violin, despite her teaching and home 
duties. Last fall at the 47th wedding 
anniversary of her parents, attended by 
Dr. and Mrs. Allison, she and her talented 
daughter played an artist program com- 
pesed mainly of Bach and Beethoven, 
impressing her former teacher that his 
careful work lives on. This spring, Mrs. 
Hall is judging an Event of the Guild 
Recording Competition and will take a 





judging tour during the Auditions. 





Mars Hill College (N. C.) announced 
recently that the American Composers 
Festival to be held August 3-5 will fea- 
ture Roy Harris as guest of honor. The 
Festival celebrates the 100th anniversary 
of the founding of Mars Hill College. 
Also on the summer program is the 
Hans Barth Refresher Course for teachers 
and students which will be held August 6- 
9. From July 25 to August 4, Mr. Barth 
will be available for private and class 
lessons. 

Roy Harris is well known to American 
audiences as composer of many orchestral 
works, which have been performed by 
leading orchestras including the Boston 





Symphony (Ist and 3rd symphonies), the 


Hans Barth Announces Roy Harris 
On American Composers Fesiival 
Program 


Rochester Symphony, the New York Phil- 
harmonic, and the Minneapolis Sympho- 
ny Orchestra. He received two Guggen- 
heim Fellowships (1928-29), a Creative 
Fellowship from the Pasadena Music and 
Arts Association, the Committee for Ap- 
preciation of American Music First Prize 


(1940), certificate of honor from the 
N.A.A.C.C. (1940) and the Coolidge 
Medal. Recipient of honorary Mus. D 


degrees from Rutgers University and f.o- 
chester University. 


The Festival will feature four concerts 
of music by about ten other composers in 
addition to Dr. Harris, aH of whom will 
attend. 








28 PLEASING STUDIES 


titled by 


ELLA 


technic of both hands.—$1.00 


BOOK of PIANO PIECES 


keys and chords.—85c 


2 to 4.—85c 








A new collection . .. fascinating piano studies! 


For Equalization of the Hands 


Grade 2 teaching pieces by 19th Century composers, edited and 


KETTERER 


These 28 exciting, imaginative, sometimes venturesome 
selections will delight your students while improving 


You will also want to try these Ella Ketterer favorites: 


ADVENTURES in PIANO TECHNIC 26 lively selec- 
tions, featuring progressive drill work, keep interest alive. 

For your grade 2 students: staccato, trills, arpeggios, grace 
notes, triplets, phrasing, broken chords and scale studies.—85c 


15 sprightly little pieces that 


reflect the experience and good nature of the composer. 
For grade 1 to 2 pupils this book covers tone values, plus 


SHORT CLASSICS YOUNG PEOPLE LIKE 32 short 
works by the greatest names in music—Bach, Beethoven, 
Handel, Grieg and others—all arranged for use in grade 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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How To Have Fun Though Going To 
™ Atoneert, OrDidYouHear” 
Abhott Lee Ruskin? 


Comes word from Grace White in New 
York City of a concert thet none of us 
should have missed. We won't tell you 
what happened but let you read wha 
Miss White and the New York Times re- 
viewer said. 

Miss White: “Mrs. Lhevinne invited me 
to her house for dinner last night and 
we walked over to Juilliard together, -al- 
most drecding more of these solemn. and 
tyneless evenings (the whole town has 
gene wild over series of ‘American Mu- 
sic’), and we had the time of our lives... 
read the account. The boy pianist is OUR 
boy — the Guild prodigy. winner. You 
have cut of him. Nothing os funny as 
this has happened in years. Or as sweet 
— the little boys are marvelous. little 
artists.” 

‘And as to what did happen, Howard 
Taubman of the New York Times tells 
the story: 

TWO small boys, one a violinist 
and the other a pianist, stole the 
show from a pride of American com- 
posers at the Juilliard School last 
night. They charmed a gathering of 
serious listeners into paying more at- 
tention to them as performers than 
to all the composers. 

The lads were Paul Zukofsky, 12, 
the fiddler, and Abbott Lee Ruskin, 
10, the pianist. Paul looked to be 
about five feet tall, Abbott not much 
more than four. Each wore a dark 
long-trousered suit and bow tie. Each 
made music with a poise and profes- 
sionalism worthy of an adult. 

Paul's. fiddling is clean in tech- 
nique, except for a forgivable slip 
or two, and visile and songfui in tone. 
His partner, Abbott, has accuracy 
and good, solid tone. Both play with 
a feeling for rhythm and style. 

Paul has this in common with Hei- 
fetz; he is all business and the ex- 
pression on his face never changes 
Abbott has this in common only with 
Abbott: he can reach the pedals 
only by sitting at the edge of his 
seat, and then there is always almost 
a problem whether he can make the 
keyboard. 

Talk about aplomb. When they 
were finished and taking their bows, 


William O'Toole To Give 
Lectures And Workshops 


Additional dates for lectures and work- 
shops for William O’Toole, Guild judge 
cnd Director of the Trenton Conservatory 
N. J., have reached 





of Music, Trenton, 
Guild headquarters. 

The date for his workshop in Pitts- 
burg was incorrectly stated in February 
Notes. The workshop there will be April 
1$th and 20th. The Ist and 2nd of June, 
he will be presented in E! Paso by the 
El Paso Music Teachers Association which 
is sponsoring a workshop jointly with the 
Tri-State Music Company. 

The Los Angeles M. T. A. will sponsor 
Mr. O’Toole’s Workshop there on July 
5-6-7, and on July 9th at 1:30 p.m. he 
will lecture at the California M. T. A. : 
Convention in San Diego on “A Creative 
Plan for Intermediate “and Advanced 
Students.” 


TEACHING 
TECHNIQUES 
FOR THE PIANO 

A Textbook for the 
Teacher of Piano and the 
Teacher in Training by 
Grace Hofheimer 


NTENTS 
es 1. Beauty, Mechanism, Posture, 
* Touch, Tonal Quality 
2. Tensions, Good and Bad 
3. Spacing on the Keyboard, 
Reading, Co-ordination and 


Scales 

4. Rhythm and Dynamics 

5. Harmony 

6. Pedaling 

7. The How, What and Why 
of Practice 

8. Concentration, Memorizing, 
Public Playing 

9. Parent - Teacher - Student 
Relations 

10. The Realization of Music 





AbOovil Lec KUSAIN 


the boys, who are Juilliard students, 
remembered to signal the composer 


to join in acknowledging the ap 
plause. 
Oh, yes, the composer. He was 


Norman Lioyd, and he had written a 
piece called ‘Three for Violin and 
Piano, “for young performers.” It is 
a delightful work. Its three parts— 
“Declaration,” “Ballad” and “Dance” 
—are graceful and should be attrac- 
tive to young performers. But how 
many of them will be able to match 
Paul and Abbott? 


|NEW YORK GUILD NOTES)” 


Ernesto Berumen has given a recital 
recently at the Mcintosh School of Mu- 
sic in Rockville Centre, New York, and 
hos presented several students in recital 
at the Museum of New York City. 


Mrs. 
member, 
present a number 
examinations this year. Mrs, 
graduate of the leading conservatory of 
Naples, Italy, having been a child prodi- 
gy at the time of her acceptance by and 
graduation from that institution. 


Mary Rose of Brooklyn, a new 
is most enthusiastic and will 
of students the 


Rose is a 


in 


Two students of Grace Hofheimer will 
give solo recitals at Steinway Concert 
Hall. Deanna Ferrone, the afternoon of 
April 15 and Toby-Gail Shapiro the eve- 
ning of April 22. 

Deanna was a former student of Adele 
de Stefano Triano, Guild member, and of 
the Juilliard School of Music. Toby-Gail 
has made recordings which were broad- 
cast over the Armed Forces Radio Service 
on the Pete Flynn Show on February .17. 


Dorothy Morrow is entering her usual} 


lorge and good class in the Auditions. 
The same moy be said of Mr, Sidney Mor- 
row. 

For the benefit of all, may we remind 
Guild members from New York that the 
Examinations will again be “held weck- 
days including Saturdays at the Rose 
Room and Chapter Room, Carnegie Hall, 
1154 West 57th St., and on Saturdays in 





Studios 819 and 815 Steinway Hall as 





~ Poldi Zeitlin Offers Free Record ~ 
To Highest In 42 States 


"The 
for 


Poldi Zeitlin, who has recorded 
Young Musicians Record Library” 
Opus Records, comes forth with a gener- 
ous offer to Guild pupils. She would like 
to give a free record to the pupil in 
every state who made the highest grade 
in his state in the Guild Auditions. How- 
ever, since it is impossible to determine 
this, it has been suggested tthat a record 
could go to the Top Winner in each of 
the 35 or 40 Recording Competition 
Events. 

In writing the Guild, Miss Zeitlin said: 

"a 
all material and letters | receive from 
you or through your offices, and find 
that belonging to the Guild Family is 
one-of the most-stimulating experiences 
| have in connection with my teach- 
ing profession and my: recordings - for 

Opus Records... This. is only second. to 

my -past- association. | -experienced._as 

niece and pupil of Arthur Schnabel! 

“Therefore your mentioning in yes- 


am always a careful reader of 


terday’s lines: ‘These fine selection 
will thrill our Guild Family, we fea 
sure, because they represent the first 
program-bui 
National Pie 
+ gave 
an idea |! would like to discuss wif 
you: \ 


two requirements for 
ing for entry in the 


Playing Tournaments.’ 


“| have noticed in the January Gaj 
Notes that there are 42 States—gg 
far—participating in the 
this year. Opus Records would like 
make an outright donation of a com 
plete free record to any student why 
received the highest marks (most C4} 
in every State. Opus Records will seq 
aside about 45 to 50 records of th 
Chairmen’s Choice (or perhaps the 
Mozart Record only, on account of the 
Mozart year) and mail it free to thy 
Chairman of each State if you shoulf 
want to incorporate this idea in thy 
year’s tournament.” é 


Tourna 





well. Everything is being done for the 


comfort of all, and the fine Steinway 
Pianos provided should be an incentive 
ts every student to do his best. Mr. Hu- 
bert Kaszynski will be the “Judge-of-the- 
month” and the other judges will rotate 
as usual, 


Langenus Joins Mills 
Music 


Alan G. Langenus, formerly associated 
with Carl Fischer, Inc., recently joined the 
sales and educational department of Milly 





Music, Inc., New York City. 
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PIANOS = ORGANS 
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Backhaus 


Builders of: Baldwin Grand Pianos « Acrosonic Spinet and Console Piands « Hamilton Studio Pianes 
Baldwin Electronic Organs ¢ Orge-sonic Spinet Organs, 


Write today for your complimentary 

copy of “The Parents’ Primer’... 
Baldwin's delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 
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BALDWIN PIANO COMPANY cincinnati 2, OHI0 
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By SAUL DORFMAN 
Roosevelt University, Chicago 





} am sure that most of us have had 
the frequent experience of prospective 
students or parents of prospective stu- 
dents greeting us with the familiar phrase, 
“| don’t want to become a concert pian- 
fst,” or “I don’t want my child to become 
@ concert pianist, | just want him to have 
@ musical background.” Although | have 
heard this kind of remark countless times, 
| must confess that like a good actor who 
gives a convincing and sincere perform- 
ence of the same play every night for a 
yeors running, | am always taken aback, 
sincerely and convincingly taken aback. 
Jam always at a-loss as to just what 
kind of a@ rejoinder | am supposed to 
make after such a declaration although 
mony sarcastic phrases come to mind 
Jooften ask myself just what goes om in 
fhe person’s mind who says thot sort of 
thing. |s it his opinion that if he does 
yont to become a concert pianist he can 
be one for the asking? It seems to me 
thot most of the people don’t have the 
pemotest notion of the cruel and grueling 
lobor that goes into the making of an 
artist. And the talent must be there to 
begin with or else all the effort, aH the 
years of striving are for naught. The so- 
called learned professions, like medicine 
end law, can, after all, be acquired by 
@nyone with reasonable intelligence and a 
considerable amount of persistence. Not 
fu in the arts! Here talent or even genius 
must be combined with prodigious effort 
to obtain the desired result. 


b BSFFZF2 


So much for these trivial remarks, which 
after all, are not serious, but based on 
@ lack of understanding of what consti- 
tutes the arts. In a larger sense, how- 
ever, the people who come to study with 
you, and do not wish to make music their 
profession, should be welcomed warmly, 
regardless of any inanities they might 
utter. For basically they have the right 
conception of the function of art — the 
enrichment of personality. The greatest 
kind of wealth is that which brings an 





inner satisfaction and an appreciation of 
the sublimest thoughts of the greatest | 
thinkers of human This 
the real function of education, not the 


is | 


| 


civilization. 


making of money, not the know how of 





getting a better job, but the making of a 
complete person. And music certainly is } 
one of the prime elements in the fulfill- 


ment of this goal. We constantly hear an 


isnt Aili 





SAUL DORFMAN 


old cliche to the effect that “money isn’t 
everything.” Unfortunately we are taught 
this as a pious platitude while all our 
other training in life belies this belief. 
But it is and remains forever true that 
while money may bring relief from mate- 
rial wants and provide physical comforts, 
the inner neéds of man aré not ‘satisfied 
by its mere possession. Eloquent testimony 
t this effect is readily at hand when we 
contemplate the men who heave spent 
their whole lives inthe single pursuit of 
money and | suppose the power that goes 
with it; how often do they confess then 
that they do not know how to enjoy their 
wealth, that the supposed means has be- 
come an end in itself, that they no longer 
know how to relax. These “successes” who 
have never listened to a symphony or read 
a book or contemplated a painting are 
poor indeed and unhappy to boot. 

The students who learn to play the 
piano for its own sake are immeasurably 
enriching their lives whether or not they 
realize it at the time. Furthermore, and 
this is extremely important, they form the 
greatest potential audience for the musi- 
cal life of the country. The relatively 
few gifted persons who become profes- 
sional performers would have nobody to 
play for if it were not for the multitude 
who study music for the pleasure that it 
affords them. 


We are not yet exactly a musical na- 
tion or an art loving one. We have made 
strides along the road, but there still is 
an enormous distance to travel before 
we can truly account ourselves a musical 
country. As a matter of fact | doubt that 
there have been many countries that have 
been truly musical. We always hear that 
Europe is art and music minded but this 
is only relatively true. The percentage of 


the population in certain European coun- 
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| Recifals, Lectures, Workshops 





Write or wire to Geraldine Morris, Managing 
Secretary, 23 Edgecliff Terrace, Yonkers, N. Y. 
Phone YO-3-2637 











PRIVATE MUSIC TEACHERS’ 
PUPILS ENTERING COLLEGE 
ARE GOOD AS AVERAGE 
STUDENTS IN OTHER 
SUBJECTS 


MUSIC STUDENTS entering college 
from private studios are said to be so 
bad that something must be done about 
it. Are the students entering college from 
private music studios any worse than 
those from accredited high schools? We 
think not. This is an age of unprepared 
students in all subjects. Educators in 
other fields recognize the fact and great 
cries are arising the country over for a 
way to cure the situation. The lack of: 
reading ability of children in the public 
schools of the nation has but recently 
made front page news in all the papers. 
This perheps-is the reason, because ‘the 
getting of knowledge in all fields of 
learning depends upon the ability to 
read. The National Guild of Piano Teach- 
ers believes that if a test were made the 
pupils from private music studios from 
coast to coast would be proved to be even 
better than those in other subjects com- 
ing from accredited high schools. 


HUGHES PUPIL MAKES 
SUCCESSFUL CARNEGIE 
HALL APPEARANCE 


Dorothy Bullock, Artist Member of the 
Guild and pupil of Edwin Hughes, scored 
a brilliant success in Carnegie Hall, New 
York, February 18, in her performance 
with orchestra of John Powell’s Rhapso- 
die Negre. The orchestra, from the New 
York Philharmonic, conducted by 
Alfredo Antonini, and the concert pre- 





was 


sented an all-American program, put on 
by the National Association of American 
Composers and Conductors and WNYC, 
New York’s municipal Radio Station. Miss 
Bullock had played the Rhopsodie pre- 
viously this season with Christos Vrioni- 
des’ Island Orchestra. 

When Ronald Hodges, another Hughes 
pupil and Artist Member of the Guild, 
played the Ravel G major Concerto with 
the Rochester Orchestra March 3, this 
the of 
Hughes students with orchestra this sea- 


Long 


marked seventh engagement 


son. It was Mr. Hodges’ fourth appear- 
ance with orchestra within a year, play- 
ing a different concerto each time. 

Three Hughes pupils appeared 
Town Hall, New York, during the month 
of December alone. 


in 





IN MEMORIAM 
WM. ERHARDT SNYDER 
Wichita, Kan. ¢ 
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NUTCRACKER 


BY DALIES FRANTZ 
University Of Texas, Austin 
MR. FRANTZ’ COLUMN WILL APPEAR AGAIN IN THE APRIL ISSUE 





Preparations Underwav For 
TMTA Convention 


(From March Southwestern Musician—Texas Music Educator) 


Dr. Roy Johnson, State President, spent 
January 20 and January 21 in El Paso. 

Upon arrival, he was met by Miss 
Mary Louise Ford, Supervisor of Music 
in Ysleta, Texas, a suburb of EI Paso. 
They were joined by Mrs. Reuben Mut- 
nick, President of the El Paso Music 
Teachers Association. 


Together, the three went to Ysleta 
High School. They hed an informal ses- 
sion with Mr. J: M. Hanks, Superintend- 
ent of the Ysleta Independent School 
System. An informal dessert meeting fol- 
lowed with aff Vocal and Instrumental 
teachers of Ysleta, and two of the Prin- 
cipals. Dr. Johnson related the school 
picture of musical activities in Austin, 
Texas. 


Following this meeting, Dr. Johnson was 
taken to the El! Paso office, where he 
had a conference with Mr. Ross Capshaw, 
Instrumental Supervisor; Dr. E. A. Thor- 
modsgaard, Head of the Music Depart- 
ment at Texas Western College; and 
Miss Ford. Due to illness, Mr. Jack Elliott, 
Supervisor of Vocal Music, was unable 
to be present. 

In the evening, Dr. Johnson attended 








a magnificent concert of the El Paso 
Youth Symphony. 
Saturday morning, a survey of the Hil- 


ton Hotel facilities was made by Dr. 


Johnson, and Mrs. Mutnick, Convention 


Chairman. 

The afternoon was completely taken up 
with the convention planning committee, 
Seventeen out of twenty members of this 
committee were able to attend. Following 
this, a no-host dinner was given in Dr, 
Johnson’s honor. Some of the husbands 
and wives of the teachers joined this 
festivity. 

The evening was terminated with Dr 
Johnson as gtiest speaker of the Associ+ 
Gtion’s regularly called meeting. The 
E! Paso Piano Company hosted the meet» 
ing. 

Dr. Johnson gave enlightening news of 
events of interest in other associations 
throughout the state. Dr. Johnson dis- 
cussed further, the forthcoming high- 
lights for the TMTA convention scheduled 
to take place in El Paso on June 7, 8, 


and 9. Hilton Hotel is headquarters 
hctel. 
Mrs. Myron Prager, Publicity 
Chairman 


GUILD NOTABLES ATTEND — 
AUSTIN MUSICOLOGICAL 





THESE THREE 
TION OF THE 
DR. JACK DEANE, P 
ASSISTANT BEAN 

ER-PRESIDENT OF 
FESSOR THURMAN 
UNIVESITY. D 
MORRISON READ A PAPER. 


MORRISON, 


GUILD NOTABLES GOT TOGETHER AT 
TEXASMUSICOLOGY SOCIETY. 
RESIDENT OF THE TEXAS MUSICOLOGICAL SOCIETY AND 
HARDIN SIMMONS UNIVERSITY; DR. IRL ALLISON, FOUND- 
THE NATIONAL GUILD OF PIANO TEACHERS, AND PRO- 
PIANO AND THEORY, HARDIN 
R. DEANE PRESIDED AT 


MEETING 





iHE RECENT CONVEN- 
THEY ARE, LEFT TO RIGHT, 


SIMMONS 
THE CONVENTION AND PROFESSOR 








1956 


SUMMER NORMAL COURSE 


LOUISE ROBYN SYSTEM OF MUSICAL TRAINING 
FROM THE PRE-SCHOOL T0 ADULT AGE cs 


AMERICAN CONSERVATORY OF MUSIC 
300 South Wabash Avenue, Chicago 4, Illinois 


Modern Methods of piano instruction as applied to children of all ages 


a 





ETHEL LYON 


will conduct 


JULY 9th to JULY 19th, 1956 


at the 


including pre-school will be presented. 


The course is open to teachers as well as to advanced students who wish 


to prepare themselves to teach the Robyn System. 


For information regarding class schedules, rates, etc., write to 


AMERICAN CONSERVATORY OF MUSIC 
602 Kimball Hall, Chicago 4, Illinois 


1956 
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Persis Cox To Give Master Classes In 
Seattle In June And San Francisco 
In July 


Persis Cox, Guild judge and Faculty 
member, Boston, Mass., will hold Master 
Classes in Seattie, Wash., June 26, 27, 
ond 22 at the Sherman Clay Recital Hall 
and in San Francisco on July 10, 11, and 
12 at the Academy of Music. 

Mrs. Frances Duffy, Seattle Guild 
Chairman, is in charge of the classes 
there, and may be addressed at 2403-7th 
W., Seattle 99. Robert Vetiesen, Director 
of the Academy of Music, is in charge 
i1 San Francisco. His address there is 
Academy of Music, 2509 Pacific Ave. 

Miss Cox holds the degree of Associate 
in Piano and the Gold Medal in Musician- 
ship from the London Academy of Music. 
Dr. Stanley Chapple, with whom she stu- 
died in London and who is now Director of 
the School of Music, University of Wash- 
ington in Seattle, says: 

“! have been privileged to observe the 
results of the teaching ability of Miss 
Persis Cox over a period of ten years 
both in America and England and have 
been very impressed with the results.” 

Miss Cox, who hos taught at Smith 
College, Dana Hall Schools, etc., main- 









FEKSIS CUA 
tains her studio in Boston. She has given 
concerts in Jo-dan Hall and throughout 
New England. Two of her orchestral works 
have been played by the “Boston Pops” 
ander Arthur Fieldier. She has edited 
Bach Verklart and has had many compo- 
sitions published. 

Of her classes, one Oregon teacher 
wrote: “Persis Cox practices what she 
teaches. Her Musicianship Course gives 
me something to work out for the rest 
of my life.” 








Mme. Lhevinne Considers Publication 
Of Biography Of Her Late Husband 


Mme. Rosina Lhevinne, wife of the late 
Josef Lhevinne, has disclosed in a letter 
tu the Guild President that a biography 
of their joint careers may be written soon. 
She says: 

“1 connot tell you how much plea- 
sure you gave to me with yaur letter 
to Mr. Herzer, and | was delighted 
to see it reprinted in the last issue 
of the Guild magazine. | really ap- 
preciote your friendship and may | 
also take this opportunity to thank 
you for your contribution to the Josef 
Lhevinne scholarship fund. 

“For the past several years, | have 
been cpproached by many friends 
with the idea of writing a biography 
of Mr. Lhevinne’s career and mine, 
and also maybe, as an appendix, to 
have a resume of our teaching ideas. 
Louis Biancolli, the critic from the 
New York World Telegram, was in- 
terested in writing this. | would like 
to know if you have any cther ideas 
as to who would be a good author 
and how | should go about having the 
book published once it is written.” 

In his reply, Dr. Allison said: 





“Thank you for your very kind let- 
ter. In our 27 years of struggle (of- 
ten filled with heartache and tears) 
to found this movement, no one has 
given us greater encouragement than 
you have. We can never fuily repay 
you. 


“The columns of Piano Guild Notes 
will be yours to command, when Mr. 
Biancoilli writes the biography of Jo- 
sef and Rosina Lhevinne. Let me sug- 
gest that he make it a biographical 
novel for the general public to read 
rather than a tome for musicians 
only. Such a novel would reach the 
screen, | feel sure, and influence the 
whole world to greater interest in our 
beloved instrument, the piano.” 


0. 
0: 


DALLAS, TEX. 





Kathleen Fain: “I follow the growth 
and development of the Guild through 
the Piano Guild Notes with the greatest 
interest. Congratulations to you and Mrs. 
Allison on this remarkable organization, 
and what has been accomplished through 
t, in raising teaching standards.” 





ACM Again Declared Exempt From 
Siate And Federal Taxation 


IN 1946 the Federal Government declared the American College of Musicians and 
its reloted branches, the National Guild of Piano Teachers and the Natienal Fra- 
ternity of Musicions, exempt from federal taxation, following the same recognition 
by the Secretary of State of the State of Texas the same year, and now on March 
14th, 1956, the Texas Employment Commission has extended the same exemption, as 
shown in the following letter from the Principal Auditor of the State of Texas: 


AMERICAN COLLEGE OF MUSICIANS 
Box 1113 

Austin, Texas 

Gentlemen: 


Thank you for supplying the information which we requested on March 8. We 
@re returning the 1956 Yearbook and other data as you vequested. 

It is our opinion that the American College of Musicians is organized and 
Operated exclusively for an educational purpose and thot there are no net earnings 
inuring to the benefit of any private shareholder or individual. Under these circum- 
stances, we are holding that the American College of Musicians is not required 
to pay the Stote unemployment compensation texes. Your cooperation has been 


sincerely appreciated. 


Very truly yours, 
W. T. WRIGHT 
Principal Auditor 
State of Texas 








PURVIS-SMITH— 


For information 





SPECIAL SEMINAR 


For 


PIANO TEACHERS 


July 16th for 3 weeks giving private lessons and 
class courses—‘‘Basic Analysis of Pianoforte 
Technic” and “Performers’ Repertoire Classes” 
write to: 
THE MUSICAL ARTS CONSERVATORY 
Gladys M. Glenn, President 
1710 Tyler Street, Amarillo, 


Phone. Dr. .2-8385 


Texas 








ROSE RAYMOND 
PLAYS OVER 
WYNC 


On February 15th Guild Judge Rose 
Raymond, New York City, played compo- 
sitions by Ethel Glenn Hier in the 17th 
American Music Festival over Radio Sta- 
tion WNYC on the program: “American 
Women Composers.” 

On January 12th, over Radio Station 
WEVD, two of her artist pupils, Pearl 
Amster and Gertrude Goodfriend, appear- 
ed on the Premiere Program of “Com- 
posers’ Showcase,” and were heard 
compositions by Paul Creston and Charles 
Kaubiel. 


GUILD TEACHER CARRIES 
ON IN JAPAN 


A letter from Elaine L; Smith from 
Tokyo, Japan, reveals that Guild teach- 
ing will soon reach that far-away land, 
the only thing missing will be the ad- 
judicators! Mrs. Smith has _ recently 
moved there as an Army wife, and she 
writes: 


in 





“We are about to move into a new 
housing area built for us by the Japanese 
government. From talking to: friends at 
parties, | can already see a group of 
students taking shape. Even though there 
won't be any Auditions, these students 
shall be prepared as if we had a top- 
notch adjudicator coming. Therefore, | 
want to keep up with the Guild activi- 
ties. 
“Music in Tokyo is highly interesting. 
After all, this is the third largest city 
in the world. Most of the world’s finest 
performers come through sooner or later. 
We are looking forward next month to 
the Vienna Philharmonic conducted by 
Hindemith. There are more concerts 
than one can keep track of.” 
To keep her daughter in touch with 
the Guild during their three-year stay in 
Japan, Mrs. Smith would like her to at 
least enter the recording and composi- 
ticns contests. “She had such a wondcr- 
ful introduction to the Guild through 
Dr. Clarence Burg, and also was much 
encouraged by her experience with even 
a perfect stranger in Kansas City last 
year.” 
Mrs. Smith adds, “One reason that | 
always stick to children of Army per- 
sonnel is that, in so many areas where 
they study, they fall into the rather 
‘ungroomed’ group, because _ settled 
teachers know that sooner or later the 
It affects 
teachers 


Army children will be gone. 
their these 
reclize it or not.” 


Mrs. Speir’s 75th Birthday 
Recital Big Success 


What better way for a member of 
NGPT and IPG to celebrate her 75th 
birthday than to give a recital! And 
thereby Mrs. Phillip Speir, Greenville, 
Ala., also renewed her membership in the 
Pianists Guild. 

It was a big day for Mrs. Speir, with 


teaching whether 





International 


cards, telegrams, letters, beautiful flow- 
es and an orchid from John W. Schaum, 
the well-known composer who recently 
held a workshop in Montgomery, Ala., — 
his recognition of Mrs. Speir’s contribu- 
tion to high standards of music — cli- 
maxed by her recital that evening at the 
First Baptist Church. 

In introducing her, William H. Miller, 
Jr., said: “Tonight it is happy birthday 
to one of the finest ladies in the world. 
This is the seventy-fifth birthday of our 
celebrated artist who has studied music 
under many contemporary artists and has 
herself performed before many thousands 
of people. She has taught hundreds, in- 
cluding many of you, and appreciates 
artistry in both modern and classical mu- 
sic. She is appreciated and respected in 
her musical world, as well as in social, 
religious and educational fields.” 

A large number of her friends and for- 
mer pupis of Greenville and surrounding 
territory were in the audience. Of the 
concert, the Greenville Advocate said: 
“It was a thoroughly significant and in- 


spiring program, in which Mrs. Speir’s 


pianistic talent and artistry in matters of 
style, musicianship, taste and technique 
were again graciously shared with her 





friends.” 





Contest held recently in Tyler, Texas. 


one of the judges; Nancy Sylvia Garner, 
Trulove, Tyler, and Joseph Kirshbaum, 
Orchestra, sponsors of the contest. 


Jo Ann Malone, winner of the Concerto 
Contest, will perform as soloist with the 
East Texas Symphony Orchestra on May 
8 In addition to Dr. Eberly, judges were 
Stefan Bardas, concert artist and teach- 
er at North Texas State College, Denton, 
and William McKemie of Baylor Univer- 
sity, Waco. 

First honorable mention was given to 
Mary K. Kessler, pupil of Mrs. Overleese 
and second honorable mention to Sally 


WINNERS OF EAST TEXAS 
CONCERTO CONTEST 


Seated at the piano is Jo Ann Malone, winner of the Sixth Annual Piano Conce 
Standing, left to right, are Janice Osb 
second place winner (both girls are pupils of Nina H. Overleese, Tyler}; Dr. Wil 
Eberly, music director of Texas State College for Women, Denton, who served 










third place winner, pupil of Jessie D 
conductor of the East Texas Symp 


Smith, pupil of Mrs. Lafayette Woff 
Tyler. 

Both Miss Malone and Miss Garner 
Paderewski Award winners and will 


ceive the $100 cash award this spri 
te be used in their musical training. 

ther winners have played in the Auditic 
for five years and have won many ca 
awards in the International Piano Reco 





ng Contest. 





THE GUILD SYLLABUS has all the 
answers. The Guild Syllabus, more than 
any other quiid publication, proves the 
organization’s merit, its inestimable va- 
lue to its faculty and student body. In 
the Syllabus is found the COURSE OF 
STUDY based upon Early and Late Clas- 
sic, Romantic and Modern Literature 
for the Piano—BACH, MOZART, BEETH- 
OVEN, BRAHMS, CHOPIN, SCHUBERT, 
LISZT, McDOWELL, DeBUSSY, with 


GUILD MEMBERS, JUDGES, PLEASE 
STUDY CAREFULLY THE GUILD SYLLABUS 










stress on American Composers of today 
In the Syllabus is found the MUSICIAN 
SHIP CHART leading to Keyboard M 
tery step by step. The Syllabus has 
RULES AND REGULATIONS governi 
the ingenious plan of the National fi 
ano-Playing Tournament, its scope 
history, its ideals and present stat 
Judges, Teachers, Students fail in givi 
their best when ignorant of THE GUI 





SYLJ_ABUS. 








"GROWING through giving,” the guild 


One from whom all growth emanates. 


give our so much enlarged Guild Family 


realize our goal of helpful service. 


ANOTHER MIRACLE | 
1S HAPPENING | 


slogan proposed by Dean Clarence ‘4 
On 


who is a lifelong friend of the guiid founder, is being proved true again. 

date of March 11, 1956, a growth of nearly 20 per cent over the number of mem 
bers on March 11th, 1955, has been recorded. Credit must go to the All-Powerld 
We are humbly grateful for the gift ¢ 
ideas and the spirit to be always of such service to guild members, bof 
teachers and pupils, that they seek the guild rather than having to be sought 
Let us try ever to be so helpful that the masses may come of their own free wi 
because the guild offers them so much for so little in dues and fees. 
tinue to build the guild because of the service rendered and not through any apped 
to join from a sense of duty. When our services do not measure up in value to # 
costs, we shail expect piano teachers of the nation to withdraw their support. Na 
that we are enjoying the habit of growing through giving, may God help us 


Let us cof 


the same personal service and considen 


tion that was freely given when the movement was smail, proving the critic wrot 
who said: “Bia institutions tend to become commercial.” 
every guild member with the Official Staff in even little details will help us 


The full cooperation 


| 





° Easy 
° Effective 
¢ Entertaining 
for the Student 





Use @ LOGICAL Method 





New problems are introduced gradually — - 
Then developed logically — = 
Stress always on practical application — 
Growing piano skills feed on sustained learning processes. 


Pre-School Book 60¢ * Books I, II, III (Early Beginner) 75¢, Book IV (Early 

inner ) $1.00 * “Keyboard Games” (Supplementary material to be used 
oa last half of Book I, and all of Book II) 75¢ « “Adventures At The Key- 
board” (Supplementary material to be used with all of Books III and IV) $1.00 


See it at your dealer, without delay 
M. WITMARK & SONS + 619 WEST 54th STREET, NEW YORK 19, N. ¥. 





° Clear 
° Comprehensive 
Contemporary 

for the Teacher 





March, 
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MUSIC PUBLISHERS of 


Greetings, Publisher Members Of 
Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, 


1 am highly 


pleased to present to the thousands of Guild Members from coast to coast the first 
group of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 
fishers’ Page you will find them all represented while on the same and other pages 
ef this issue of Piano Guild Notes you will find their special messages in well-written 


advertisements for your study and consideration. 


They are members with us in this 


great movement for the advancement of piano-playing throughout our Nation. 








BELWIN 


ROCKVILLE CENTRE, L. I., New York 








CHAPPELL & CO.. INC. 


RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 





Distinguished Service In Music Since 1872 


CARL FISCHER ic. 


62 Cooper Square, New York 3 








' Travis PupilsFeatured 
On Front Page 





FROM LEFT TO RIGHT: LYNN LOWE, DANE LITTLE AND RON BOPP 


Three young pupils of Elizabeth Travis, 
head of the Piano Department at Millikin 
School of Music, Decatur, IIl., made the 
front page of the Decatur Herald and Re- 
view society section recently, when they 
were pictured getting ready for the 1956 
Auditions. 


The article continued: “Stimulating in- 





terest by placing goa!s before a student 
‘s one of the best ways to make him 
want to practice, Miss Travis 
These goals give to music study a defi- 


explains. 


nite plan and prevent aimless drifting. 
They also afford pupi's of private teach- 
ers an opportunity to win outs'de honors, | 
Miss Travis points out.” 








LEO PODOLSKY PIANO WORKSHOPS 





Texas 


Music School, Chicago, Il. 


modern piano; 
lectures on 


Everet Stevens, 


oa . * * 7 


_ | |) eee 


JUNE 7-8-9 _Georgia Teachers College, COLLEGEBORO, Ga. 
11-14 (incl.) Houston Conservatory of Music, 


18-22 (incl.) Lees McRae College, BANNER ELK, N. C 
25-29 (incl) NEW YORK, N. Y. 
JULY 5-6-7 College of St. Scholastica, DULUTH, Minn. 
9-10-11 Smith’s Music Store, JACKSON, Miss. 
16-28 LOS ANGELES, Calif. 
30-31-Aug. 1-2-3 - Sherwood Music School CHICAGO, IIl 
AUGUST 6-18 participating in the 19th annual Seminar Sherwood 


TOPICS will include principles of teaching; technique for the 
a survey of standard and new literature for the: 
piano; problems of teachers and students; 
“Qld Dance Forms” 
Composers Gerre Bowers, Elliot Griffis, Mana-Zucca, Ada Richter, 
and others will discuss and play their works. 
For detailed local data, mail this coupon 


to PODOLSKY MASTER CLASSES, 
1014 S. Michigan Ave., 


HOUSTON, 


and special illustrated 


and “Mozart and His Era” 


* * * * Sad 


Chicago 5, Illinois 





Aberin 


* * * * * 
LEQ PODOLSKY 


and editor 





Interest in Workshop in [1] East [] Mid-West [ South (] L.. A 


is a member of the Artist 
Faculty of the Sherwood Music School, 
of many works published by Carl 
Fischer, Summy, and Belwin. 

BALDWIN PIANO... 


* * - * * 


Chicago, 


Claremont Records... 


THIS COUNTRY 





ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA, 





SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 
NEW YORK 23, N. Y. 


MUSIC PUBLISHERS — 
HOLDING CORP. 


HARMS - WITMARK - 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 


1619 BROADWAY, NEW YORK 19, N. ¥. 


Carefully selected material, de- | 
signed to meet meticulous teach- 


ing needs, and to provide a com- 
plete program of study. 














} 


| 

| 

for the | 
modern pianist 


IN THREE VOLUMES | 
Each Volume $1.00 


30 West 57th St.; New York 17, 
New York 


BOOSEY and HAWKES 


Artist Pupil Of Ethel Lyon 
In Recital 




















ers 


Mary Morrison, artist pupil of Ethef | 


Lven, American Conservatory of Music, | 
| was heard in a recital on February 20 | 
lat the Lyon-Healy Concert Hall in Chi- 

| cago. She appeared with Styrk fini | 
Baritone, ‘ 
| A senior at Highland Park High School, 
| Mary is accompanist for the advanced 
| chorus and mixed ensemble, has appeared 
| a5 soloist and accompanist with school 
| choruses in numerous local performances. 
| She has been the winner in. both the | 
| Junior and Senior Divisions of the Society 
cf American Musicians contests and has 
appeared on all-winners programs. As 
| the winner of the North Shore Choral 
Society Young Artists competition, Mary 
was soloist on the spring concert and on 
radio. She gave a recital for the Sum- 
mer Fine Arts Colony at Corpus Christi, 
Tex., after acting as Miss Lyon’s demon- 
strator there in the summer of 1952, 

Her Chicago program included: 


Gigul ;.........:. _ . Graun 
Sonata D Majoe, K. ‘516 anes ug ere 

Allegro 

Adagio 

Allegretto 

Capriccio, Op. 116 No. 7 ........ Brahms 
Prelude No. 10 (La Cathedrale 

IN acer ae Debussy 
Reflets dans l'eau ........................ Debussy 
Prelude, Op. 38 No. 14 .......... Kabalevsky 








Richard McClanahan Has 
N.C. Workshop in June 


| Richard McClanahan will hold a two- 
| day Workshop in Charlotte N. C., on 
| June 11 and 12 for the Charlotte Music 
| Forum for Piano Teachers. Anyone inter- 
l ested in attending or in private lessons 
| can write Mrs. Tally M. Neel 909 Fugate 
| Ave., Charlotte, N. C. Mrs. Neel is cor- 
responding secretary for the Piano Teach-! 








ithe Blackstone 


| Chaconne in D minor 


Forum. | 





NEW COMPLETE 
TRI-CHORD 
PIANO CATALOG NOW 
READY! 

Hansen Publications, Inc. 
119 W. 57th Street 
New York 19, N. Y. 











THEODORE 
PRESSE 


R 
COMPAN Y 


Mawr Pen: 





SCHROEDER’ GUNTHER, INC. 





ARTHUR P. SCHMIDT 
Co. INC. 
120 Boylston St. 


BOSTON, MASS. 





CLAYTON F. SUMMY, 
COMPANY 


235 South Wabash 
CHICAGO, ILLINOIS 








GPhineheck, Now York 


Ada Brant Active Ai East Central 
MTNA Convention 


H., 
was 


Ada Brant, Aurora, 
and faculty member, 


Guild judge 
Chairman of 
the Piano Junior Section at the East Cen- 
tral MTNA, convention, held 
February 11 through 14 at the Claypool 
Hotel, Indianapolis, 


Division, 


Ind. As chairman, she 
was in charge of all program arrange- 
ments for this section of the conference. 
As of attendants 


the greater number 


were teachers, these sectional meetings 











| date almost a year ago with Storm Bull, 
| their 1955 adjudicator, to return this year 
| for a concert. On Feb. 


12, Dr. Bull did 
return and gave a very successful concert 


| that drew a large audience of adults and 


children. 


Following the concert, he was enter- 


| tained at a reception for about 400 peo 


ple and later on at a dinner party at 
Hotel. 
His program included: 
I 
Bach-Busoni 
il 
| Sonata in G minor, Opus 22 Schumann 


So rasch wie moglich 


Andantino 
Scherzo 
Rondo, Presto 
INTERMISSION 
Wl 
El Carrer, ef Guitarrista i el 


r 
aaeanell 


A new approach to note reading! 


Publications of 


Nursery Songs and Folk Tunes. 


A logical follow-up to 


major and G-mgior. 


and transposition. (grade 1 '/2) 








Your Students Desere the Finest | 


ia PIANO Pudkcations! 
NINE GOLDEN KEYS TO EASY READING 


by HAZEL COBB 
immediately estabkishes the placement? 





of nine strategic keys—the five C's and four G's. 
by further relating these keys to all other notes. 


OnE, FOUR, FIVE ! 


At the beginning of his training the young piano student is taught 
to play familiar melodies accompanied by simple chords thus in- 
creasing his interest and encouraging further development. 
the three principal chords of C-major in a collection of well-known 
Mh PPR 


THREE CHORDS IN THREE KEYS 


“ONE, FOUR, FIVE’ which can be used in 
conjunction with any piano course. 
Songs atcompanied by the three principal chords 6f C-major, F- 
Encourages early study of keyboord harmony 


numbered five, one of which included AVA BRAN I 
outstanding young pianists from several] meeting, “High School Age Training of 
| of the six states in the East Central] Future Professional.” 
Division. Six states represented at the convention 
Mrs. Brant also appeared as panel] were Ohio, Michigan, Indiana, Illinois, 
| member of the Senior Piano sectional] Wisconsin and Minnesota. 
Casper Guild Chapter Presents 
storm Bull 
sc OrM DU 
The Casper, Wyo., Chapter of the Na- vell Cavall Mompou 
tional Guild of Piano Teachers made a] Cancion y Danza No. 8 Mompou 


IV 

Preludes, Opus 32 

No. 1, C major 
No. 2, B flat minor 

No. 6, F minor 
Dr. Bull is professor of music and head 
of the Piano Department at the Univer- 
sity of Colorado. He made his debut at 
the age of 14 with the Philharmonic So- 
ciety Orchestra of Oslo, Norway. A mem- 


Rachmaninoff 


ber of a famous musical family which in- 
cludes Ole Bull and Edward Grieg, he 
started his formal musical training at the 
American Conservatory of Music, Chicago, 
at the age cf 6 under Louise Robyn. In 
Dr. Bull studied with Lazare 
Levy for one year and over two years in 


Europe, 


Budapest as one of two students accepted 
by Bella Bartok. He taught at Baylor 
University for two years prior to his ap- 
pointment at Colorado. 


Reading is facilitated 
75 


ERIC STEINER 





Uses 


75 


More Folk Tunes and Nursery 


7S 











MILLS MUSIC, INC. 1619 Broadway, - 


DO IT YOURSELF ON THE 
NINE GOLDEN KEYS TO EASY READING 


by HAZEL COBB and EUGENIA ROBINSON 
Teaches note reading in a direct and effective manner. 
placement of nine strategic keys-the five C's and four G's. 
is maintained between the keyboard and the grand staff ........ By 
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| NOTED PIANIST AND 
PEDAGOG NEW GUILD MEMBER 


We take >!casure in welcoming the 
noted pianist and pedagog, Rudolph Reut- 
er, Chicago, to membership in the Na- 
tional Guild of Piano Teachers. 

Mr. Reuter has had a long career of 
concert and teaching activity, extending 
back to boyhood in New York, his birth- 
place. One grandfather has been a con- 
ductor of ofera in the 60’s and 70’s and 
was a friend of Theodore Thomas. His 
palerna’ crandfather, in ‘Hamburg, khew 
the Ercams family well and his grand- 
mother was an amateur singer who made 
muc’ propaganda for Brahms’ vocal mu- 
sic. (Later, Reuter was to make his 
orchestral debut vith the Hamburg Sym- | 
phony, playing Brahms’ Conceérfo.) 


Reuter’s father a New York “Musicidn, 
was a conductor of light. opera; and led 
the orcaestra when Lillian Russell made 
early appearances. He was also a friend 
of Victor Herbert, whose advice was 
sought when study in Europe was contem- 
plated. Reuter, when 11, became choirboy 
and soloist in the famous St. James Epis- 
copal Chirch cncir. Dr. Waiter Henry 
Hall, its choirmaster gave him organ les- 
sons, and Reuter played certain services 
when 14 years of age. He was at this 
time a piano pupil of Carl Roeder and 
gcve recitals each season, including an 
annual big concert at Mendelssohn Hall. 


As plans for study in Europe matured, 
Dr. Hall, who had in the meantime be- 
come organist and choivmaster of the 
Cathedral of St. John the Divine, made 
him the tempting offer to become his 
associate there. Reuter would then have 
been slated to succeed Dr. Hall as organ- 
ist of the Cathedral. At this time, also, 
Reuter accepted, at the age of 15, the 
pus.tion of organist at a Bronx church 
in vy hich the father of Wallingford Rieg- 
ger, noted composer, was choir director. 
Mr. Riegger later resigned and Reuter 
also took over the choir. 

A year later, his future still undecided, 
he was accepted as a student at the Roy- 
al Hochschule in Berlin, from the 250 
applicants for the seven places which 
were vacant. Heinvich Barth took him into 
his class. 

Arthur Rubinstein had just graduated 
after 8 years with 3arth and was making 
Reuter also be- 


his first American tour. 
came a pupil of Max Bruch in composi- 
tion and Max Stange in voice. During this 
period he also played second violin in the 
student orchestra and occasionally the 
organ. This was the orchestra which Kous- 
sevitsky hired to practice his conducting 
with, paying them generously and often 
taking groups of them to lunch afterward. 
Sometimes Reuter played kettle drums. 
Later Koussevitsky often referred to his 
good times with this youthful group. Reu- 
ter played in concerts at this time and 
made his debut as orchestral soloist both 
in Berlin and Hamburg. 

Then an unusual offer came from far- 
off Japan, when Reuter was 19 and just 
after he had won a Mendelssohn Prize 
in competition with many brilliant young 
musicians. It was to teach that 
country at the State Academy, succeed- 
ing the elderly Dr. von Koeber, who had 
built up this music school in the course 
had been a 

Rubinstein. 


in 





of some 25 years. Koeber 
favorite pupil of 
Reuter crossed Siberia and entered upon | 
a three-year in Tokyo. 
orly taught piano, but reorganized the 
library and coached singers, as there was 
no regular vocal teacher. Among his pu- 
pils were Koscaku Yamada, who later 


Nicholas 


term 


conducted in this country and in Europe, Pupils who took part were: Pamela 
and the first Japanese Madame Butter- | Yowning, Suanne Peek, Bonnie Carol 
fly: Tamaki Miura, well-known to many Montgomery, Sherry Bottomstone, Betsy 


Americans, who sang with the Metropoli- 
tow and Chicago operas. 

Reuter hod met Frederick Stock, noted 
conductor of the Chicago Symphony. 
When the post of leading teacher at the 





by Haensel and Jones and other managers. 


Orchestra; 


Quartet, 


' Corpus Christi, Tex., presented a Mozart 
Festival 
He not! Aud'torium on January 29. Genevieve S. 
Geodpasture was Chairman of the Festi- 
val; Blaise "Montandon is president of the 


eral chairman of recitals. 


Creveling, Nikki Norris, Suzanne Barrett, 
Barbara and Betty Campbell, Mary Eliza- 
beth 


Burns, Frances Neu, Mrs. Herman Neu, 


RUDOLPH REUTER 


iiusical 
‘ame vacant, Dr. Florenz Ziegfeld and 


shicas> Colleg- 3.9 only be- 
dr. Stock arranged for Reuter to join 
the faculty. He taught there and also 


yave many recitals from then on, booked 


lis dates kave included the big sym- 
ahonies in New York, Chicago, Minnea- 
rolis, St. Louis, Indianapolis, Detroit, San 
*rancisco and Los Angeles, with many 
eengagements. He was soloist in Chi- 
cago in 11 concerts. After nine years at 
ye College Reuter went abroad once 
nore, staying two years and playing con- 
in six countries. He garnered a 
notices containing the 
Returning to America, 
he accepted a post with the Ameri- 
can Conservatory, as a leading teach- 
Many of his students have attained 
reputations, them Robert 
Whitney, conductor of the Louisville 
Mark Hoffman, dean 
Mississippi U.; William Beller; Bernard 
Dieter, dean of the Chicago Conservn- 
tory; Harold Van Horne, 
diano at Northwestern U.; Julia Rebeil, 
chairman at Arizona U.; Beatrice Royt, 
sister M. Elaine, and many others. Many 
»f them have performed as soloists with 


certs 
sheaf of press 
sighest praise. 


er. 


fine ainong 


at 


chairman of 


ymphony orchestras, and they have won 
mportant prizes. 

Reuter has been resident of the 
His doc- 
orate is an honorary one: from Capita’ 


Mr. 
society of American Musicians. 
3. in Columbus. He was pianist at the 
irst meeting of the International Society 
or Contemporary Music 
along with Hindemith, the London String 
notables. 


in Salzburg, 


Gieseking and other 
He played with the Knessé! Quartet and 


n innumerable concerts with Jacques 
Sordon, his Quartet, and ig Trio with 
4lfred Wallenstein and Gordon. Many 


conventions of musica! organizations in 
nany states asked him to play 
ind conduct forums for their meetings. 
de is at this time one of Chicago’s mosi 


have 


active musicians. 


CORPUS CHRISTI HAS 
MOZART FESTIVAL 


Association of 





The Music Teachers’ 


at the Alamo Piano Company 


Association, and Mrs. O. A. Boyer is gen- 


and Jon Clair Janssen, Catherine 


Veaver, Linda Crofford, Read Baker, Bob 








A NEW, PRACTICAL, QUICK 


BASIC ROUTINES IN ELEMENTARY 
PIANO TEACHING 


BY JANE STANLEY 


Contains mode! lessons, ortline of 


teaching materials, IMMT of the Guild and other interesting 
features. 
PRICE $2.08 
Send order to Jane Stanlevy— 
216 E. 45th St.. Long Beach 7, Calif 


REFERENCE 


objectives for each year, lists of 





Two New Opus Recordings 
By Poldi Zeitlin Out 


Two new records have been added to 
the Opus Records Educational Line re- 
cently—the Classic Sonatina and The 
Romantic Album, both by Guild judge 
Poldi Zeitlin. Opus Records, now under 
new management, has changed the sub- 
title of the Series to “Young Musicians 
Record Library”, and all records are now 
supplied with Matching Music Books. 

The Guild Recording Editor says of the 
new records: 

“Guild teachers will welcome these 
because they so admirably meet the 
Late Classic and Romantic requirements 


cn Audition programs.” 


©. 
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LeRoy Carlson In Mozart 
Bicentennial Program 


LeRoy Carlson, Guild judge of San Ga- 
oriel, Calif., recently took part in two 
Mozart Bicentennial programs. He was 
pianist with the Cathedral Choir of the 
First Methodist Church in Glendale on 
November 20, and on January 22 the 
Chancel Choir -of the Marengo Avenue 
Methodist Church of Alhambra, where he 
is director-organist, also presented a Mo- 
zcrt program. 

On Jan. 15, two of his pupils, Marilyn 
Anderson and Erroll Mecherikoff, were 
presented in the following program: 
Rondo . .... Mozart 
Two Preludes . Chopin 

ERROLL MECHERIKOFF 





Gigue Corelli-Bionco 

Seside a Quiet Stream .. Berkman 

Skip Dance . = Vier Son Friml 
MARILYN ANDERSON 

Etude Kabalevsky 

A Little Joke Kabalevsky 

Dance Caprice . Grieg 


Arabesque ; Debussy 
ERROLL MECHERIKOFF 

Run, Run . Pinto 

March, Little Soldier . Pinto 


Shepherds All and Maidens Fair Nevin 
MARILYN ANDERSON 


Sonatina for Two 


Pianos Kuhlau-Kovalov 
ERROLL MECHERIKOFF 
Mr. Carlson studied at the Geneva 


Conservatory of Music, Columbia Conser- 
vatory, Augustana College, Northwestern 
University, Chautauqua Institute, Chica- 
go Musical College and the University of 
Michigan. His artist-teachers were Harry 
2. Detweiler, Sidney Silber, M. Boguslaw- 
ski, Ernest Hutcheson, Joseph Brinkman 
and Arthur Schnabel in the field of piano; 
J Victor Bergquist and J. Frank Frysing- 
2r in organ and theory, and he worked 
with Gustaf Holmquist, bass-baritone, as 
accompanist and coach. 

In over 20 years of teaching, Mr. Carl- 
30n has been Director of music depart- 
ments, organist and choirmaster of ckur- 
ches throughout the country and been 
staff accompanist for the Tri-City Sym- 
phony Orchestra and to many artists of 
o»era, oratorio and concert, both in re- 
cital and on the radio. 


ORMAND PUPILS HEARD 
IN RECITAL 


The Progressive Series Pupils of Louise 
Ormand, Jourdanton, Texas, were heard 
in a recital on February 2 at the High 
School Auditorium. Pupils taking part 
were Barbara Scott, Jane Bender, Anna 
Rose Matacha, Dorendia Palmer, Jo Ann 
Scott, Joyce Béaty, Katherine Bender, 
Sandy Hairston, Sandra Vasina, Charlsie 
Joan Belicek, Carol Earley, Linda Ruther- 
“ord, Coralee Sisti, Judy Richter, Loretto 
Prasifka and Jimmy Thomas. 








Patsey Govatos, Peggy Yoes, John De- 
Sa'me, Gilbert Huerra, 
June Venable and Imelda Delgado. 


Jean Venable, 
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Dorothy Dring Smutz New Faculty 
Member Of The Guild 


Dorothy Dring Smutz, Webster Groves, 
Mo., recently joined the Guild as a Fa- 


} 


culty member. Mrs. Smutz conducts clin- | 


ics for teachers and gives private instruc- 
tion in her home. 
Her teachers 


were the late Walter 


Goff, Ernest R. Kroeger, and the eminent | F 
French-American pianist and teacher E. ; 


Robert Schmitz. Mrs. Smutz holds a Mis- 
souri four-year, renewable State certifi- 
cate. She is a member of Mu Phi Epsilon, 
Piano Teachers Round Table, Missouri 
and National Music Teachers Association 


and NGPT. 
Of her membership in NGPT, Mrs. 
Smutz says: “Aiready, after only one 


season as members of NGPT, my students 
and | are spurred to greater heights of 
achievement.” 


Her local appearances in-‘ude -olo per- 
formances with the St. Louis Symphony, 
Philharmonic and Little Symphony Or- 
chestra, and the Bach Society as harpsi- 
chordist. Her. N. Y. Town Hal! debut was 
in 1949 and in 1953 she gave a concert 
in Carnegie Recital Hall with a violinist. 
She has been guest artist and speaker 
for the Oklahoma State Teachers Conven- 
tion; has appeared in San Francisco, Den- 
ver, Chicago, Kansas City and other ci- 
ties. 

Two of her students were presented in 
recital under the sponsorship of the St. 








DOROTHY DRING SMUTZ 


ouis Artist Presentation Committee. Oth. 

ers have appeared as soloist with the St. 
Louis Philharmonic, Little Symphony and 
Kirkwood Symphuny Crchestras. 


On 12, 


Young Artists Students in a Piano Recital 


February she presented her 
in Webster Groves. They were Bob Youn- 
ger, Carol Burger, Sally Martin, Lisa Gra- 
ble, Caryl Bierboum and Margaret Farr. 
And on Feb. 12, her Junior Students gave 
a recital, including Julie Grote, Gary 
Nubeli, Millicent Burnap, Martha Burnap, 


Carol Burger, and Pamela Burnap. 





ALICE KITCHENS EXPLOITS 





CLASS PIANO METHOD 


Alice F. Kitchens, Santa Monica, Calif., 
is @ public school teacher who has really 
made the most of her piano clazs lesscns. 
In a letter to the Guild, she says: 

“As you know, | am a piano class 
teacher in John Adams Junior High 
School, Santa Monica. This year my 
students are showing real interest in 
the Guild Auditions and are 
busy in preparation for the event. 


very 


“It may be of interest to you to 
know some of their activities through 
the medium of class piano. 

“Last year we presented a skit on 
the life and music of Mozart (should 
been done thie bi-centennial 
year!). Our audience was our school 
PTA. This year on the PTA Founder's 
Day in February, we will present a 
skit on the life and music of Franz 
Peter Schabert. Of course, we work 
in considerable music in the form of 
solos and ensemble. This activity 
requires research on the part of the 


have 


class and, in the main, is creative 


Furthermore, we are appearing on 
the annual ‘Stairway to the Stars’ 
sponsored each year by the public 
schools. Six piano class members will 
play 2 four-hand arrangement of 
Mozart’s Minuet and Trio from the 
D, 


Hempstead and an 


Divertimento in arranged by 


eigkt-hand ar 





rangement of his Minuetto Giojoso, 
arranged by Parlow. Every semester 
the Piatto Club the 
Class) play a formal recital. Associ- 


(Members of 


ate members may belong to the club 
(students who are not in the class 
but who play an instrument or sing). 
This set-up creates much enthusiasm 
and alertness. 


“In 1951, my daughter and | were 
privileged to join a music and arts 
tour in Europe. We visited Mozart's 
home in Salzburg, and, of course 
saw ‘The Magic Flute’ under the ma- 
gic baton of Furtwangler 


“This summer, my husband and ! 
are going to Europe with the Foreign 
Study Tour Group, led by Dr. and 
Mrs. Sterling Wheelwright. Dr 
Wheelwright is a professor at San 
Francisco State College. He has led 
this tour many times and is an expert 
in music and art. We feel fortunate 
to be included. Hope to bring back 
many colored slides of the twelve 
countries which we visit 

“| read the Guild Notes 


great interest. You are doing a fine 


with 


work in character-building and music 


making. May you prosper and be 
blessed in your endeavors and all 
those who work with you.” 





DIS°OUNT 
TO 
GUILD MEMBERS 


AUSTIN RECORDING CO 


P. O. Box 166, 
AUSTIN 62, TEXAS 


F O. B. AUSTIN 


TERMS—NO CARRYING CHARGES 


Mode: List Guild Pr. Down Monthly 
AMPRO HI-FI $239.95 $215.96 $55.96 $20-8Mos 
WEBCOR 261! $224.95 $202.46 $62.45 $20-7Mos 
PENTRON T-90 $189.50 $170.55 $50.55 $20-6Mos 

(Musicians Recommend The Ampro Hi-Fi) 


Let us supply you with highest quality 
Recording Tape — Airmail Postage Prepaid 
60 foot reels — $2.75 
120_foot reels — $3.75 


EACH RECORDER INSPECTED BY RECORDING 
EXPERTS 














Audi 
teres 
NGP 
cher: 
effec 
home 

Fu 
berst 
Playi 
subs¢ 
tion’s 
Bene 
have 
First 














11956 


‘ 
| 





Oth. 
e St. 
and 


her 
ecital 
‘oun- 
Gra- 
Farr, 
gave 
Gary 
rnap, 








March, 1956 


PIANO GUILD NOTES 


Page 93 





Monte Hill Davis Acclaimed 
In Wichita Falls Concert 


The appearance of Monte Hill Davis 
with the Wichita Falls (Texas) Symphony 
Orchestra on February 13 captured the 
audience, who heard her play the Beetho- 
ven Concerto No. 2 in B-flat Major. In 
a review in the Wichita Falls Record 
News, W. L. Underwood said: 

“Concluding the first part of the 
evening, Monte Hill Davis of, Arling- 
ton, a Wallace Award winner here 
last February, completely and quickly 
captured her audience with the Bee- 

thoven No. 2 piano concerto in B- 

flat Major. Her appearance, and 

address to the music, was delightfully 
consistent with the bright and merry 
spirit of the entire concerto. A mo- 
mentary ripple in the first movement, 
when a phrase briefly escaped the 
soloist’s fingers, was covered so 
quickly by the conductor as to be 
barely perceptible. Thereafter the 
brilliant young veteran’s unfolding of 
the contagious concerto was the ulti- 
mate of grace and fluency. Shading, 





MONTE HILL DAVIS 


timing, and use of the pedals achiey- 
ed charming nuances, and Miss Davis’ 
personal presence quickly became 
part of the intriguing music. Even in 
the racing third movement, the or- 





chestra was in excellent rapport with 
the solo instrument.” 





‘Ex-Guild Members Are Invited To 
Renew By Founder-President 


While NGPT has welcomed an aver- 
age of 1200 new members the past year, 
for various reasons 250 former members 
have withdrawn. To encourage the re- 
newal of these whose active support has 
been lost, Dr. Irl Allison, the Guild Presi- 
dent, has issued the following appeal: 
Dear Ex-Guild Member: 

We have noted with regret your ab- 
sence from membership in our wonder- 
ful Piano Guild Family for which reason 
this letter is written. It is a cordial in- 
yitation to you to renew, with an explana- 
tion that payment of your current 1955- 
‘56 dues of $6 for Active or $10 for Fa- 
culty Membership will reinstate you. No 
payment of back dues is required. It is 
not demanded of you that you prepare 
and enter your pupils in the National 
Auditions, although for motivation of in- 
terest and continuity in piano study this 
NGPT project was voted by piano tea - 
chers country-wide as being the most 
effective. Dean Clarence Burg of Okla- 
homa City University conducted the poll. 

Full value received exists in guild mem- 
bership, aside from the National Piano 
Playing Tournament: a year’s monthly 
subscription to Musical Courier (the na- 
tion’s oldest music journal); an Insurance 
Benefit of $150 paid promptly if dues 
have been paid on time (between July 
First and February First); Piano Guild 


Notes 8 times yearly; friendly guild mem- 
bers in every city, town, village or ham- 
‘et nationwide, to whom you may appeal 
for information when traveling from coast 
to coast—all listed with correct address- 
es in the Guild Yearbook. Guild fellow- 
ship at conventions means new friends 
on every hand—no one can have too 
many friends. Then, above all you will 
have the satisfaction of helping your own 
profession to realize ever greater pres- 
tige at home and abroad. All this aside 
from the fact that over 40,000 piano pu- 
pils of the country are being provided 
certificate and diploma awards, frat pins, 
medals, cash prizes and now $100 Schol- 
arships upon High School Graduation sim- 
ply for doing outstanding work as a piano 
pupil for ten years prior thereto. 
Where on the face of the earth is to be 
found a greater value for the sum of Six 
Dollars? 

Even if you are no longer teaching, you 
are still eligible to be a guild member. 
Surely 43,166 students and teachers of 
the nation cannot be wrong in their es- 
timation of the worth of the movement. 
Your return to the fold will cause great 


rejoicing among us all. May this joy be 
ours soon? Even now? 


Faithfully yours, 





oo 


Irl Allison 





PIANO 
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Each 


majority of people. 





student who desires familiar 


activities of the family group 





by JUNE WEYBRIGHT 


IN TWO VOLUMES 


Prepared for the purpose of bringing music of many 
types that is oft heard over the air, on recordings, in con- 
cert or sung in schools, within the playing range of a 


All compositions included in these volumes have been 
chc sen for their ever-growing popularity and for thir abil- 
ity to afford pleasant playing and listening in the relaxa- 
tion periods of everyday living. 


These books may be used by the early grade piano 
assignment. Mothers, wishing to integrate music into the 
, will find them useful as will 


those adults who seek the outlet of first hand experience 
with music that is familiar to their ears. 


F R E E — One Volume—Which One? 
Please Mail Your Request To: 


BELWIN, Inc. 


ROCKVILLE CENTRE—LONG ISLAND N. Y. 


MUSIC 


home 


$1.25 


music apart from his lesson 


FREDRICH BOOK PRAISED 


A new “Hymn Book” by Frank Fred- 
tich, published by Summy, has been high- 
ly praised by Guild Teachers. 

The book is a collection of the most 
popular hymns arranged in a smoothly 
playable fashion. They play so smoothly 
because Mr. Fredrich has made a pro- 
found study of music reading and has 
applied his conclusions to the chord 
shapes, patterns of progression and fin- 
gering. 

The book serves a further purpose. 
Through study of it, pupils can get train- 
ing in learning to handle legato in more 
than one part — important preparation 
for playing Bach. Also, they acquire back- 
giound for the study of Harmony. 


o. 


QUOTING 
WILLIAM 
- O'TOOLE 








WILLIAM O’TOOLE 


(By permission of the author from a 
letter to a misinformed friend.) 

“| do not see eye to eye with you on 

the National Guild. In my mind, it 
is the most important thing that has 
happened for the piano teacher. How well 
it is named—National (not any state) 
Guild (an organization for the protec- 
tion of the craft and the consumer). As 
for what someone else thinks about it 
(blinded by a certain self-ambition), 
1 am not concerned. | know, from per- 
sonal experience for more than fifteen 
years, that the Allisons are honest, sin- 
cere and fair in all their dealings. With 
Icng-range vision the Allisons have 
created an organization that has accom- 
plished an unbelieaveable improvement 
since | began to examine for them in 
1940. They have set a standard of 
achievement that other longer established 
groups are still only talking about. They 
are adding new awards, scholarships and 
insurance benefits for the members. 
There is a newspaper to let us know 
what the members are doing in their 
respective States. Do reconsider your 
opinion of the National Guild and its 
capable sponsors. 
“Writing to you thus, it just occurred 
to me to look up the word ‘GUILD’ in the 
Standard Reference Work. It states: 
‘The medieval guild did, in a way, the 
work of several special institutions of the 
present day. In addition to being in a 
varying degree boards of trade, chambers 
of commerce, inspector of weights and 
measures, pure food departments, inter- 
state commerce commissioners, insurance 
companies—they were social organiza- 
tions.’ The National Guild is attempt- 
ing to work on the broad scope of the 
craftsmen of early times.” 


Dr. Leo Podolsky 
Completes Piano Clinic 
In Gallup 


Dr. Leo Podolsky recently completed 
a three-day piano clinic in the Virginia 
Scoopmire studios, Gallup, N. Mex., and 
expressed himself as being “very well 
pleased” with the ability and interest 
shown by the many students participating. 

Deborah Spence, 8 years old, and Mich- 
ael Bos, 9 years old, two of the youngest 
members of the group, are entering the 
IPRF this year. Dr. Podolsky stated that 
these two and the other 23 pupils who 
studied with him during the clinic are 
eligible to take part in the Auditions this 
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year. 
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Carl 
Triedberg Music Foundation, Inc., informs 


Julia Smith, secretary of the 


s that the Foundation is offering a Scho- 
larship for study with Miss Lonny Epstein 
during the season 1956-1957 in New 
Yerk City. Young pianists between the 
ages of 16 and 25 are eligible, and audi- 
tions will be held June 2, 1956, in Car- 
negie Recital Hall, New York City. 


Those interested can write Miss Julia 
Smith, 417 Riverside Drive, New York 25, 
N. Y. Applications will be accepted until 
May 15, 1956. Patrons: of the Foundation 
are Claudio Arrau, Gaby Casadesus, Ro- 
bert Casadesus, Dame Myra Hess, Otto 
Klemperer, Dimitri Mitropoulous and Ru- 
aolph Serkin. 


Lonny Epstein is a world-famous inter- 
p.eter of Mozart and has played in Saltz- 
burg scores of times. The Carl Friedberg 
Music Foundation presented Miss Epstein 
in an All-Mozart Program, playing on an 
authentic reproduction of Mozart’s own 
grand piano in the Mozart Museum at 
Saizburg, at Carnegie Recital Hall on 
February 19. The concert was enthusias- 
tically received. The review in the New 
York Herald Tribune said: 


“Miss Epstein has long since de- 
monstrated that she is a level-head- 
ed musician, devoted in Mozart per- 
formances not to histrionics and 
flights of rubato emotion but to 
straight-forward, lucid revelation of 
musical ideas. Her playing on this 
occasion was crisp and interestingly 
colored by the special piano’s minia- 
ture resonances. At scattered points, 
it seemed just a bit unresilient in its 
interpretative aspects, but this may 
have been an illusion fostered by the 
unfamiliar instrumental sound. Cer- 
tainly everything was done with style 
and taste.” 

In its review the New York Times 
praised Miss Epstein: “Reverence for 
Mozart was the keynote of Lonny 





Carl Friedberg Foundation Offers 
Scholarship With Lonny Epstein 


Epstein’s piano program in Carnegie 
Recital Hall late yesterday afternoon. 


“Reverence inspired Miss Epstein’s 
sensitive and meticulous interpreta- 
tions of three Mozart sonatas and it 
dictated even her choice of instru- 
ment. For she played her recital on a 
replica of Mozart’s own piano. 


“Mozart's piano differs as much 
from our modern grand as his orches- 
tra does from that of Wagner and 
Strauss. Its bass does not boom, nor 
do its high notes dazzle like those of ~ 
the modern instrument. Its sound is 
lighter throughout and it keeps the 
musical texture transparent .. . 


“Miss Epstein’s playing was 
thoughtful throughout. Some of her 
tempi seemed especially slow and 
some phrasing was over-deliberate. 
One felt a danger that the music 
might be crushed under the weight 
of reverence. Yet, this never quite 
happened and one was grateful to 
Miss Epstein for her seriousness and 
integrity.” 

Miss Epstein’s program included: 
! 
Adagio b minor, K. 540 
IN MEMORIAM CARL FRIEDBERG 
Sonata c minor, K. 457 


Allegro 

Adagio 

Molto Allegro 
INTERMISSION 


il 
Rondo D major, K. 485 
SONATA B flat major, K. 281 
Allegro 
Andante amoroso 
Rondo. Allegro 
WW 
SONATA A major, K. 331 
Andante grazioso 
Menuetto 
Alla Turca. Allegretto 
SPA Records 








Volumes. 











SUMMY PUBLICATIONS | 
THAT STRESS GUILD 
AUDITIONS 


1, “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 
CHICAGO, ILLINOIS 
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Auditions 


LEFT TO RIGHT: MARGARET ROSS, 


(SELECTED ON BOTH INSTRUMENTS); 
TOR OF THE READING (PA.) SYMPHONY AND NEW ORLEANS SYMPHONY 
ORCHESTRA, WHO JUDGED THE CONTESTANTS; NOLA MARBERG, 17 YEAR- 


OLD PIANIST, AND BARRY BERGMAN, 


These three young people were selected 
by Alexander Hilsberg from five finalists 
ia the Youth Concert Auditions in Read- 
ing, Pa. (The five finalists were chosen 
b, three judges from the Philadelphia 
area from the original contestants.) This 
is the first time that three were chosen, 
because Mr. Hilsberg thought that their 
talents were so equally matched. ° 

Both Margaret Ross and Nola Marberg- 
er are piano pupils of Miriam Weiss Heis- 
ler, Guild member of Wyomissing, Pa. 
Barry Bergman is a piano student of Byron 
Nunemacher. All contestants must be of 


Winners Of Youth Concer! 





13 YEAR-OLD PIANIST AND VIOLINIST 


And Judge 


MR. ALEXANDER HILSBERG, CONDUC- 


16 YEAR-OLD PIANIST. 


school age and must play or sing music 
The three 
winners will play at the Berks County 
Youth Concert with the Reading Sympho- 
ny, under the baton of Mr. Hilsberg, on 
May 6. 


Mrs. Heisler writes: Our serious stu- 
dents have added this goal (the Youth 
Concert Auditions) to the Guild Audi- 
tions) and the IPRF. There may be other 
communities across the country who could 
be induced to place similar goals before 


with available orchestration. 





their youth.” 





Pupils Of Rudolph Reuter, Bessie 
Ryan In Artist Series 


, 


Piano pupils of two Guild members, 
Rudolph Reuter and Bessie Ryan, were 
presented in March in the Lyon-Healy 
Young Artists Recital Series at the Lyon- 
Heéaiy Concert Hall in Chicago. 


On March 5, Suzanne Wall, artist- 
pupil of Rudolph Reuter, played the fol- 
lowing program: 
Partita B flat, No. 1 


Praeludim 

Allemande 

Corrente 
TIE TI oiecscccnsarconoenssvaseionenee Chopin 
a ae ee Chopin 


Cappriccio, Op. 76 No. 2 
Intermezzo, Op. 117 No. 2 
Prelude G Minor 
Rhapsodie, No. 6 Liszt 

Miss Wall, a sophomore at the Ameri- 
can Conservatory, began her piano studies 
14 years ago. Last June, as winner of the 
concerto contest, she appeared as soloist 
with the orchestra at the commencement 
exercises of the American Conservatory 
of Music. She has appeared on television 
as a contest winner and has accompanied 


Railroads Choruses and has been accom- 
panist for the Chicago Park District. 

Virginia McTigue, artist-pupil of Bessie 
Ryan, was presented on March 19 in the 
following program: 


Sonata C Major No. 3 ................ Mozart 

Allegro 

Andante 

Rondo 
Invention Bb Major No. 14 ............ Bach 
Polonaise G Minor _.......................... Bach 
Pastoral Sonato D Minor ............ Scarlatti 
Sacro Monte Op. 55 No. 5 ............ Turina 
Marche Grotesque, Op. 62 No. 2 .... Friml 
Beas “ke SO. 2 ee Schubert 
Tarantelle, Op. 23 No. 4 ............ Dennee 
Pee, 7 WOR DS ois Grieg 
Will-O’-The-Wisp, Op. 51 

ep Seah Ti eh MacDowell 
From An Indian Lodge, Op. 51 

OS ER eee Sanne MacDowell 


Miss McTigue has won superior ratings 
in the Illinois Fed. of Music Clubs Festi- 
vals for the past five years and for nine 
years has received superior rating in the 
Guild Auditions, playing a National pro- 
gram.- This year she will receive the Pa- 

derewski award. 





both the Burlington and Illinois Central 





Pupils Of Mae Gilbert Reese 
In Many Programs 


Joanna Hodges, artist student of Mae 
Gilbert Reese, Los Angeles, and senior 
diploma member of NGPT, appeared in a 
program for the Los Angeles Branch, 
California Music Teachers Association, 
March 18. She played works by Gluck- 
Sgambati, Mozart, Brahms, Bloch and 
Liszt. Joanne also was piano soloist on a 
coast-to-coast broadcast over ABC Janu- 
ary 15, opening Brotherhood Week. She 
played numbers by Vivaldi-Bach and Scar- 
latti. 

Aileen James, another artist student 
end holder of the High School diploma, 
was sweepstakes winner in the annual 
contest of the Northern California Talent 
Festival playing the Dohnanyi Rhapsody 
in C. In the duo-piano field, she and her 
partner also scored first place in the 
Southern California Talent Festival held 
at Pasadena Civic Auditorium Feb. 11. 

Elizabeth Motley, 11 year old pianist 
end a three-year national winner was 
soloist at the Breakfast Club of Los 





Angeles in January. She also appeared 


on Pinky Lee’s televsion program in Fe- 
bruary and was heard twice in programs 
at Barker Bros. Auditorium. She played 
Mendelsson’s Capriccio Brilliante with the 
Peter Meremblum Junior Symphony Or- 
chestra Feb. 25. 

Heard in a program of three concertos 
at Barker Bros., Feb. 10, were Marguerite 
Matlock (three-year national winner) 
playing the Grieg Concerto in A minor; 
Nancy Pelton (two-year winner) playing 
Mendelssohn’s Concerto in G-minor, and 
Elizabeth Motley (three-year national 
winner) in the Mendelssohn Cappriccio 
Brilliante. Mae Gilbert Reese was at the 
second piano. 

A piano recital illustrating the develop- 
ment of the concerto form was presented 
March 10 by nine students of Mae Gil- 
bert Reese in Los Angeles. Program com- 
mentary was given by Miss Reese. 

Miss Reese was soloist at the February 
meeting of the Los Angeles Repertoire 
Club playing works by Handel, Chopin 





MUSICORD 


Spring Piano Releases ——— 
“PLAY THAT TUNE” 
Book Four — $.75 


Compiled and arranged by 
Georges Bermont 





By Popular Demand! This book can be 
used for the 2nd and 3rd grade stud- 
ent of any age. Contains favorite 
popuiar tunes like “My Wild Irish 
Rose,” “The Yellow Rose of Texas,” 
“Hot Time in the Old Town Tonight,’ 
“Come Back to Sorrento,” etc. These 
well-known songs are immediately 
playable and singable. Extra care 
maintained in arranging, fingering, 
and holding to the average voice 
range. 


Look for Books 1, 2 and 3 also! 


Six New Pieces each 35c 

by today’s leading composers 

SUNBEAMS AND ROBINS, Grade 1B 
by David Hirschberg 


COME AND PLAY WITH ME, 
Grade1B 
by David Glover, Jr. 


SPACE EXPLORERS, Grade 2A 
by Lewis Brown 


PLAYING COWBOY, Grade 2A 
by Anne Robinson 


THE TOY BOX, Grade 2A 
by David Glover, Jr. 


NICKELODEON, Grade 2B 
by Martha Beck 


MUSICORD 
PUBLICATIONS 


(Write for Free Catalogue) 
858 Post Avenue 
Staten Island 10, N. Y. 


ES 











George Anson and 
Violinist In Sonata Recital 


Texas Wesleyan College Division of 
Fine Arts presented Peggy Stone, violinist, 
and George Anson, pianist, in a Sonata 
Recital in the Fine Arts Auditorium on 
February 17. Their program included: 

1. 
Premiere Sonate Bartok 
Allegro appassionato 

Adagio 

Allegro 


Duo Concertant 
Cantilene 
Eglogue | 
Eglogue I! 
Gigue 
Dithyrambe 


Stravinsky 


HH. 
Sonata Phillips 
Allegro risoluto 

Chaféonne. Adagio, ma non troppo 
Scherzo. Allegro veloce 


Finale. Instantemente 


CRITICISM CAN'T HURT 


Camelia Hurlbut, Des Moines, la., has 
written to the Guild expressing her belief 
that we should not be concerned with 
criticism, because we cannot possibly be 
hurt by it. Mrs. Hurlbut says: 

“I am sending on a letter from Dr. 
Waldrop. Unusual and nice that he should 
answer. | haven’t been really concerned 
about the criticism, although | haven't 
had much direct contact. Why! Because 
| know that you cannot really be hurt by 
it. There are always forces that seem 
to try to work against good, but they are 
rather helpless, because God is not on 
their side. | only know that no one forces 
the teachers to join the Guild. | believe 
that most teachers do as | do — we 
give our students this opportunity. They 
may accept or reject it. There is nothing 
compulsory about it. We like it. If there 
are those who do not, what is bothering 
them? 

“| have had many inquiries about the 
Guild from teachers here. | tell them 
how much | like it, and how they may 
join. | feel no criticism if they put off 
getting in; | am only sorry their students 
cannot enjoy its benefits, just as | am 
sorry | delayed so long. 

“As to your making a tremendous pro- 
fit, how could you and do all for us 
that you do? And if you did, people who 
have wonderful dreams, with the courage 
and ambition to carry them out, have 
certainly felt entitled to their profit. And 
as a rule, no one questions their right. 
“Our studio likes the Guild. In fact, 
the group of teachers interested here 








and Debussy. 


Dr. Edwine Behre, president of the 
Leschetizky Association of America, an- 
neunces the New York Debut of Joseph 
Pilon of Philadelphia, winner of the Asso- 
ciation’s Debut Prize Contest, at Town 
Hall, New York, on Sunday afternoon, 
April 8, at 5:30 p.m. Joseph is also being 
graduated this year from Columbia Uni- 
versity. He has been a pupil since early 
childhood of Mrs. Genia Robinor, associate 
member of L.A.A., and his only teacher. 
For years he has played an annual recital 
in Philadelphia and has had many solo 
appearances. His debut will be awaited 
with deep interest by many friends and 
cdmirers as well as by his sponsors, the 
Leschetizky Association of America. 

His program includes: 


Fantasia in C minor ................ J. S. Bach 
impromptu No. 3 in Bb major 

BND WIS. Setdaben nraocniekcocnsugurestenes Schubert 
Sonata No. 3 in F minor Op. 5 -... Brahms 


Allegro Maestro 

Andante 

Scherzo-Allegro Energico 

Ruckblick-Andante Molto 

Allegro Moderato ma Rubato 
INTERMISSION 


Sonata No. 3 in C major Dello Joio 


Joseph Plon Makes Town Hall 
Debut On April 8 





JOSEPH PLON 


Tema e Variation 
Presto e Leggiero 
Adagio 
Allegro Vivo e Ritmico | 
Nocturne in Db thajor 
Op. 27, No. 2 
Intermezzo in Octaves 
Op. 44, No. 4 
Etude-Tableau No. 2 in C major 
Op. 33 Rachmaninoff 
Etude-Tableau No. 7 in Eb major 
Op. 33 Rachmaninoff 
Mephisto Waltz Liszt 


Leschetizky 











Students Instead 


CONTEST WAR-HORSES who have 
been content with practicing the whole 
year through on the two contest pieces 
prescribed by Contest Committees can be 
converted into 10-Piece-per-Year Pupils 
with National Guild Goals before them, 
says Irl Allison, founder of the National 
Guild of Piano Teachers. 

“Before 1929 and the inauguration of 
the National Auditions at Hardin-Sim- 


mons University,’ Dr. Allison said, “my 
pupils were content with themselves, if 
they won a Superior Rating in our local 
and state contests on their playing of 
the two prescribed pieces, which | knew 
was not much of an achievement at all. 


“Slow Pupils Can Become Ten-Piece 
Says Guild Founder 


Of One Or Two,” 


conceived the idea of pointing each and 
every student in my class toward the 
worthy goal of perfecting to the best of 
his individual ability a complete, bal- 
anced program of at least TEN PIECES 
yearly. This idea, when tenaciously held 
to for even one year, worked wonders 
in my class. Within three years | was 
absolutely amazed at the size of the 
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repertoires of my best students and as- 
tonished that every pupil had attained 
his annual 10 piece repertoire with com- 
parative ease.” 

As a result of this one man’s impres- 
sive experiment, more than 43,000 pu- 
pils across the nation are aiming at 10 
piece programs which they will play in 
the 1956 National Piano-Playing Tourna- 





To overcome this false complacency, ! 


ment, it was said. 





Four Austin (Texas) music teachers, 
cll members of the Austin District Music 
Teachers Association, were presented in 
a concert on March 9 in the Recital Hall 
on the University of Texas campus. 

The artist-teachers are Eleanor Page, 
organist; Marguerite Grissom, soprano; 
Dorothy Wright Ericson, pianist, and Dan- 
is Grumples, harpist. 

The concert which spotlighted this 
quartet of performers is the second offer- 
ed this season under the sponsorship of 
the Austin District Music Association. 
Miss Page, a lecturer in music and also 
radio-television music supervisor at the 
University of Texas, holds her bachelor’s 
and master’s degrees in music from the 
University, where she studied organ under 
Dean E. William Doty. She has also done 
additional study at the Union Theological 
Seminary in New York and with R. Coch- 
rane Penick, Warren D. Allen, Arden 
Whitacre and Claire Coci, as well as in 
master classes with Hugh Porter and Ver- 
non DeTar. 

As a member of the UT Radio House 
staff, Miss Page has been a featured per- 
former on “Organ Classics,” a transcribed 
radio show, has produced “Parade of 
American Music,” a series of broadcasts 
distributed nationally for the National 
Federation of Music Clubs, and has com- 
posed the music for Poet’s Playhouse,” a 
national award-winning radio series, and 
for “The Child Beyond,” another Radio 
House series for the National Association 
of Educational Broadcasters. 

In addition to these duties, she is also 
organist at the Central Christian Church 
and makes frequent appearances in con- 





do, too.” 





certs throughout the state. 


Four Austin Music Teachers 
Give Concert 


(From the Austin American-Statesman) 


Miss Grissom is a member of the music 
faculty of St. Edward’s University, the 
first woman to hold a faculty position in 
the history of the school. She also teaches 
voice and piano privately and is organist 
for St. Mary’s Cathedral. 

After receiving her early musical train- 
ing at the Texas School for the Blind, 
Miss Grissom obtained her bachelor’s de- 
gree from the University of Texas, where 
she studied with Chase Baremeo. She is 
now working on her master’s degree with 
Josephine Antoine. 

Miss Grissom is a member of Mu Phi 
Epsilon. The Wednesday Morning Music 
Club and the Austin Women’s Chorus. 

Her accompanist on the Friday night 
program was Mrs. Antoinette Roebuck. 

Mrs. Ericson, a faculty member of the 
Texas School of Fine Arts, is a graduate 
of the University of Texas, a member of 
ke International Pianists Guild and holder 
of a permanent state teacher's certificate 
in music. In addition to her teaching 
work, she writes a column for Piano Guild 
Notes, monthly newspaper of the National 
Guild of Piano Teachers. 

For the last two years, she has taken 
high honors in various guild competitions. 
Last year she won cash awards in three 
divisions of the national contest plus the 
guild’s senior collegiate diploma for her 
performance of an advanced 15 - piece 
program. 

Miss Grumbles, the fourth performer on 
the program, is a junior harp student at 
the University where she has studied with 
Jill Bailiff and Dorothy White. She is a 
member of the UT Harp Ensemble, the 
University Chorus and the University Sym- 
phonic Band. 


other: se 
miscella 


IF 3 


and the 
jand pro 
year fro 


instrume 


TATE 


1. 
| 2. 
3. 
4. 


c 


5. 


6. 
17. 
18. 


PO 





7. 

8. 
|9. 
10. 
q1. 
12. 
3. 
4, 


TEX 
CAL 
NEV 
NO! 
OKL 
FLO 
ARK 
MIC 
WA 
TEN 
PEN 
MIS 
OHI 
ILLI 
VIR 
LOL 
10W 
COL 
MAS 


. MIN 
1. ORE 
2. GEO 
3. NEB 
4. 
5 
6 


DIS" 


. SOU 
. KAR 
27. 
28. 
. ALA 
. IND 
. NEV 
. WIS 
. NEV 
. MAT 
. IDA! 
. WY! 
. ARI 
. MIS: 
Sf 

. NOF 
. CO 
. NEV 


SOU 
KEN 


RHC 
MAI 
NEV 


PIA 


the acti 
that dos 


Rach an 
formatio 





, 1956 


thopin 
etizky 
ninoff 


ninoff 
Liszt 


h and 
J the 
est of 

bal- 
IECES 
+ held 
ynders 
| was 
f the 
d as- 


tained | 


com- 


ipres- 
) pu- 
at 10 
ay in 
urna- 


music 
, the 
on in 
aches 
janist 


train - 
Blind, 
s de- 
where 
he is 
with 


u Phi 
Music 
iS. 

night 
buck. 
f the 
duate 
er of 
older 
ficate 
ching 
Guild 
tional 


taken 
tions. 
three 
s the 
r her 
piece 


er on 
nt at 
with 
is a 
, the 
Sym- 





1175 N. 2nd Streer 





Méich,' 1956 


PIANO GUILD NOTES 


Page . ii 








SHEET MUSIC DEALERS of the U. S. A. 


Another New Feature In 


I Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 


| garding where and from whom sheet music and study books may be obtained. Being 


Included in this important section of the guild family newspaper, Piano Guild Notes, 
Is indicative of the fact that the dealer recognizes the far-reaching significance 
of the movement and that he is willing to help himself by becoming a regular 
yisitor to the studios of guild members throwgh these columns. This valuable 
assistance from industry is deeply appreciated not only by the official staff but 
also by each teacher and student in the guild. Other dealers will be invited 
personally to join-Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 
the coming months will endeavor to see personally the leading dealers from coast 


|to coast. WATCH THIS FEATURE GROW! 


805 Congress Ave. Austin, Texas 








ABILENE, TEXAS 





WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


THEARLE MUSIC CO. 


640 Broadway 
SAN DIEGO, CALIFORNIA 





WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 





JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





Mésic Of All Sa 
Publishers 
For Every Pur Since 1891. 


SAN ANTONIO MUSIC 


SAN ANTONIO, TEXAS 








JENKINS MUSIC CO. | 


223 East 7th Street 
AMARILLO, TEXAS 


LYON & HEALY 
Wabash and Jackson 
CHICAGO, ILLINOIS 


NGPT Expenditures By States For 
Their Musical Development 
1954-’55 Season 


TWO HUNDRED FIFTEEN THOUSAND DOLLARS ($215,000.00) represents 
the total sum expended by the National Guild of Piano Teachers between July Ist, 
1954, and June 30th, 1955, for the stimulation of nationwide interest in piano- 
playing through its several projects, the National Piano-Playing Auditions, the 
Annual Piano Record: ing Festival and the Guild Composition Test, according to Irl 
Allison, founder-president. 43,166 students and teachers were the recipients of 
these benefits in the form of auditions under imported examiners of note, certifi- 
cates, lapel pins, medals, syllabi, year books, service fees and travel costs for 
judges, Insurance Benefits, postage, telegrams, letters from headquarters and many 
other- services from headquarters, scholarships, Piano Guild Notes, cash prizes and 
miscellaneous items too numerous to mention. 











| If you and your pupils were members of the National Guild of Piano Teachers 
and the National Fraternity of Student Musicians in your state, you contributed to 
jand profitted from the following total sums by States which NGPT spent the past 
year from coast to coast to boost the countrywide interest in our beloved “King of 


instruments” the piano. 
L AMOUN1 
STATE NO. SERVED EXPENDED 
Roe sn 8,699..... $43,495.15 
| 2. CALIFORNIA . co | Re ee Ree, $12,855.40 
3. NEW YORK a a See ea $12,646.61 
|4. NORTH CAROLINA w.2,165 $10,824.42 
5. OKLAHOMA _.1,634 $8,170.20 
|6. FLORIDA . SS teach ary Re east $6,751.96 
7. ARKANSAS |... CEs Pe $6,710.43 
8. MICHIGAN 1,333 $6,665.24 
|9. WASHINGTON ‘: RC Seeman Ly: $6,601.55 
10. TENNESSEE... | SSP $5,960.14 
N1. PENNSYLVANIA . ETN PE $5,385.10 
12. MISSOURI 1,076 $5,382.23 
a es 1,041... $5,205.79 
4. ILLINOIS _...... _.....1,029 $5,145.21 
4 VIRGINIA |. 1,021 $5,104.32 
6. LOUISIANA SER emer $4,800.48 
eee 834 $4,170.27 
18. COLORADO D5 jE PIR Eee ri $4,136.40 
. MASSACHUSETTS . <n OAT $4,085.13 
. MINNESOTA . — Taner $3,410.78 
. OREGON . we $3,375.62 
0 eC ee SER ae $3,241.10 
SARIN reN TCO Sa een eee $3,204.46 
. DIST. OF COL. .. X, Shaan eee eee $3,072.14 
. SOUTH. CAROLINA 600 $3,000.30 
. KANSAS . aie Reet Ske ten ie $2,905.92 
. SOUTH DAKOTA ae LS Se $2,755.17 
. KENTUCKY  ReSR ee seee eo $2,544.99 
. ALABAMA TR Oe $2,456.61 
. INDIANA 474 $2,370.22 
. NEW MEXICO - ae $1,976.08 
. WISCONSIN 377 $1,887.41 
. NEWJERSEY 350 $1,752.34 
. MARYLAND 331 $1,658.17 
. IDAHO 302 $1,511.24 
. WYOMING _ 239 $1,196.05 
. ARIZONA 177 $889.41 
. MISSISSIPPI 148 $744.16 
. W. VIRGINIA 146 $734.12 
. NORTH DAKOTA 132 $661.09 
. CONNECTICUT 116 . $585.18 | 
. NEW HAMPSHIRE 95 $476.47 
. RHODE ISLAND 64 $321.63 
. MAINE 46 $239.72 
. NEVADA 19 $96.38 


PIANO INTEREST in your state can be greatly increased by your supporting 
the activities of the National Guild of Piano Teachers, a non-profit organization, 
that does everything possible to turn the national, state and local spotlight upon 
tach and all who teach or play the piano, professionally or as a hobby. For full in- 


formation, write NGPT, Box. 1113, Austin, Texas. aa 








G. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 





4 


-TO ANY 
TEACHER! 









Waite for your copy 


of this significant and unselfish contribution to 
the piano teachers of America—published by 


Story & Olah PIANO COMPANY 


28 East Jackson Boulevard, Chicag 
wnstruments of Quality -by One 
Family—for almost 100 Years. 





Pensacola Music Guild 
Presents Mozart Concert 


The (Fia.) Music Guild’s 


Concert Orchestra presented a Mozart 
Bicentennial Concert on January 26, Wil- 


Pensacola 


liam Chisolm conductor and Harry New- 
kirk and Herschel The 
program included: 
TSCHAIKOVSKY 


Pierce soloists. 


Two Dances 
from SWAN LAKE 
Dance of the Swans Czardas 
MOZART — Concerto in Eb Major, K 
365, for Two Pianos and 
Orchestra 
Allegro — Andante — Rondo-Allegro 
Harry Newkirk . . . Herschel 
INTERMISSION 
SAINT-SAENS Carnival of the Animals 
Intro. and Royal March of the Lion 
Wild Jackasses 
Tortoises 
The Elephant 
Kangaroos 


Pierce 


Aquarium 

Personages with Long Ears 
The Cuckoo in the Deep Forest 
Pianists 

Fossils 

The Swan 

Finale 


Harry Newkirk . . . Herschel Pierce 


RIMSKY - KORSAKOFF — Two Sketches 
from Capriccio Espagnol, Op. 34 
Variations Gypsy Song 





fel 
‘0 


Claire Wheatley Receives 
Four Year Scholarship 


Claire Wheatley, who has been a piano 
student of her mother, Mrs. H. C. Wheat- 


ley, Jacksonville, Tex., recently received 
a four year scholarship in music at Boylor 
University, Waco, Tex. She is studying 


there with Joseph Csiby, concert pianist 
and professor 
Claire 


her mother since she 


at Baylor. 

has been studying piano with 
was six years old. 
She has received a cash award and a gold 
medal in the IPRF, and it was her audi- 
dition for Daniel Steinberg, dean of the 


cchoo! of music at Baylor, that won her 





the scholarship. 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


SHERMAN, CLAY & GO. 


Kearny-and Sutter Streets * >: 
and 
2939 Mission Street 


SAN FRANCISCO, CAL, 





SHERMAN, CLAY & CO. 


1624 4th Avenue 


SEATTLE, WASHINGTOW 





CAMPBELL MUSIC CO. 


1108 G Street, N.W. 





WASHINGTON, D. C. 





Mollie Sue Hicks, five year-old pupil 
of Guild judge Grace Ward Lankford, Ft. 
Vforth, Tex., was presented in a Recital- 
Tea on March 18. 

Mollie Sue has had piano lessons for 
lJ months and can play scales and ca- 
dences to all pieces. Last year, with only 


Mollie Sue played in the Piano Teachers 


FIVE YEAR-OLD LANKFORD PUPIL IN RECITAL 





10 weeks study, she played a National | 
Guild program and was scored perfect! | 


| 
Forum recently and was one of 24 select- | 
ed from 185 entrants to appear on the | 


Forum’s Festival Concert on March 11 at | 
the TWC auditorium in Ft. Worth. 

The judge who selected her was George | 
Anson. He said: 


excellent work; truly marvelous.” 





“Superb, keep up this | 


MOLLIE SUE HiCKS 


Her recital program included: 


Bach Minuet G Minor | Brodsky Playground Pranks 
Mozart Minuet F major | Richter Easter a 
Mozart Allegro B flat major | Two Hymns played and sung by Mollie 
Cobb Sonatina C maj. Allegro | Sue — Rock of Ages, What A Friend We 
Cobb Sonatina Minuet | Hove in Jesus. 

Zobb Sonatina Rondino | Richter A Television Western 
Spalding Airy Fairies Binkley The Pixie and Fairy 





American Piano Trio Acclaimed 
Across The Nation 


The American Piano Trio, Guild mem- 
bers all, has received unanamous ecchétii | deela hailed as “the best program ever 


-friumphs. In Zanesville, Ohio, they were 
presented by the Concert Association.” 
The Antigo Daily Journal, Antigo, Wis., 
“From the first Bach number to the 
this talented 


For melody, 


as they have progressed across the coun- 
try this 1955-56 season in a tour that 
took them through the South to Texas, 
and back to the Midwest. 

The Trio — Naomi Weiss, Esther Fer- 
nandez and Stephen Kovacs — also pre- 


soid: 
final Hungarian Rhapsody, 
trio played superbly. 
movement, excitement and thrilling per- 
miered a composition by another Guild] formance, one would have to search long 
and hard to excel this truly great group.” 
Richard Martin in the Idaho Falls (Ida- 
“From the dia- 
mondiike and faceted counterpoint of J. 
S Bach to the blending of 264-keys on 
‘Twelfth Street Rag,’ 
Trio presented an amazingly incisive ond 


member, George Anson, professor at Tex- 
as Wesleyan College, Ft. Worth, Tex. 
His “Scherzo in Black and White” 
composed for and dedicated to the Amezi- 
director of 


was |} ho) Post-Register writes: 


can Piano Trio. Mr. Kovacs, 


the Trio, hails the composition as a “suc- the American Piano 
cess.” 
sensitive performance .. . this reviewer 


his most heartfelt thanks for a 


In Roanoke, Va., the Trio played a 
concert for the Thursday Morning Music 
Club which thrilled to the unusual pro- 


the first piano..trio to appear in 


extends 
strona, genuine cnd undiluted perform- 


ance.” 


Oscar Smith in the Akron 
-on Journal, 


gram, 
(Ohio) 


writing of their concert at 


Roanoke in the knowledge of many con- Bea- 
cert goers. 
Fla., “The American. Pia- 


seated over into the aisles, sat entranced 


In Panama City, “The audience, } Cuyahoga Falls, said: 


no Trio . demonstrated movingly the 


‘hroughout the performance.” This was] art of ensemble playing. The artists . . 


th ir second engagement at Panama City, | added to a firm groundwork of technical 
1 request performance after their concert} ability a well-adjusted balance of tone 


there last year. and freedom of expression . It was 
In Laredo, Tex.,,2,000 members of the 


Civic Music Association crowded the high 


such a skillfully arranged program . . 
The Trio 
audience.” 
“The 


concert itself was a highly emotional ex- 


that there were no dull spots. 
the 
The Cuvakoaa Falis News said: 


schocl auditorium to hear “one of the} never seemed ‘to lose’ 


most enthusiastically received (programs) 
in ‘association history.” 
perience. The artists secmed to have the 


1956 CONCERTS 


ability to make everyone ‘feel’ the music, 


Having gathered momentum in the fall,| and to create moods of calm or frenzy, 





the American Piano Trio went on to new’ deepening on the selections.” 





PIANO METHODS WOR <KSHOP 
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Pianist and Teacher 
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PIANO GUILD NOTES 
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WELCOME 


NEW MEMBERS 


~ The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its mem- 
bers to maintain the enthusiasm of their 
pupils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No! Better advice can be given you than 
to set an/ attainable goal before every 
_ pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 


NORMA D. LOOPER, Jones, Okla.; MRS. 
LLOYD H. LUX, Lewiston, Maine; MRS. 
| E. F. MeCLUNG, Winnsboro, La.; 
HARRIET KATHERINE McINTOSH, 
Sylacauga, Ala.; BETTY S. McNINCH, 
Fiedericksburg, Va.; MRS. LILLIAN MA- 
LONE, Glendale 4, Calif.; ELIZABETH 
M. MARSHALL, Kinston, N. C.; MRS. 
EDNA S. MASON, Hillside, N. J.; 
| MARY VIRGINIA MILLER, Greenacres, 
| Wash.; PERCY S. MOFFETT, Baton 
Rouge, La.; MRS. BERNADINE MOORE, 
Wichita, Kansas; MRS. ELEANOR P. 





ATTICA AITKENS, New Orleans, La.;, MORGAN, So. Miami 43, Fla.; MISS ES- 
MRS. ETHEL MAE ARTHUR, Middles- | THER MORRIS, Miami, Fia.; 


boro, Ky.; MARILYN BABEL, Corpus 
Christi, Texas; JANET BABIGAN, Wash- 
ington, D. C.; INA A. BALLIET, Lucas, 
Ohio; 

MR. IRVING D. BARTLEY, Durham, N. 
H.; MARY E. BENNION, Spokane, Wash.; 
NELL BLAIR, Tulsa, Okla.; HELEN R. 
BOOCKS, Atlanta, Ga.; MRS. GENEVIEVE | 
BORGERS, Long Beach 5, Calif.; 

DOROTHY M. BURFORD, New Haven, | 
Ind.; WILLIAM E. BURFORD, New Ha- 
ven, Ind.; MISS MAURENE CARPENTER, 
Aberdeen, S. D.; MRS. GRACE P. CON- 
NELL, Atlanta, Ga.; MRS. GEORGIA De- 
CHENNE, Spokane, Wash.; 

CAROLYN £. EARNSHAW, Casper, 
Wyo.; MRS. FRANCES S. EDWARDS, At- 
lanta, Ga.; CORA LEE EVERETT, Scotts- 
bluff, Nebr.; JANE FENTON, Seattle, 
Wash.; MRS. C. C. FERRIS, Atlanta, Ga.; 

MRS. W. H. FULLER, Pampa, Texas; | 
MRS. KENNETH L, GARDNER, Irving, 
Texas; MRS. LILA G. GEORGE, Houston, 
Texas; MRS. ROGER GREEN, Columbia, 
Ga.; MRS. C. J. HALPIN, Raymond 
Wash.; 

MRS. LOUISA S. HARRIS, Lenoir City, | 
Tenn.; MRS. MARION E. HILDRETH, At- | 
lenta, Ga.; MRS. MAGGIE H. HOLLAND, | 
Richmond, Va.; MISS ANNE HOWELL, | 
Jackson, Tenn.; MRS. JEFF HUTCHINGS, 
Atlanta, Ga.; 

MRS. LUCILLE M. IRWIN, Long Beach 
7 Calif.; MRS. JOYCE G. JONES, Ft. 
Worth, Texas; LILY KELETY, Portland 3, 
Oregon; MRS. SUSIE R. KENNEDY, At- 
lanta, Ga.; MRS. MARJORIE T. KIRBY, 
Pine Bluff, Ark.; 

MICHAEL KONDRACKI, Sea Cliff, N. 
Y.; REXFORD KYS, Hawthorne, Calif.; 
MAY LACEY, St. Louis 13, Mo.; MRS. 
ADELAIDE K. LADD, Lancaster, Calif; 
MRS. LEONARD LAMB, Atlanta, Ga.; 

LILLIAN R, LAND, Pampa, Texas; 





ARCHIE. kL. MOSLEY, Atlanta, Ga.; 
MOTHER BERNARD GLEASON, 8B. A, 
Sonta Rosa, Calif; MOTHER IGNATIUS 
‘REEDE, B. M., Santa Rosa, Calif.; MOTH- 
ER M. COLUMBA, Santa Rosa, Calif.; 
MOTHER. MARY ST; GREGORY, R, J. M., 
Highland Mills, N. Y.; 

MRS. C. L. NELSON, Lillie, La.; MRS. 
J. A. NEWTON, Decatur, Ga.; JOSEPH 
OGLE, Santa Ana, Calif.; MRS. TRUMAN 
M. OLSON, Houston 18, Texas; MRS. H. 
HAROLD OWEN, Garden City, Kansas; 

MISS PATRICIA PENNY, New Orleans, 
Lo.; MRS. LENA MAE PLOTTS, Norman- 
gee, Texas; MRS. CARMEL POPHAM, 
Hayti, Mo.; MRS. ERNA R. RADKE, Dal- 
las, Texas; RICHARD E. ROBERTS, Iilio- 
polia, Ill; 

EDITH ROSE, Bement, Ill.; MRS. LEO- 
NA HAIL ROSE, Hominy, Okla.; RALPH 
ROSENBERG, Pensacola, Fia.; KAYE SHA- 
NAHAN, Alton, II; MISS EILEEN SIDES, 
Bartlett, Texas; 

SR. MARIE ANNUNCIATA, C. S. J., 
Brusnwick, Ga.; SISTER MARIE THER- 
ESE, Baton Rouge, La.; SISTER M. AN- 
GELICA, O. P. Saginaw, Mich.; SISTER 
M ANNACLARE, O. P., Springfield, Il.; 
SISTER M. AQUINATA, Watertown, S. 
ae 

MRS. ANNA P. SMITH, Stround, Okla.; 
MISS FLORENCE G. SMITH, Jackson, 
Miss.; MRS.7LORENE SPRINGER, Brown- 
field, Texas; DOROTHY 8B. STEPHENS, 
Ambler, Penna.; MRS. W. E. TALIAFER- 
RO, Atianta, Ga.; 

NAOMI UHLFELDER, Dallas, Texas; 
MRS. IRENE URNER, San Diego, Calif.; 
DOROTHY D. WALSH, Roanoke, Va.; 
MRS. EUGENIA DE FORD WILDER, Bla- 
denboro, N. C.; MRS. ALBERTA WIL- 
LIAMS, Evansviile, Ind.; 

MRS. HARRY W. WILSON, Denham 
Springs, La.; MRS. ORVILLE D. WIPF, 
Freeman, S. D.; MARGUERITE S. WOOD, 








ADA F. LILL, San Diego, Calif.; MRS. 


Jackson Heights., L. I., N. Y.; 





TMTA _ FOOD FOR THOUGHT 


(From the March Southwestern Musician—Texas Music Educator) 


The Editorial in the November-Decem- 
be: issue of THE AMERICAN MUSIC 
TEACHER gives us this food for thought. 
“Because a handful of music teachers 
were willing to stand up and fight, zon- 
ing laws have been changed, tax laws 
have been changed, and laws concerned 
with the licensing and certification of 
music teachers have either been adapted 
to the situation, or have been withdrawn 
by their sponsors. Thus, @ precious few 
effected much good for uncounted 
others.” 

There are still many benefits to be 
gained, and our state conventions pre 
vide us the meens of taking a part in 
their fulfillment, The number fh attend- 
ance is @ mere handful in comperison 
with the total membership. Why should 
the majority of music teachers leave W 
to the few te accomplish the needs? It 
js a well-known fact that collective 
strength is greater than individual, so 
it stends to reason that what is difficult 
for the few to accomplish could be done 
with greater ease and success if we 
give our support, 

We find that those who attend regu- 
ferly,. ere the leaders in colleges and 
universities, as well as, the leaders in 
the field of private teaching. Why do 
they make the effort when so many of 
ut find excuse to stay away? ! think 
the answer is that they have reached 
this top level because they are vitally 
interested in their profession, and take 
every opportunity to increase their 
knowledge end strengthen the organiza- 


Granted that there are conditions which 
prevent some of our members from at- 
tending the conventions, we find many 
who are willing to accept the profits 
without making the effort to lend their 
cooperation. It is the privilege and 
duty of every member to help in these 
matters. 

Not only do those, who make 1 habit 
of attending, have the satisfaction of 
knowing that they have had a part in 
the improvement of their working con- 
ditions, they also find new ideas, stimu- 
tating panels and forums designed for 
the private teacher, new materials for 
use in their classes and ‘excellent con- 
tacts and entertainment. 

Let us plan now to make the Ef Paso 
Convention, June 7, 8 and 9 a banner 
year in attendance. 

Rachel Kent, Vice-President, 
TMTA 


DALLAS GUILD PUPILS 
WIN LAURELS 


When the Dallas. Student Affiliate 
Chapter of the Texas Music Teachers 
Association held a contest on February 
11, every winner was a member of the 
National Fraternity of Student Musicians! 
The winner of the Student Affiliate State 
Contest in 1955 was Charles McCullough, 
a Guild winner for many years. He played 
at the Southwest Division of Music Tea- 
chers National Association convention in 
Albuquerque, N. Mex., on February 25. 
Charles is a pupil of Marvin Gross. 








tion formed for their . advancement. 








At Dallas, first place. im piano solo was; 


Mansfield Pupils 
Presented In Graduate 
Recital 





cone 


BETTY SUE GUTSHALL 


Betty Sue Gutshall and Nancy Black- 
mon, piano pupils of Mrs. Jimmie Mans- 
ficld, Corsicana, Tex., were presented re- 
cently in a joint Graduate Recital. Betty 
Sue is a High School and Paderewski 
Award winner who also has won cash 
awards in the International Piano Re- 
cording Festival. 

Their program included: 


Sonata Op. 27 No. 2 Beethoven 
Adagio Sostenuto 
Allegretto 
Presto 
Betty Sue Gutshall 
Clair de lune . Debussy 
Second Mazurka Op. 54 ....... Godard 
Nancy Blackmon 
Duo: Rendez-vous Aletter 


Nancy Blackman—Betty Sue Gutshall 


Moment Musicau Op. 94 Schubert 
Malaguena Lecuona 
Betty Sue Gutshall 
Andalucia Lecuona 
Deep Purple De Rose 
Nancy Blackmon 
Intermezzo Provost 


Nancy Blackman—Betty Sue Gutshall 


Romance Op. 5 Tschaikowsky 





Ritual Fire Dance DeFalla 
Betty Sue Gutshall 
Valcik Mokrejs 
Polonaise Op. 40 No. 1 Chopin 
Nancy Blackman 
Duo: Tea for Two Youmans 
Betty Sue Gutshall — Nancy Blackmon 
MOZART THE GENIUS 
(From the Austin (Tex.) Stateman 


The world-wide celebration and ac- 
claim of the bicentennial of the birth 
of the great Wolfgang Mozart is an 
cutgrowth of the recognition of this gen- 
about in 
the years following the period in which 
he lived, when a great indifference 
smothered recognition of the composer 
cand contributed to placing him in an 
early grave. 

Mozart went to a pauper’s grave at 
the age of 35, exhausted by labors and 
economic hardships which drained his 
strength but failed to stifle his genius. 
He produced 41 symphonies, 30 string 
quartet numbers, 15 a half 
dozen operas and numerous sonatas and 
concertos for the violin, piano and organ. 

When Mozart was buried during a 
blinding snowstorm his grave was left 
without a marker. Pilgrims to his last 
resting place in Vienna could not be 
sure of his grave. 

But the works, the influence, the in- 
spiration provided by Mozart five on. 
Even at this late date the Austrian gov- 
ernment, mindful of whet happened -to 
Mozart, has announced a plen for public 
support of promising Austrian musicians 
so that none may come to such a tragic 
end. 


ius of music that has come 


masses, 





won by Dolores Rosenberg, pupil of Louise 
Bianchi; second place by Gloria Christion, 
pupil of Mrs. Pat O'Reilly, and third by 
Jan Rawls, pupil of Marvin Gross. 

Gloria Christian also won first place 
in the piano concerto contest. 

Sally O'Reilly, pupil of Phillip Williams 
end a Guild winner in piano preparing 
for her eighth Audition,. won first place 
in both the violin solo and violin concerto 
contests. 

State Chairman Winifred Bedford will 
announce the finalist, who will be given 
fifty dollars and an appearance at the 
Texas Music Teachers State Convention 
in El Paso, Jume 7-9, 





ANSON ESPECIALLY 
RECOMMENDS 


BENJAMIN, Arthur— 

Haunted House, BOOSEY & HAWKES. 
12/8, C major, Allegro, INTERMEDIATE 
Full of dynamic surprises and exaggera 
tions, and the atmosphere is everythine 
‘tat the title imp'ies. An active imagina 
tion and good clean technic are essen- 
tial. 

BROWN, Lewis — 

Space Explorers, 
CATIONS. 

4/4, G major, Risoluto, ELEMENTARY. 
The title should make an immediate ap- 
peal to young Americans, and the music 


MUSICORD PUBLI- 


will develop a crisp staccato and swing- 
ing march rhythm, 
FLICK - FLOOD, Dora — 

Caprice, CARL FISCHER. 

4/4, A minor, Allegro, UPPER INTER- 
MEDIATE. A brilliant and dashing num- 
ber for the better teen-ager. Constant 


triplet figures cover much of the key- 
board, and fine practice for thumb-cross- 
ing is a technical feature. 

MILLER, Charles — 
Virginia Square 
PRESSER COMPANY. 

2’, C major, Moderato, UPPER INTER- 
MED “TE. A lively and rhythmic number 
for Tv. Pianos, Four Hands, demanding 
piayers of equal ability who can give-and- 
take the melodies tossed back and forth. 
SET OF TWO COPIES. 

STEVENS, Everett — 

Album of Piano Solos, CLAYTON F 
SUMMY COM?ANY. A superb collection 
of teaching anJ recital pieces by a fine 
composer who aiw>ys has clever and dif- 
ferent things to say in most musical fa- 
shion. Thirteen pieces of great variety 
and with imaginative titles. For EARLY 
INTERMEDIATE upward. 


THEODORE 


Dance, 











KEYED TO THE NATIONAL GUILD 


BY GRACE WHITE 
(From the Musical Leader 


In recent months outstanding, exper- 
ienced teachers have been asked: “If a 
friend of yours—a young teacher—were 
going to enter her pupils in Guild Audi- 
tions for the first time, what would you 


say are the important things to look 
after?” 
MRS. J. C. SEYMOUR, for many years 


chairman of the Guild 
North Carolina, and the one responsible 
for bringing up a high standard in her 
city, answers fully and graciously: 

“| feel that the teacher must realize 
first the importance of the Guild. If 
she (or he) is sold on the idea, she will 
have no trouble in getting the imagina 
tion of the pupil aroused to the point that 
entrance in the Guild Audition is upper 
most in his mind. The next thing in line 
of importance is to know that the parent 
thoroughly understands and 
with teacher and student. Having accom- 
plished this we are ready for the ground- 
work. May | here outline the course | 
followed during fifteen years that | en- 
tered my entire class of pupils in the 
During the summer 


cooperates 


National program? 
vacation | studied the Syllabus and out 
lined years work for each pupil, 
making the selection of all material to be 
used for Guild Tournament, recitals, ctc. 
In the fall each child was given a copy 
of the work that would be required dur- 
ing the coming year. Each student felt 
that this was a challenge and began 
immediately to work toward that goal 
Early registration was a “must” because 
| found that the child worked more ear- 
nestly when he knew the enrollment had 
gone in. A reward was offered to the 
student best able to present half of the 
required number of pieces by the middle 
An evening of music was 


the 


of December. 


in Wilmington, , 





planned and three musicians were asked 
to serve as judges. Each child came pre- 
pared to play one selection of his own 
choosing and one of the judges’. In 
the spring we met again, this time play- 
ing for other students, asking for their 
criticism. By Audition time the pupils 
were thoroughly confident and had no 
fear of playing for others.” 

Just think what such a program as 
Mrs. Seymour’s would do for the whole 
country! 


New Yorkers in 
The News 


Musical Leader) 





(From the 


ROSEMARY CLARKE gave a Town 


Hall debut in New York December 29 
She: 


before a distinguished audience. 
played with special beauty in the sel- 
dom-heard “Ballade in the form of Varia- 
tions on a Norwegian Theme” by Grieg: 
Miss Clarke has a doctorate from the 
Eastman School of Music and has re- 
cently been studying with Edwin Hughes. 
The entire January meeting of the 
Fiano Teachers Congress of New York 
was given by Guild members: Dorothy 
and Sidney Morrow, Charles Haubiel, 
Russell Lanning and Grace Gimbel. The 
president, Ruth Bradley, and vice-presi- 
dent, Eric Steiner are Guild members. 





Herman Katims Has New 
Piano Solo 


“Cupid,” a new piano solo by Herman 
Katims, Norwalk, Conn., was published 
recently by the Lyric Music Co., following 


the success of “Chant D’Amour.” 








—— 


Piano Guild Publications 
Box 1113, Austin, Texas 


GUILD SYLLABUS—Spanish Edition. 
for $1.00 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $... 
THE GUILD-NFSM YEARBOOK 1956 EDITION— 


$3.00 No. Copies......_ 
THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 No. Copies........__ 
GUILD TEACHERS RECORD BOOK. $1.15 No. Copies.......... 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies... 
PIANO GUILD NOTES Free—No. Copies... 
LETTER TO PARENTS Free—No. Copies.......... 
PLACARD TO POST Free—No. Copies........... 
COMPOSITION TEST RULES & REGULATIONS  Free—No. Copies... 
HISTORY OF THE GUILD (GEST) Free—No. Copies._..__ 


INT. PLANO RECORDING FESTIVAL RULES, ETC. Free—No. 
STUDENT ENROLLMENT CARD FOR 1956 AUD. Free—No. Copies...... 


for which is enclosed: 


5¢ each, 25 
No. Copies... 








HARMONY CERTIFICATES: ER Rea No. Copies...... 
(25¢ each postpaid) Intermediate ................ No. Copies..... 
Preparatory................ No. Copies... 
Nicer No. Copies... 
Signed: ~..... 
Street ........ 
eer eee Seve eee State 








HAVE YOU PAID YOUR 1956 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 
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PIANO FIRMS of the UNITED STATES 





BROACH MUSIC CO. 
1081 South Ist ‘Street 
ABILENE, TEXAS 


BALDWIN PIANO CO. 


323 Souch Wabash 


CHICAGO, ILLINOIS 





—_—- 


JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


MASON HAMLIN - KIMBALL 
KNABE - 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 





LYON & HEALY 
Wabash And Jackson 


CHICAGO, ILLIMCIS 








BALDWIN PIANO CO. 


142 West 4th Street 


CINCINNATI, OHIO 





CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


ee ————o 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 


KIMBALL CABLE-NELSON 





05 Congress Avenue AUSTIN, TEXAS 


Since 189} 


BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 








WHITTLE MUSIC CO. 





BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 


1108 Elm Street 


DALLAS, TEXAS 








STEIN WAY 


PIANOS 


MSteinert ¢ Sons 


BOSTON, MASSACHUSETTS 
Stores Also in 
WORCESTER AND SPRINGFIELD, MASS. 


A New England Institution Since 1860 





BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO 





SANDERS MUSIC CO. 


Baldwin Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 








Dr. Lawry Will Study In Paris 


On AAUW Fellowship 


After her pupils have participated ini‘ers was the only one granted in music. 


e Guild Auditions and received their 
ins and certificates at a 
pllowing day, Dr. 


ork City, will sail for Paris to continue] o¢ Bach 


recital the 
New 


Dz. Lawry’s project includes the tran- 
scription, analysis, and editing of the 
dsalm motets of Claude Goudimel, 16th 
century French composer. Like the works 
for the 


German _ Lutheran 


arch she has been doing under the} Church, Goudimel’s settings of the Gene- 
ew York State 


sociation of 





jence 





(social 


University 


the humanities and various fields of 


ng 


1955-| van Psalter melodies have come down to 
956 awarded to her by the American] us as traditional Protestant sacred music. 


Of | 3esides its significant contribution to the 


enty-nine fellowships awarded by this {history of renaissance music, Dr. Lawry's 
anization throughout the United States} work will make many Goudimel composi- 





tions available for performance by pro- 





groups. 






































STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS 
THOS. GOGGAN & 
BROS. 
Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 








BALDWIN PIANO CO. 


3273 Wilshire Blvd. 


LOS ANGELES, CALIFORNIA 





BALDWIN PIANO CO. 


306 West Broedway 


LOUISVILLE, KENTUCKY 





BALDWIN PIANO CO. 


1015 Grand Avenue 


KANSAS CITY, MO. 








JENKINS MUSIC CO. 


1217 Walnut Street 


KANSAS CITY, MO. 


RICHMOND TEACHERS 
SEEK ABOLITION OF 
CITY LICENSE TAX 





music teachers in Richmond, Va., are 
still compelled to pay a City License Tax 
of $20.00 plus 1 per cent of their gross 
receipts. R. Hugh Rudd, Jr., a represen- 
tative of the law firm that is fighting 
the cause of the music teachers, recently 
wrote Guild Headquarters, asking advice 
prior to a hearing to be conducted before 
the City Council of Richmond, seeking 
abolition of the tax. 

A prominent staff member wrote Mr. 
Rudd on behalf of the Richmond music 
teachers, pointing out that the City 
should subsidize, rather than tax, its 
private music teachers because of the 
service they provide i. e. preparing young 
people for useful service and at the same 
time filling their leisure hours profitably, 
instead of as delinquents. 





“Music teachers in private studios and 





schools render educational service as im- 
portant as those teachers of literary sub- 
jects and music in the city schools, yet 
they are not paid by their cities out of 
tax funds, nor do they have a monopoly 
in their fields of endeavor as do city 
school teachers. They must fend for thent= 
selves individually with no _ protection 
whatsoever fom the City Fathers.” 

If they cannot extend a subsidy to pri 
vate teachers, the least they can do i 
lift the burden of a special tax. 


0. 


Boys Take Over Recital 
For Their Teacher 


Ten young pupils, all males, took ove 
recently when they presented a recite 
for their teacher, Mrs. J. S. White, Sa 
Antonio, Tex. They did all the announc 
ting as well as playing the accompani 
ments and duets ‘with one another. 





The boys wére Melvin Brice, Eugen 
Biegert, William Huth, David Corte 
Leonel Cortez, Nelson Thayer, Joe 
Chadwell, Clinton Blumberg, Jr., Howard 
Stich and David McClintic whose father 
John McClintic, assisted him in one num- 


ber. 


It has come to our attention that the |~ 
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Ousley Pupils Play 





Original Compositions 


Piano pupils of Mrs. J. W. Ousley, Waco, Texas, were featured in a program cf 
original composition in a recent recital. Each played a composition of his own, fol- 


lowed by that of an American composer. 


Left to right, first row: Brenda Lancaster, 


Jan Corwin, Toni Lipscombe, Bob Wayne Ousley, Carla Jones, Kay Talbert ond 
Tricia Fry; Second row: Bill Fry, Pamela Henke, Carol Parker, Janie Campbell, 
Jackie Curry, Diane Briscoe, John Mack Ousley; third row: Mrs. Ousley, Jay Tonihill, 


Mary Ann Eddleman. Others, not pictured, who took part: Mrs. Calvin Lemke, Mich- 


ael Henke and M 
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PRACTICAL IDEALISM 
IN THE TEACHING OF MUSIC 


The first series of broadcasts by the 
N. BC. Orchestra under Arturo Tosco- 
nini — a milestone in the history of 
Anferican music life — were concluded 
early in March 1937. On March 7th there 
app ared in the New York Herald Tri- 
bun an article by Lawrence Gilman, the 
distinguished critic. He wrote: 

“These ten concerts have demon- 
strated to ten million listeners, more 
or less, that the bravest idealism and 
the loftiest intellectual and spiritual 
faith are not only the most exciting 
end absorbing things in the world, 
but the most rewarding and secure, 
that nothing else is comparably re- 
warding and dependable.” 

The poignant thought expressed in 
these few lines carries a profound mean-| 
ing: in thet thought is enshrined the onfy. 
philosophy of life which makes mown’ 
truly human, the only philosophy which 
‘Was. ever and ever again lent wings to 
man’s upward surge — the philosophy 
which brought to luxuriant flowering so 
many civilizations. 

A few valiant men fervently believed in 
the power and universality of great music 
and in the genius of Toscanini, and they 
recognized the consummate artistry of 
the (N.B.C.) Orchestra. And, they be- 
lieved that the truly great and the truly 
beautiful could and would awaken a re- 
sponse in the breast of millions; they, for 
once believed that leaders worthy of that 
name, must elevate the “masses” towards 
higher ideals and concepts — and not 
stoop down to lower levels to “please” 
those masses. They were idealists, and 
they were rewarded for and justified in 
their idealism. 

For that is just what idealism means in 
its essence: to lead all towards the great, 
the exquisite, the significant, the univers- 
al. 

Idealism has its roots in fervent faith 
in the spiritual nature of man, and in 
profound respect for man as an individual 
— in “reverence for life’ (in the words 
of Albert Schweitzer). 

Idealism gains strength from the con- 
viction that in every human being there 
are latent powers, hidden resources which 
can and must be awakened and nourish- 
ed. These hidden 
powers may be 


resources, or latent 


intellectual, 


physical or 


emotional or imacinative. 


To be poignantly aware of this, and 


to strain every effort in helping the 
unfoldment of every human being is the 
greatest challenae for the educator — 
the idealist-educator — and it should be 
his life-long task. 

For — education's primary aim should 
be to foster the growth of the whole 
men, the complete human being — not 


the dedication to one specific skill, or 
technic, or specialty, nor solely the accu- 
mulation of knowledge, of cold facts, 
rules and statistics. Practical idealism 
should lead us toward a higher degree of 
accomplishment through the fullest possi- 
ble development and use of all our pow- 
ers. And this, 
whelmingly valid with regard to education 
in the fine arts, and particularly with 
regard to music. For | have never agreed 
with the philosophy of “art for art's 
sake”. No, art is not only part of life, 
not only a “beautiful necessity” — it, 
exists to portray life, to explain it, to 


in my opinion, is over- 





BY ALFRED MIROVITCH 


the ever timeless human soul — but it is 
he human brain, and human character 
vhich builds an edifice of significance 
and beauty from that first nebulous con- 
ception. 

It is also thus that the artist performer, 
the re-creating pianist for example, ach- 
ieves: from the first. “inward” feeling 
amd experiencing of the music, through 
ntellectual work and control; always sus- 
tained and stimulated by the strength 
and quality of character. 

And the exercise of the same forces 
of mind and character always should be 
the very foundation upon which rests the 
life’s work of the teacher-educator. For 
the educator's task is more. than just to| 
impart knowledge, and to teach skills andi 
techniques. To develop the student's abil- 
ity to think clearly, logically, purposeful- | 
ly, and to direct his thoughts toward high 
ideals; that is the foremost task of the 
educator. We must send our students out 
into the world as self-reliant, self-res- 
pecting human beings. 

Self-reliance and self-respect are en- 
i gendered in us when we discover that by 
reasoning and thinking in the right direc- 
tion, and by adhering to root principles, 
we can, ourselves, in our own way, be 
the pathfinders on our road to achieve- 
ment. This high principle of “self-reli- 
ance” and “self-respect” for the teach- 
er, as for the student is, in my opinion, 
the very cornerstone on which the teach- 
ing of music should rest. 


How can such self-reliance be devel- 
oped in teacher as in student? In what 
specific way should we apply the work of 
our mind and the forces of character to 
the teaching of music? 

The present-day trend in music educa- 


ion is: to “make things easy” for the 
teacher as for the student. Countless so 
called “methods,” 


shich enable the teacher to follow a pre- 


have been produced 
cribed sequence of little exercises, tech- 
ric, and little pieces, month after month, 
nd year after year. Teaching becomes 
n easy task; no time or energy need be 
exercises 
One 


just follow in 


asted on choice of technical 
r on selection of teaching pieces 


nes not have to think — 
. . i 
ll confidence, and blindly, the prescrip- 


ons of the *®methods” architect. 


For the young student thousands of lit 
e pieces of so-called music are thrown 


n the market: many naive and utterly 


isteless arrangements of popular songs 


cerpts from operas, mutilated and ab 
eviated bits 


asters. Title 


from the works of great 
pages of some publications 
roclaim that “Bach is easy” or “Beeth 
en is fun.” And teachers are told by 
tell ther 


not to strive 


ertain would-be leaders to 
upils “take things easy,” 
2x perfection, not to strain the students’ 
ttention, just let the little darlings have 
un! 

This education, and 
especially in the study of music, exerts a 


tendency in all 
»armful and destructive influence on the 
character and mind of teacher and pupil 
alike. It may well be that here is the 
deep-rooted reason why so many thous- 
ands of students quit or are made to quit 
their music study after their first three 
or four years. For in life, as in. art, only 
the struggle against and the conquest of 
obstacles .and difficulties contain the 














and in Chapter Vil “Bach the Teacher” 
the fundamental knowledge and concepts 
of technique, musicionship, and teaching 
principles which later have become the 
root foundation of the work of such great 
teachers as Leschetizky or Matthay. 

The intelligent and ambitious teacher 
will spare no effort to acquire that fun- 
damental knowledge as early in his career 
as possible. But, having acquired that 
foundation he will soon understand that 
each technical and aesthetic principle can 
and should serve in many different ways. 

The intelligent teacher will begin early 
to “search and experiment.” Always on 
the foundation of the great main princi- 
ples he will invent countless exercises for 
his students to best bring out the desired 
results in hands of different shape and 
strength. He will refrain from assigning 
srinted exercises (with very few excep- 
tion!), knowing that the attention of the 
student will fasten rather on the printed 
notes than on the manner of playing 
them. And he will be very sparing with 
assigning etudes: there are hundreds of 
beautiful pieces of music that should 
take their place. 

All solid technique is based on natura’ 
physical laws, and on the dictates of 
plain common sense. Musicianship is a 
matter of logic, sense of symmetry, forr 
and accuracy, a matter of taste, of arti- 
culate and speech. 
Thus, in technique as in musicianship th 


expressive musical 
work of our mind must be our most act 
ive,most important tool. 


The thinking teacher will give much t 
his time to developing the “listen to you 
self” activity in his pupil. We must clea 
ly understand that “hearing” is a passiv 
body, 
listening is an activity of the mind. Whe 


automatic function of our whi 
we hear, we register, evaluate, criticiz 
we make mental notes for improvement 
A most important tool in the equi 
the thinking and purpose‘ 
his the 
words he uses in every phase of tea 


ment of 


teacher is terminology, exc 





Therefore, the student should be exposed 


to, and expevience only good music eve 
in the very early stages. (1 protest mos 
igorously against a statement, mad: 


ome years ago by someone rather we' 


known in music circles. That statemen 


yas: “What America needs is more ba 
music.) You do not awaken love for the 
the sea, the 


through life in flat sage-brush country! 


mountains, or flower 
There exists a very general underesti 
mation of the young students capacity tc 


react to genuine beauty. The reaction 





may not be one of intellectual under- 
standing — but the student will feel and 
sense what is good and what is beautiful. 
If we believe that the young student is 
fully capable to react to good and beau- 
tiful music, if constantly exposed to it — 
and if we recognize the value of such 





wrearess, of healthy development 
































music as a character influence, we will 
liminate from our teaching repertoire the 
ass of insipid, meaningless, so called 
teaching pieces,” which are clogging 
he market. Eliminate most kinds of “ar- 
ongements” (pieces not written. original- 
for the piano). Eliminate all “mutilat- 
id” music: themes extracted from major 
orks, pieces “made easy” or abbreviat- 
d. Fight against the prevailing tendency 
f “making things easier.” 

The teacher who will follow along the 
oad of these basic principles will not 
ave an easy task — much of his time 
nd energy will be spent in thinking, ana- 
zing, planning, searching. But he wil 
Hevelop strength of. choracter, and the 
orce and influence that springs fro 
trong convictions, and from the willing- 
ess to live those convictions! He will be 
a self-reliant teacher and a self-respect- 
ing human being! 

Let us resolve then, to teach as people 
primarily devoted to the great cause of 


ing. In the child’s, or older pupil’s mir 
words create a mental image. And 
create the right image one must use 
right words, exact, imaginative, exp 
ive words. 
TEACHING REPERTOIRE 

All great and all good music is 
axpression of the composer’s experien j 
a page of his emotional, intellectual ar 
aesthetic life. In the process of stud 
we re-live that experience, it become 
part of our own life and experience 


BUILD YOUR OWN WITH 
THE KYLIN SCALE 


MRS. HJALMAR KYLIN, 1107 South flats, natural and names are contained in 


Washington St., Alexandria, Virginia has 
sent Irl Allison, guild-founder, an ingeni- 
ous device which her engineer-husband 
has invented as an aid to teaching Key- 
board Technic. It is something to add in- 
terest to the teaching of piano either to 
the individual or class lessons. In the pic- 
tures you see the Kylin Scale or Key 
Board, made of light-weight wood in ma- 
hogany color, beautifully constructed. On 
the Scale board are three grooves—at the 
top is one, at rear of black and white 
keys is the second and in front of the 
white keys is the third. This simple me- 
chanism makes possible the construction 
of all Scales, Chords, Arpeggios with the 
proper fingering by placing upon it in the 
proper grooves the right letter names, 
finger-numbers, sharps or flats, and name 
of Scale, Chord or Arpeggio being built. 
All the required letters, numerals, sharps, 





an 8” by 10” box that accompanies the 
Kylin Scale or Key Board. Irl Allison has 
already found much pleasure in Scale, 
Chord and Arpeggio construction himself 
and is confident that others oldsters and 
youngsters will find equal satisfaction, if 
it is made available to the piano teaching 
profession. 
KYLIN WALL CHARTS 

In addition to Kylin-Notes, Mr. Kylin 
has equipped Mrs. Kylin’s piano studio 
with Wall Charts as shown in the pic- 
tures, for which Mrs. Kylin says she would 
not take a house and farm. The National 
Guild of Piano Teachers is always pleased 
to tell the world about the ideas and in- 
ventions of its members because it is be- 
lieved that initiative of the individual ag 
opposed to mass direction by central com. 
mittes is responsible for the marvelous 
strength of our country. “ 








A MAJOR SCALE 


A MAJOR ARPEGGIO 
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JACOB HELMANN'’S LETTER 
TO DR. SCHWEITZER 


In the February issue of Piano Guild 
stes, we published a very interesting 
tter from Dr. Albert Schweitzer to Ja- 
ob Helmann, concerning the latter's new 
yok, “The Consciously Controlled Piano 


Tone.” Now, we would like to present Dr. | 


slmann’s recent reply to Dr. Schweitzer: 
"Dear Dr. Schweitzer: 


"Your letter has brought me great joy, 
d | thank you from the bottom of my 
art for this honor — | am deeply grate- 
}. | know how busy you are and shall 
not make this ao lengthy letter, but want 
you to know how very appreciative | am 
fe: your having taken the time from your 
work to write me. 


“From the explanation in your book 
4 now in your letter, | still have the 


impression that Mme. Jaell’s achievements 


do not seem to go beyond the sphere of 

acquired instincts and the subconscious, 

which was the case in my own very early 

period of painful searching for unpercus- 

sive beauty and variety of tone. Here, as 

| see it, is the similarity between her 

ievements and mine. The result in both 

is was an association of the imaginary 

s-colors with the kinesthetic sense. 

then | began to realize the relation be- 

mn the character of each single note 

ith that of the movement of the hand 

finger which produced the sound (I 

i written you in my previous letter, se- 

ond paragraph, about organic unity of 
ones and chords). 

"Later, my analysis of these movements 

a physical point of view led me. to 

salize the fact that any and all of these 

svements are based on two and only 

o elements: speed of the descent of the 

ands or fingers, and strength — the cor- 

fation of which conditions the character 

f the ensuing sound. In fact, by closer 

is we can clearly see that the ac- 

themselves express a character ana- 

bgus to the character of the sounds pro- 

ed. This analogy of the impressions 


! 
’ 
; 


{ of our visual and auditory senses became 
| the fundamental precepts of my teaching 
{see vane 62 of my book, “The Associa- 
ition of the Kinesthetic and Auditory Sens- 
2s), and is very receptive even to child- 
ren. This gave me the incentive to chal- 
lenge the conclusions of Sir James Jeans 
who asserted that piano tone cannot be 
controlled at all; and aso to challenge 
the general belief that tc:e cam be con- 
trolled instinctively only, w'-ich Sir James 
so sarcastically called “the “tic belief 
in the human touch.” In pares 46-47 | 
an touch 





present my proofs that the 
does exist in endless varieties 
sult of the two elements previousiy men- 
tioned, and that this “touch” is created in 
the air, in the hand movement as it ap- 
proaches the keys, and that it has little 
to do with the feeling of touch per se, 
whether one has a Chopin’s hand or oth- 
erwise. In contradicting Sir James’ asser- 
tion that the quality of tone is the same 
whether struck with an umbrella or fin- 
ger (page 30 of my book), | prove that 
an umbrella in a well controlled hand, 
consciously acting upon the basis of my 
theory, will produce a tome more beauti- 
ful than the poorly controlled fingers or 
hand of a pianist. 

“1! would be my very great pleasure to 
be able some time to play for you and 
tc demonstrate the independence of each 
voice in a Bach prelude or fugue in re- 
lation not only to their melodic lines or 
different grades of loudness, but also to 
the different qualities of tone in each 
voice. Perhaps such an opportunity will 
yet present itself. 

“As to your suggestion that demonstra- 
tions would be valuable, for the past two 
years | have been lecturing and demon- 
strating to piano teachers, and plan to 
continue. Apropos of your very good ad- 
vice, | would like to quote parts of your 
letter — may |! have your permission to 
do so? This. would help tremendously in 
approaching larger audiences.” 


the re- 





Guild Pupils Play For 
Oregon Federation 


Piano pupils of several Guild members 
part in the recent Oregon Federa- 
of Music Clubs Concert and Silver 

ia at the home of Mrs. G. Hal Burnett, 

ard Fund Chairman, in Portland, Ore. 

iid members on the committee were 
. T. O. Lindvall and Mrs. Stephen 


were Lawrence Smith, Stephen Shipp, pup- 
il of Aurora Underwood, and Sandra 
Wheeler, pupil of Mrs. Moore; from Wil- 
liamette, Geneva Russell, Tricia Gordon 
and Frances Thompson; from Lewis & 
Slark, Marilyn Hickox; from Oregon State, 
Joseph Brye and from Marylthurst, Carolyn 
Rogers. 

Lois Miller from Marylhurst played two 
organ selections brilliantly. She is a 15 
year-old girl who, after a polio attack, 
has carried on her music by turning to the 





from Portland State 


organ, 





BPRS 511 Id FET NLT IS IT I LIST 


Would you like assistance in selecting specific music for: 


1, National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


4. Specific Technical Problems 


5. Program Planning of any 


As a Special service we offer this “consultant service” 


any charge to our customers. 


Send Your Problems To Our Music Consultant 


Oldest and largest Music’ Store in the Southwest 


San Antonio Music Co. 


316 West ConMerce St. 


San Antonio, 


kind 
without 


x 'Phone Garfield 1331 


Texas 
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LET NGP1 LIVE BY THE 
OPTIMIST CREED— 
PROMISE YOURSELF— 


To be so strong that nothing can disturb 
your peace of mind. 
To talk health, happiness and prosperity 
to every person you meet. 
To make all your friends feel that thee 
is something in them. 
Tc look ot the sunny side of everything 
and make your optimism come true. 
To think only of the best, to work only 
for the best and to expect only the 
best. 
To be just as enthusiastic about the suc- 
cess of others as you are about your own. 
Tc forget the mistakes of the past and 
press on to the greater achievements of 
the future. 
To wear a cheerful countenance at all 
times and give every living creature you 
meet a smile. 
TO GIVE SO MUCH TIME TO THE IM- 
PROVEMENT OF YOURSELF THAT YOU 
HAVE NO TIME TO CRITICIZE OTHERS 
To be too large for worry, too noble for 
anger, too strong for fear, and too happy 
to permit the presence of trouble. 
—Christian D. Larson 


SX 


PICTURED ARE TEN BOYS AND SEVEN 
A TOTAL OF 12! 





Mrs. Cannon’s Class Numbers 
More Boys Than Girls 


THIS ELEMENTARY PIANO. CLASS OF MRS. LAKE CANNON, HENDERSON, 
“TEXAS, HAS THE UNIQUE DISTINCTION OF A PREPONDERANCE OF MALES. 


GIRLS, AND TWO MORE BOYS MAKE 


MRS CANNON: ALSO HAS THE DISTINCTION OF BEING 
A MEMBER OF THE INTERNATIONAL PIANISTS GUILD, HAVING PLAYED HER 
SENIOR COLLEGIATE DIPLOMA FOR MME. STURKOW RYDER RECENTLY. 





KERRVILLE, TEX. 

Hazel M. Young: “The November Gulid 
Notes were most interesting. | read it 
from cover to cover, and enjoyed accounts 
ot your Northwest Tour. It is amazing 
how this Piano Guild has Grown, and | 
am proud to be a Charter Member . . 
Do you know if records are available of 
Herold Morris’ new Symphony (the one he 
wrote for the Rockefeller Foundation)? 
He played parts of it on the piano for me 
when he was here last spring. It sounded 
wonderful. 

ELON COLLEGE, N. C. 

Helen B. Smith: “It would be impossible 
t> express in words the value of the work 
you are doing — though good accom- 
plished, which is the only true test of 
any organization, will live long after any 
of us!” 

NEW YORK CITY 

Edwine Behre: “I am enclosing an ad- 
vance notice of Joseph Plon’s recital for 
Piano Guild Notes. | think the way that 
useful paper has developed is truly won- 
derful! Teachers all over the country turn 
to it. And when one realizes that it is 
the only national organ devoted exclusive- 
ly to the activities and welfare of the 
private piano teachers and students, one 
is impressed with its enormous import- 
ance.” 

ATLANTA, GA. 

W. Gamewell Valentine: “I received the 
material, including my certificate, and 
samples of other literature. | am highly 
eiated over my membership. The Guild is 
what | have been needing. We are ready 
to work, and have already begun. | have 
been working seriously with students for 
20 years and more to develop fine piano 
playing. The Guild gives me better orga- 
nization, compiles my curriculum, and 
gives students the privilege of earning 
certificates and diplomas that rank with 
certificates and diplomas of other first- 
class music schools and conservatories of 
the country. | welcome the challenge as 
an independent teacher to develop stu- 
dents who can earn big Guild goals.” 


UTICA, N. Y. 

Frances Grimm Carr: “This is just a 
note to tell you that | am not entering 
my pupils in the ‘Tournament’ this yeor 
as 1 am giving up teaching. | want to 
take this opportunity to fell you that 
for many reasons | always have been and 
still am most enthusiastic about the 
‘Tournament.’ It has meant a great deal 
to me and to my pupils. My best. wishes 
always for your continued success.” 


DALLAS TEX. 

Isabel Hutcheson: “Many thanks for 
putting picture of the Forum Group, Divi- 
sion |, in Guild Notes. All concerned feel 
very grateful to you. All teachers attend- 
ing my classes are told, yes, at each 
meeting, how wonderful you are, and the 
great; amount of good you are doing for 
our profession. Really, you are helping the 
teachers in leading a broader and fuller 
musical life, than even the students. So 
we say: ‘Do continue the splendid work 
and be assurgd our Dallas Piano Teachers 
Forum is doing all we can, for the splen- 





did plan of work you have given us.’ “ 


WATERLOO, IA. 

Sister Mary Lolita, O. S. F.: “It seems 
that each year | look forward to the 
Auditions with greater enthusiasm than 
the year before. It certainly keeps both 
students and teacher on their toes.” 

OAK GROVE, LA. 

Mrs. J. D. Copeland: “Last year was 
my first experience with the Guild Audi- 
tions. | entered six pupils. | was very 
pleased with their ratings, and the pupils 
were much inspired and are looking for- 
ward to playing in the Auditions next 
spring. | hope to be able to enter at 
least fifteen pupils next spring.” 

ALBEMARLE, N. C. 

Annyce Worsham: “How | did wish 
for you and Mrs. Allison on Sunday after- 
noon when ‘your’ Guild student of 13 
years played the Saint Saens Concerto 
ia G Minor with the East Carolina Col- 
lege Orchestra. Joan Melton played 
beautifully, such tremendous applause. 
She was called back at least three or 
four times. Finally she played the Grana- 
dos, the Maiden and the Nightingale. 
Beautiful it was. At the close of this 
number, Dr. Messick, President of the 
College, read your letter and presented 
Joan with the wonderful award (a $100 
Guild scholarship) that our own Dr. Irl 
Allison has made possible. We were all 
so happy she could receive this award, 
and | want you to know that the success 
of Joan, my teaching her for the past 
13 years, is all due to you and the Guild. 
| tell everyone that.” 





GARRETT, IND. 
Juanita R. Gray: “I must tell you that | 
both my pupils and | look forward to the | 
Auditions each year.* All of us come 
back feeling that we have reached new 
heights and ready to begin work on a 
better program for next year. Already 
my pupils are working ‘like eager beav- 
ers’ their Auditions this spring. | 
want to take this opportunity to thank 
you for the two First Rating Gold Medals 
and cash awards for my pupils, Judy 
Burhop and Dean Dauscher, in the 1955 
IPF. We are so proud of them. Each 
year that | am in the Guild, | realize 
more and more what a marvelous work 
you and all the others at Guild Head- 
quarters are doing for the piano students 
of our day. May God bless you in this 
wonderful work.” 


for 


“MANNA FROM HEAVEN’ 


PORTLAND ORE. 

Virginia McCormick: “Most definitely 
the Guild Auditions give every student 
| have a shot in the arm, so to speak. 
Even the ones | didn’t enter last year 
are qualifying themselves this year to 
enter along with the rest. Of course 
they will be scattered this year, and 
some will, no doubt, quit, but I’m trying 
to place them with Guild teachers. Aris 
Silzars is actually my biggest prom- 
lem. | wish | could take him with me, 
but | can’t, so will have to do the next 
best thing for him. He could qualify right 
now for Juilliard. He is working for a 
scholarship. | must place him with a 
teacher here that |! know will follow 
through for him, and stifl stay within 
their budget. | think ! will decide to 
augment what they are able to pay to 
be sure he can have the best.” 


PORT HURON, MICH. 

Mary V. Bragg: “May I say that we 
seem to have a fine list of possible en- 
rollments and a great deal of interest. 
| often wonder how | ever did without 
the Guild. It surely puts a teacher to 
the test in looking up and preparing 
proper materials and finding new ideas 
year after year. | feel especially grateful 
to be able to judge because | always 
learn a great deal from the contacts | 
have had in other places.” 

DAYTON, OHIO 

Barbara Wasson: “My husband and | 
are both fully convinced that the Guild 
has done more than its share in raising 
the standards of our student’s work and 
also encouraging them to learn more 


' pieces instead of just one or two a year. 


Though we’ve only been members two 
years it has already helped tremendously 
to keep the work of good quality through- 
out the year and we are now requiring 
all students to enter each year at what- 
ever level they are able.” 


SAN JOSE, CALIF. 


Hazel M. Kennedy: “The Recording 
Festival is a wonderful incentive toward 
more and better work from the students. 
They are so proud of their records and 
want to make each year better. f noticed 
Event 3 for Guild members only. This is 
an excellent idea and should encovrage 
the teachers to keep up their playing.” 





Opus Records has issued a serie; 
played by Guild Judge Poldi Zeitlin 
“Young Musicians’ Record Library” 


aims at the young musicians and those 


caliec 
whic! 


who guide and encourage them. 

The recotdings present a specialize: 
and exceptional selection of repertoire. 
All piano compositions are original works 
by the great masters of the classical and 
romantic periods, unabridged and no! 
arranged. 


Opus Records Presents "Young 
Mvsicians Record Library” 


sicians. Thus, all compositions are with- 
in the range of the technical abilities and 
musical understanding of the young mu- 
sic lovers. They are packaged with 
Matching Music Books. Making the 
printed music available for study when 
to the records augments the 
educational of this presentation. 
This combination offers solid stepping 
stones towards the appreciation of the 
monumental works of the great masters 


listening 
value 





Opus Records offer music written by 
the composers in their formative yea 





ur spec.a.iy dedicated to the young mu 


of music. Records and Matching Music 
| Books $5.95 complete, Opus Records, P. 
'O. B. 105, Forest Hills, N. Y. 
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~ Spano Pupils Entertain Senior —— 
Citizens Club 





presented for the Senior Citizens Club. 
Boogie” that were enjoyed very much by 
Middletown Music Club who take part in 
Barton, Peter Nickles, Joseph Spano, Rene 


Georgine Stanton, Demetra Nickles, Mary Jane Elia, Elizabeth Krouse and Sandra 


Barton. 


“from Bach to 
the old people. The group is part of the 
the Guild auditions. Left to right, Ronald 
e Schneider, Sandra Sheck, Lois Schneider, 


They played selections 





PATERSON TRIO 


The Paterson Trio—I!sabelle Wegman, 
violin; Isadore Freeman, piano, and Carl 
Vegman, cello’ — were presented in a 
concert at Thomas Jefferson Jr. Hich, 
Fair Lawn, N. J., on February 8. The pro- 
gram was sponsored by the Fair Lawn 
Adult School and the Federation of Mu- 
sicians, Local 248. 

They also played with Caroline Card, 
violin; Macy Goron, viola; Frank Salerno, 
bass, and Matthew Selitti, trumpet, in a 
septet. The program included: 
TRIO — DUMKY — E minor 

Opus 90 

Lento maestro — Allegro 
Andante 
Andantino moderato 
Allegro 
Lento maestro — Vivace 
THE PATERSON TRIO 
SONATA — NO. 17 — 
A major 
Molto allegro 
Andante 
Presto 
ISABELLE WEGMAN 
ISADORE FREEMAN 


... Dvorak 


Mozart 


GIVES CONCERT 


SEPTET — E flat opus 65 .... Saint Saens 
Allegro moderato 
Tempo di minuetto moderato 


Intermede — andante 
Gavotte et finale — allegro non 
troppo 
Mr. Freeman is a Guild member and 
judge. 


ISADORE FREEMAN 

Isadore Freeman will give three eve- 
nings of Mozart, beginning March 21, u 
biographical evening when he will discuss 
his life, travels, the way he composer. 
and his influences. He also will play ai, 
his early notebook compositions in pre- 
paration for the second program. 

On April 4, Mr. Freeman will discuss 
and plan sonatas from various periods, 
two fantasias, two rondos and variations. 
And on April 18 the program will include 
discussion and plaving of the piano and 
violin sonatas in B flat and A minor and 
the Trio in C major. 

Next season, Mr. Freeman will perform 
the Mozart Coronation Concerto in D 
major with the Paterson Symphony Or- 
chestra. 








Blaise Montandon Heard 
In Faculty Recital 


The Del Mar College School of Music 
and the Corpus Christi Music Teachers’ 
Association presented Blaise Montandon 
in a Faculty Recital on January 9, assist- 
ed by Imelda Delgado. The program in- 
cluded: 

1 


Organ Toccata and Fugue in 


C minor . Beethoven 
i 

Sarcasm, Op. 17, No. 3 Prokofieff 

Fourth Nocturne Satie 

The Cuckoo Howard Swanson 

Hiungarian Rhapsody No. 12 . Liszt 


(Intermission) 
Wl 
Second Concerto in G minor, 
Oe. Ze .... Saint-Saens 
2nd movement — Allegro scherzando 





A minor _2.. Frescobaldi-Respighi 
Thirty-two Variations in | 


3rd movement — Presto 
Miss Delgado at the second piano 





Pupils Of Margaret 
Omelich Give Mozart 
Program 





Ps 5 3 
BEULAH LIGGETT 

An Evening of Mozart, commemorating 
the 200th anniversary of the composer's 
birth, was given by the pupils of Margaret 
Crist Omelich, Arcadia, Calif., on Febru- 
ary 11. As quests artists, Beulah Liggett 
ard Charles Gallagher played the Concer- 
t» B flat K. 595 Rondo. 

Pupils who took part were: Ida Jane 
Thorman, Betty Webb, Andrea Lester, 
Joon Bresnan, Janet Plambeck, Bonnie 
Britton, Barbara Bush, Shery! Lynn Smith, 
Jane Phillips, Phyllis Plambeck, Judith 
Ann Nordyold, Jean Ramage, Maurice 
Clark, Carole Martin, Betty Miller, Nan- 
cy Hart, Susan Jackson, Judith Ann 
Sweet, Dale Pace, Linda Ferris and Tam- 





‘er, Mrs. R. S. Greene, who plays the piano 


Members Of Four 
Generations At Xmas 
Recital 


Gertrude Rasco, Memphis, Tex., had the 
unique pleasure of having four generations 
of a musical family present at her Christ- 
mas Recital this year! She writes: 

Ginger Greene, age seven years, played 
the piano and sang in the recital. She did 
beautifully, too, because she knew many 
were interested in what she did. Ginger’s 
mother and father,, Mr. and Mrs. Gayle 
Greene, were there. Ginger’s grandmoth- 


and is a charter member of the Harmony 
Club, was present, and Ginger’s Great 
Grandmother who is nearly 90 years old 
was also there, and said she enjoyed every 
number. 

“Can you think of any greater coopera- 
tion or interest. 

“It made my heart very glad indeed, 
and proves that music is enjoyed through 
generation to generation.” 


Sharon Sims Soloist With 
Portland State Orchestra 


Sharon Sims, pupil of Marjorie Trotter, 
was piano soloist with the Portland State 
Crchestra in a concert at the College 
Auditorium on Feb. 5. Miss Sims played 
Schumann’s Concerto in A-minor with the 
orchestra, a College-Community Orches- 
tra maintained jointly by Portland Ex- 
tension Center and Portland State Col- 





=y 


QUAS! UNA FANTASIA - 


(Concluded in this issue) 


BY RAISSA TSELENTIS and MARGARET KOEHLER 


But — where was Ned? She was set- 
ting a large round table for lunch, but 
this man coming into the dining room 
now was surely not Ned. No — not Ned, 
but her son Bob. Tall and thin, stooping 
to give her an affectionate kiss, sitting 
down at the table but merely toying with 
his tuna fish sandwich. Coughing a hack- 
ing cough that at once set her to wor- 
rying. 

Bob had been ill, that was it. Very ill. 
The whole picture was emerging now, 
with unbelievable clarity. 


Miss Felicia was moving in a dream 
world, but it was a dream world of amaz- 
ing vividness. She was speaking to Bob, 
asking him if Dotty had come home yet, 
if she would be here for lunch too, and 
he was replying that he had heard her 
moving around upstairs in her room, so 
that he guessed she would be coming 
down shortly. 


Miss Felicia continued to set the table, 
but she knew now that this was a Sunday 
dinner she was preparing for, at which 
she was expecting all four of her child- 
ren* to be present, and she knew, too, 
that Ned would not be sitting at the 
head of the table. 


Where was Ned? Ah, thought this new 
Felicia, this mother of four, this frail wo- 
man upon whose shoulders responsibility 
suddenly weighed with tremendous heavi- 
ness, if she only knew! 


She went out into the kitchen. They 
were having a fish chowder for dinner, 
a chowder that had been stretched with 
the addition of potatoes and vegetables 
until it might have been called by almost 
any other name. As she stirred it, bitter- 
ly conscious of the fact that it was poor 
Sunday fare indeed, she thought of Ned 
and her heart ached . . . but it was an 
ache, she realized, to which she had be- 
come long accustomed. 

Ned had come back. She liked to think 
semetimes, of the day when he had come 
back and the fresh young gaiety that had 
set the mood for their wedding. Not much 
of a wedding; a quick trip to a minister 
in the neighboring town, a bouquet of 
flowers, a cheap ring, purchased hastily. 
But her wedding and, therefore, always 
memorable. 

In the beginning it had been their 
world, all of it; and then gradually that 
world had begun hemming Ned in. Black- 
ie had been their first child; a swarthy 
and heavy baby, complacent, slow to learn 
even infancy. He had irritated his 
father from the start. 

Then there had been Bob. Frail, even 
as a baby, so thin, so pale,that they had 
wondered for a time if he would 
And a constant care, throughout his 
childhood. He had irritated his father, 
too. 

Next, Dotty. She had been such a 
pretty little thing, but she had been one 
of those babies who turn their nights into 
days. And it was during those sleepless 
nights that Ned had started staying out 
later and later, and that he had begun 
to drink so heavily. 


in 


live. 


Larry had been the fourth. He was, 
Felicia thought ruefully, probably the only 
hove liked. Gay like his father. But by 
one of the four that Ned would really 
the time Larry had been born, Ned had 
left her. 

In these years, these long years since, 
she had never heard from Ned. Once in 
a while a rumor would come drifting back 
that he had been seen here or there... . 
but confirmation had been impossible. 

There had been no one to turn to, no 
family, few friends. No, the entire support 
of the four children had fallen squarely 
on her. 

At first she had tried to teach, because 
piano was the only thing she knew. But 
it had been impossible. The children were 
too young, too demanding, and in the 
course of a single lesson there were so 
many diversions that it was little wonder 
she had lost her pupils, one by one. 

The day she had sold her piano. 

She could remember the men taking it 
out of the house. She could 
shutting her eyes tightly as they hoisted 
it into the van. She could remember the 
terrible empty spot in the parlor where 
it had stood; a spot that had never been 
filled. , 

The amount she kad received for it 


remember 








sin Kirk. 


lege. 





had seemed huge at the time, but it had 
been pitifully little. With it gone, there 
had been nothing left to Sell, and she 
had turned to everything she could think 
of to make a dollar here and there. Bak- 
ing pies; taking in washing; fixing hems, 
although she hated to sew. 


The years stretched back in memory, 
laden with hour upon hour of ceaseless 
work. 


Felicia, in this dream world in which 
she was living, stirred her fish chowder 
and asked herself what she had gotten 
out of it all? 

Her four children? That, of course, was 
the immediate answer. And, in it, there 
was a certain grain of truth. She did 
heve her four children. She loved them. 
She was, after all, their mother. 

But what were they, when you got right 
down to it, when you were honest? 

Blackie would never amount to any- 
thing. He was so big and homely and 
kind, but he had not even finished high 
school, despite her pleading with him, and 
at the age of 16 he had gone off and 
married a fluffy blonde who had left him 
less than a year later. 

Now he was back home. He had been 
back home for several years and Felicia 
knew, in her heart, that he, at least, 
would probably never again leave her. But 
sometimes, watching him, it was impossi- 
ble to believe that he was her child. They 
had nothing in common. There was, be- 
tween them, not the slightest thread of 
communication. 

No in some strange trick of nature 
she had given birth to him, it was true. 
Yet he could not have been more alien 

Bob, the tears filled her eyes when she 
thought of him. He was her own, the one 
she loved the most. And yet, each mo- 
ment brought the time closer when she 
would lose him. 

Only last week, he had been to the 
doctor again. The next afternoon, the 
doctor had stopped by the house. They 
had been alone, he and Felicia, and he 
had tried to be kind. But she was Bob’s 
mother, after all. She had the right to 
know. It was a miracle, really, that Bob 
had lived so long. Now, there was nothing 
else they could do... 

Dotty. Dotty had been a heartache, all 
of her life. Thinking of her now, Felicia 
turned off the chowder and went to the 
foot of the stairs, intending to call. But 
instead, some instinct prevailed upon her 
to mount the stairs, and to walk unan- 
nounced into Dotty’s room. 

It was a shambles. Dotty’s 
Dotty’s possessions, were littered over 
chairs and on the floor. From it all, there 
emerged one single fact. Dotty was pack- 
ing. 

This, now, was no dream, but a niglit- 
mare. A nightmare in which Felicia con- 
fronted her only daughter, and in which 
facts she could not have believed came 
tumbling out of Dotty’s pretty, rosebud 
mouth... 


clothes, 


no, she wouldn’t say who 
the boy was but she was going 
where, she didn’t know . . . 
. away... 


In trouble... 


way... 
but away... 

Felicia, somehow, stood up to it as she 
had stood up to everything else that had 
happened to her. She put her arms 
cround the thin shoulders of this girl, 
this stranger, and knew that this was 
Ned’s daughter, not hers. Just as Larry 
was Ned’s son. 

Then she left her daughter sobbing, 
but calmer, the suitcase back in the cor- 
ner, a new problem to be faced, a new 
problem that she, Felicia, must face be- 
cause it wasn’t in Dotty to do so: and 
she went along the hall to the room 
that belonged to Larry. 

Larry had been drinking. He had just 
finished shaving and he stood tall, hand- 
some, so terribly handsome, in front of 
his dresser. 

She could smell his breath from where 
she stood. But she knew enough not to 
make an issue of it. She said, instead, 


aqwoy.. 


her voice small and defenseless before 
this young man so much like her hus- 
band had been, “Larry — dinner’s about 
ready.” 

He grinned at her. Larry, she thought, 
could always grin. He said, “Mom — I’m 


not very hungry. But I’m glad you came 
up here. I’ve got something to ask you.” 
“Yes, Larry?” 





“Mom, | need a thousand dollars, 
need it bad” 


A thousand dollars! It could have be 
a million dollars! The enormity of his 
quest staggered her. But his explangi 
staggered her even move. A debt. 
bling debt. And now the pinch was 
Ard you didn’t fool with guys like 
If he didn’t get it, he was a goner, 
had to have it. He had to... he 
tO woe 


She started back down the stairs.) 
stood for a moment in the foyer, 
to compose herself. Bob was still 
at the dining room table, waiting, 
had to eat. He had to have streng 


She started for the kitchen. Thea 
heard it. Sharp. Ear-splitting. Coy 
from upstairs. Larry’s 
room? She wasn’t sure which. But it 
been a shot! 


Miss Felicia sat up so abruptly 
the cats spilled off the couch, utt 
soft meows of protest as they ¢ 
accusing eyes upon her. The shot 
echoing, over and over again. 


And then she realized that it was 
a shot. No, it was someone knocking 
the side door. It was, she realized, in 
overwhelming vault from the world of 
dreams and nightmares into the world 
reclity, her pupil Ella Bates. 


It wus with a tremendous effort 
she stood, smoothed her dress and 
hair, and walked to the door. 


The knocking had stopped. She op 
the door. 

Little Ella was already walking a 
down the steps and out the path tof 
sheet. 


Miss Felicia, her heart pounding, ¢ 
cd, “My dear! My dear! Don’t go a 
Here | am!” 

The child hesitated. Then, in the 
ner of children, she turned and walk 
back very slowly. 

“{ thought maybe you were out,” g 
said, eyeing Miss Felicia curiously. 
knocked a fot.” 

“1 know,” said Miss Felicia. “I know! 
This was the pupil that she had al 
detested, because it seemed to her 
the child had neither the talent nor 
desire for music. But now, looking de 
at Ella, Miss Felicia thought, maybe 
does want to learn. If she didn’t, 
wouldn’t have knocked so often. Ah, 
she would have taken advantage of 
silence and she would have slipped a 

Maybe it is | who have discoura 
her, because my spirit wasn’t in 
teaching. Imagine that! Imagine it! 

Quite suddenly, her spirit soared 
fantastic lightness and dazzling bea 
and it was as though her world, the 
of Miss Felicia, had become suffused 
a magic glory that for a second bli 
her. 


The child, looking up at the tea 
witnessed this transformation, alt! 
she was quite unaware of it. She k 
only, as did everyone else in town, f 
from that moment on Miss Felicia 
scmehow different. 

Miss Felicia, in a breathtaking mome 
had released herself from the past 
had swept clear her way to the fu 
She was no longer an old maid who 
piano lessons, no longer a strange i 
vidual who lived with four cats and 
viewed with either kindly tolerance 
frank curiosity, 

From that day forward, she eval 
herself and her influence as a mus 
teacher in terms of eternity and accel 
her cats without apologies to the 
They were no longer compensations 
unfulfilled visions but part, and a 
part, of the rich new pattern of heft 

Miss Felicia Graham at last 
person — a most important person, 


oO 
0 


PEORIA, ILL.: “Our auditions last 
in Bloomington, were a source of 
delight and profit to my pupils ant 
me. We think MISS SINGLETON ¢ 
perfect judge. She gave us many @ 
tions, which she took time, to explai 
me in detail, that | might better be 
to help the children overcome the 
wish to thank you, and her, for the 
ble help 1 have been given.” 
Marie Raymond, O. P. 
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de and Vern Bissell Brooks. Early 


kish Morch, group of Mozart's earliest compositions, Theme and variations and 
batasia in D Minor. Mrs. Brooks and Mrs. Croes Mjelde concluded the program 
h the Piano Concerto in E Flat for Two Pianos. 


es Mjelde 
Mozart Program 


S Jonuery 2/, Mrs, Bertha Croes Myeide, Bremerton, Wash., 
tennial program, presenting operatic and instrumental compositions for which 
szart was famous. Those who performed were, left to right, Lionel Mielde, Joy 
ach, Sandra Hayn, Martha Ann Stine, Peter Nesser, Janet Mason, Michael Thomp- 
, Dennis Gore, Claudia Gawenka, Marcia Belden (rear), Kristi Korb, Bertha Croes 


waa s 


resen 





directed a mozart 


piano compositions included Sonata in C, 





‘2 THE SPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS’”’ 


BY DOROTHY WRIGHT ERICSON 


Sarah Louise Dittenhaver was one of 
first to answer our plea for music 
ove the Although 
Dittenhaver name was familiar to us, 


elementary level. 
s was our first opportunity to examine 
group of this composer’s compositions. 
of the Dittenhaver works are quite 
gina! and a little unusual in rhythm 
well as musical content. 
PIED PIPER’S TUNE, an improvisation, 
s inspired by Browning’s poem about 
Pied Piper of Hamlin. In 5/4 time, 
imaginative little piece has a flute- 
section in 2/4 time. Was this haunt- 
little melody which proved irresistible 
all those children of long ago? The 
a is enchonting. PIED PIPER’S TUNE 
published by the Boston Music Com- 


ARDI GRAS is a very gay number 
And did we de- 
last 


a carniva! flavor. 
ta bit of syncopation on the 
pe—like a bit of Darkie rhythm or the 
w Orleans blues? J. Fischer and 
ther publishes MARDI! GRAS. Tran- 

and song-like is WHERE GO THE 

DUDS?, also published by Fischer. Two 

Dittenhaver compositions published 
the Oliver Ditson company are 

BLING CREEK and ROBIN IN THE 
E TREE 
illiam Scher contributes a Grade III 
collection. GREEN 
TERNS, his latest release, is a very 


position to our 
odious waltz which is certain to ap- 
| to the Intermediate student. Eric 


er adds two compositions of a quite 


the modern KALEIDOSCOPE 
most certainly suggests a kaleidoscope. 
RAINBOW ROMANZA is short but ra- 
ther fascinating in its development. 


idiom. 


Summy has recently released two very 
important new albums. RECITAL PIECES 
is a collection of brilliant recital pieces 
for the advancing pianist and includes 
Arabesque No. 1, 
Dance No. 7, Brahms; Canzonetta, Schu- 
2tt; Two Tcherepnin. Bagatelles; Three 
Santastic Dances by Shostakovitch; Moon- 
shine, MacDowell; The Mill, Joseffy; and 
pieces by Bach, Rimsky-Korsakov, Chopin 
and Mendelssohn. A new book of SO- 
NATINAS includes three Beethoven, Cle- 
menti, and Kuhlau. 


Debussy; Hungarian 


These sonatinas are 
suitable -for the intermediate grades. 

Lotha Daniels Guild 
chairman of Kansas City, has compiled a 
PIANISTS’ LOGBOOK designed to record 
‘esson assignments, practice records and 


Blim, who is 


yrogress reports. An accurate and detailed 
account of the student’s work may be 
kept if this book is used. 

Six pieces for the young pianist by 
Willson Osborne have recently been pub- 
lished by the Theodore Presser Company. 
Mr. Osborne writes in the modern idiom 
and calls his pieces CONTRASTS, WALK- 
ING, FAIRY TALE, EVENING FIELDS, 
LULLABY, and PUPPET DANCE. 

A new HYMN BOOK arranged especi- 
ally for the student pianist by Frank Fred- 
rich has been published by the Summy 
Company. Almost thirty favorite hymns, 
with words, are included in this new al- 





ent nature. Mr. Steiner writes in! bum. 

YOUNGINER LECTURES Pupils Of Carl Reif Appear 
IN CHARLOTTE In Recital 

arles Robert Younginer, Jr., Guild 

ler ond director of Prelude Studio Piano students of Carl Reif, Gary, 


Music, Columbia, S$. C., was guest 
rer at a recent meeting of the Char- 
(N. C.) Music Forum for piano 
ers. “Musical Development of the 
dual” wes the topic at Mr. Youngin- 
second return engagement with the 


the past several years, he has done 
Msive counseling of young students 
Plan to make music their careers. 
Younginer, in addition to lecturing, 

private classes in voice, organ, 
, church music and music theory. 


ashincion MTA Meets | 
With Peabody 
Representatives 





@ Washington (D. C.) Music Teach- 
Association held a_ meeting at the 
Ms Club Assembly Hall on March 18 
panel from their organization 
One from the Peabody Conservatory, 
ore, Md., held a discussion. The 
“ly ponel was moderated by Dr. 







ald Stewart, and the WMTA panel 
Missa Tselentis, President. 


Each panel had a member representing 


Ind., appeared in a recital on February 
12 


no, and Lorraine Falconer, violinist. 


assisted by Mary Janet Kaska, sopra- 


, 


The students taking part were Sharon 
Senovitz, Kathy Hosking, Sam Schatz, 
Buddy Levenberg, Doris Erler, Dolores 
Chagoya, Judy Lynn Anderson, Kathy 
Anderson, Janet Bracken, Charmaine 
Kacedan, Judy Wessler, Jo Ann Ronic, 
Sharon Guenther, Frances Pavioff,Martho 
Merwald, Donna Buller, Brent Dickson, 
Mariann Daniel and Nada Novak. 


Snes Sees — 


piano, string instruments, voice, and theo- 
“y and composition. 

For the WMTA, LaSalle Spier for pia- 
no; Theodore Schaefer for vocal artists; 
William H. Schroeder for string instru- 
and Dr. Gordon H. Smith for 
harmony and composition. 
Virginia Carty, 


ments, 
theory, 
The Peabody panel: 


Dean; Mary M. Hunter, Music Educa- 
tion Dept.; Robert Gerle, violin; and 
Henri> Cowell, composition. 


Association, their 
inyited to 


Members of the 
friends and the public were 
attend. 


SrTett Trt 
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Judy Carpenter, who was a High School 
Diploma student of Lottie R. Clemmons, 
Yerington, Nev., last year, is now at 
Southern Methodist University, Dallas, 
Tex., where she is a music major, study- 
ing piano with Paul Velluci. 


©. 
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The Jenkins Music Co. in Kansas City, 
Mo., is giving some truly fine cooperation 
to the newly established Guild Audition 
Center in Olathe, Kan. Their store, 25 
miles from Olathe, is sending a grand 
piano free of charge to be used in the 
Auditions, with no charge for drayage. 





oO 
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Mrs. Wayne G. Houchins, Hickory, N. 
C., was presented in a recent piano re- 
cital, sponsored by the Hickory Music 
Club. 





©. 
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Louis B. Mainey, concert pianist, school 
music instructor and Faculty member of 
the Guild, recently moved to Rockville, 
Md., where he is now teaching. 


0. 





In the February 18th program of the 
Concert Artists Guild, Inc., presented at 
Steinway Concert Hall, New York City, 
Darrell Peter, Guild Judge, accompanied 
Clifford Snyder, baritone, in a program 
of nine songs. 

Dr. LeRoy Campbell of the Warren 
(Pa.) Conservatory has successfully re- 
covered from a recent operation, we are 
hoppy to report. Work on Auditions is 
underway under Dr. Campbell’s direction. 








Maurine Stuart was enthusiastically re- 
ceived in a recent recital for young peo- 
ple, sponsored by the Baltimore Music 
Teachers Association. She is playing some 
college dates in Pennsylvania this spring. 





In a recent faculty recital at Mary 
Hardin-Baylor, Belton, Tex., Dr. Donald 
1. Sonnedecker, head of the music depart- 
ment, Mrs. Ann Sandifer Totten and Miss 
Shirley Mackie gave a program of piano 
and clarinet selections. Dr. Sonnedecker 
and Mrs. Totten were presented in a 
piano duo. Florence Bergendahl, choral 
director at Mary-Hardin Baylor, had a 
paper titled “The Contributions of Out- 
ide Musical Activities in the Development 
of Musicianship” read at the convention 
of the National Association of Teachers 
of Singing in Chicago recently. 


“OVER THE HILLS AND 


FAR AWAY" 


Nancy Bohl, pupil of Esther Vance, 
Colorado Springs, Colo., has been chosen 
by the conductor of the Colorado Springs 
High School Orchestra to play the Men- 
delssohn Concerto in a spring concert. 
Nancy, who made critics circle rating last 
year, is also the official pianist for the 
Junior Symphony, the training orchestra 
organized by Walter Eisenberg, conductor 
of the Colorado Springs Symphony. 


>. 
0 





Helena Lurstadt recently spoke for the 
New England Pianoforte Society in Boston 
on “How to Listen to a Symphony,” us- 
ing her own slides and records. She also 
lectured in Nyack, N. Y., and conducts 
a regular series in Baltimore. 





Six Tulsans were among 14 young piano 
students selected to play during the re- 
cent convention of the Northeast District; 
Oklahoma Music. Teachers Association 
Convention. They were Vickey Thompson, 
Claiborne Jones, Patricia Wait, Wren 
Cox, Kathy Kendall and Nancy Cooper. 





Margaret Devoe, pupil of Alice Liff- 
man, Providence, R. I., recently won the 
Presser Foundation Premium in Music 
award at Brown University. Among other 
music awards she has received are the 
Wheelright Music Award, the Hope Chat- 
terton Award, the Schubert Club Award 
and the Chopin Club Award. A senior in 
music at the University, Miss Devoe has 
served as soloist for the Brown Orchestra 
in both the Grieg and the Schumann 
concertos. 


fol 
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An unusual piano program for four 
hands was presented by the Oberlin 
(Ohio) Conservatory of Music recently, 
with Beryl Ladd and Edward Mattos of 
the faculty playing several two piano and 
four-hand selections. Miss Ladd, a mem- 
ber of the faculty since 1935, studied in 
New York with Josef and Rosina Lhevinne 
and Edward Steuermann. Mr. Mattos stu- 
died at the Royal College of Music in 
London. 


oO. 





Recently, Mrs. Phillip V. Spier, Green- 
ville, Ala., was interviewed on the WSFA- 
TV program “The Good Life.’ Mrs. Spier 
had a wealth of experiences, musical 
and otherwise, to relate. She 
celebrated her 75th birthday last month 





| 


recentlydepartments of Music Theory and Music 


= 


by playing an entire program, renewing’ 
her membership in the International Pia«- 
nists Guild. 


@ 


ny me 





Harriet Kay, Director of the Progress- 
ive School of Music, Chicago, IIl., pe 
held an open house at the new location | 
her school, 7449 N. Western Ave. 





The Broadman Press, Nashville, Tenn., 
has published a book by Guild member : 
Beulah P. Anderson, Austin, Tex., titled 
“Mine to Follow.” .Mrs. Anderson wrote | 
the religious novel to show how one can . 
follow the leadership of the Lord regard- 
less of personal cost. 


Lin 
o 


Beverly Brown, Guild HS diploma win- 
ner in 1953 who studied ot the Juilliard 
School for one year, is at Florida Southern, 
Lakeland, Fla., this year where she is @ 
pupil of Paul Roe Goodman. Beverly 
plans to major in piano and piano teach- 
ing. 








Guild judge and faculty member Ste- 
ven Barwick was presented in a recent 
recital by the school of Fine Arts, Depart- 
ment of Music, Southern IIlinois Universi- 
ty, where he is a member of the faculty. 
This spring, Mr. Barwick is enjoying a 
tour of Europe. 


0. 
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Sister Ethna Marie, CSJ, Supervisor of 
Music of Our Lady of Bethlehem Convent 
of the Sisters of Saint Joseph, La Grange 
Park, Ill., is the recent winner of the Fa- 
ther Coakley Scholarship for study toward 
the B. Ch. Mus. degree of Laval Univer- 
sity. She writes that she studied last 
summer at the Gregorian Institute of 
America, Toledo, Ohio, where she met 
several Guild members — Sister M. De- 
metria, BVM, and Sister M. Ann Corita, 
BVM. 





0. 


On February 24, Dr. John Matthais 
Edwards was heard in the first of two il- 
lustrated lectures on Modern British Com- 
posers at the Music and Arts Institute, 
San Francisco, Calif. He spoke on “Life 
and Works of Vaughn Williams,” and in 
a second lecture, March Ist, on “British 
Composers: William Walton, Benjamin 
Britten, Frank Bridge and Eric Coates.” 
Dr. Edwards is the new chairman of the 








History at the college. 





DOROTHY WHITE APPEARS 
WITH BROOKLYN 
SYMPHONY 


Even though she has performed often 
with symphony orchestras as soloist, our 
own Dorothy White of San Antonio, Tex., 
this year appeared not only as soloist but 
also as program narrator and coordinator 
the Brooklyn Symphony Orchestra. 
Working with Mr. Landau, the conductor, 
she evolved a fresh and spontaneous ap- 
proach ta the repertoire of the orchestra. 


for 


Miss White’s tours this season have 
included as usual many return engage- 
ments, her first visit to the West Coast 
being so highly successful as to bring 
a return engagement for next season. 

Another highlight this season was Do- 
rothy’s appearance on the popular child- 


On January 24, Robert Hoffman, Dean 
of the Musical Arts Conservatory, Amaril- 
lc, Tex., was soloist with the Amarillo 
Symphony, A. Clyde Roller conducting, 
playing the Brahms Concerto No. 2. Re- 
czipts for his concert topped those of 
visiting artists Blanche Thebom and Je- 
rome Hines. 

A review in the Amarillo Daily News 
said: “Robert Hoffman took the solo spot- 
light at last night’s concert of the Ama- 
rillo Symphony. It was in the Brahms 
Concerto No. 2 in B-flat major for piano 
and orchestra that Hoffman displayed his 
intelligent musicianship and sincerity of 
purpose. Throughout the grandeur of the 


Robert Hoffman Soloist With 
Amarillo Symphony 


mendable sense of musical discrimination 
and natural interpretation. Particularly 
notable in the scherzo movement were 
the man’s facile finger technique and his 
sense of tone coloring. 

“The dynamic expressiveness and the 
lucid mastery that Hoffman demonstrated 
in the concerto so pleased the near capa- 
city audience that the pianist was called 
beck repeatedly and responded by play- 
ing two encores, Ravel’s ‘Jeux d’Eau’ and 
Saint Saens ‘Bourree for the Left Hand.’ 
In the encores, Hoffman gave a splendid 
treatment of the Ravel and he made the 
most of the plentiful opportunities for 
display of pianistic the 


technique in 





concert Hoffman maintained his com- 


Saint Saens — a real showpiece.” 





ren’s television show in New York City, 
called “Wonderama.” 


PIANORAMICS” 


(From Pg. 5, Col. 2) 





tries that attends concerts and opera is 
»robably a good deal higher than it is in 
‘his country, but it is still woefully small. 
My conception of a musical country would 
be one in which the bulk of the people 
flocked to musical events in the same 
numbers, with the same enthusiasm and 
as often as the American public goes 
to the movies or watches television. Then 
we would have 100 first-rate opera com- 
panies and several hundred symphony or- 
chestras playing eleven month seasons, 
and not having to scrounge around to 
make up the current deficit. A pipe 
dream? Pérhaps, but we music teachers 
have our work cut out for us. The road 
is a long hard one, but the opportunities 


Available 


Ever alert to the needs of both stu- 


dent and teacher members, the National 


Guild of Piano Teachers have made avail- | 


able new goals in the form of four types 
HARMONY CERTIFICATES, Elemen- 


tary, Intermedidte; Preparatory for Col- 
legiate and Collegiate. 


or 


A student who has worked for and 
been awarded these four Harmony Cer- 
tificates will hay2 achieved a theroug! 


and highly practical knowiedge of the 


subject. 


This latest opportunity for music stu- 


dents in general and piano students in 
particular to become better musicians is 














are enormous and the rewards great. 





the copyrighted idea of our Dean of Rules 


Four Harmony Certificates 
Beautifully Designed Are Made 


By NEPT 


and Regulations, John Mokrejs. On each 


certificate is shown the examination, 


question by question, which the pupil 
must pass satisfactorily before his tea- 
cher can award it to him. There is a 
space for the pupil’s grade and for the 
signature of the teacher, with the date 
ov which the examination has been pass- 


ed. 


different colored stock—al! pastel shades, 


Each certificate is printed upon: a 


blue, gold, coral and white. 


The complete set of 4 Harmony Cer- 
tificates will be sent postpaid to guild 
members for One Dollar upon request. 


aca in any quantity. 
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ED WALLACE IS TRUE 
PIANO HOBBYIST 


Ed Wallace, the newspaperman who 
put the National Guild of Piano Teachers 
on the front page of the New York 
World Telegram-Sun fast year, is not 
only an outstanding feature writer but a 
Piano-Hobbyist as well. 


Varied are the roads that lead to the 
piano and the study of. music, and Mr. 
Wallace has come down them through 
many detours, but come he has, lead, as 
it, were, by. his own hand. Born 
small Arkansas town, where he received 
the greater part of his education, in- 
cluding some music lessons, he evolved 
gradually through many jobs including 
that of telegraph operator, into being 
one of the leading writers for the WORLD 
FELEGRAM-SUN, New York’s well-read 
evening paper. 


Mr. Wallace has interviewed crowned 
heads, admirals, generals and statemen. 
He has also given an interview to the 
National Guild of Piano Teachers. His 


recently revived interest in piano, lead 





him to experiment with self-study of the 


instrument as a hobbyist or amateur in 
the real meaning of the word—"one who 
loves” —for his love of music and desire 
for musical expression are sincere. But 
he reached a point at which he felt a 
need of that often disdained and malign- 
ed specie—the piano teacher—and thus 
has come to study with one of these 
strange people, we hope to his everlast- 
ing glory. 

Hobbyist he is, but extremely intelli- 
gent, and musical in his approach. He 
improvises and shows other evidences of 
true musical talent. His teacher has 
‘igh hopes for this most interesting stu- 
dent who can vary his exciting life with 
study. 

can 


some quiet, concentrated piano 

From skin-divers; he 
retatn to the sanctum of his home over 
whith a musital wife presides and enjoy 
the calm of’ making music’ where the 
pent-up emotions of the day may find 


interviewing 


an outlet. Ever tis two children study 
piano. E 

Nive les Hobbyists musicales . . . and 
Ed Wallace. 





EL PASO GUILD MEMBER 
PRAISED 


Ralph Briggs Recital Is Fine Enterlainment 


By SAM PENDERGAST 


Ralph Briggs of the TWC music de- 
portment gave music students and area 
music enthusiasts an example last Sunday 
o: the way a piano should be played 

In an hour-long recital, sponsored by 
the music department and staged in Ma 
coffin auditorium, Mr. Briggs played se- 
lections from Haydn, Schumann, Chopin 
and DeBussy. 

The warmly received 


selections were 





sized audience, which showed 


by the good ; 
! 
of the bettcr- | 
| 


peiticular eciation 


ODD 


known Chopin pieces. His “Polonnaise,” | 
always an audience-getter, was rendered | 
even more beautiful by Mr. Brigg’s calm, | 
precise tethnique. 
This recita! was my first experience in | 
these Sunday afternoon programs, but 1) 
am determined that it shall by no means | 


bo my last. Here is good music, beauti- | 
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fully played, in an atmosphere of genial 
What more could be desired 
cn a Sunday afternoon? 


tranquility 





Jules Woiffers Nat'l Piano 
Chairman For MENC 


It has come to our attention that one 
0° our faculty members who is also a 
Guild judge, Jules Woiffers, is the Na- 
tional Chairman of the Committee on 
Piano Instructions for the Music Educat- 
ors National Conference. Dr. Woilffers is 
Chairman of the Department of Applied 
Music of the Boston University School of 
Fine and Applied Arts. ° 

Recently, he wrote: “! should probably 
not be bothering you with the enclosed, 
but | want you to know of my deep in- 
terest in the National Guild. | enclose 
$10 for my dues and ask you to have 
me enrolled as a faculty member.” 


©. 
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Wichita Teachers League 
resents Piano Festival 


The Wichita (Kan.) Area Piano Teach- 
ers League presented the Second Annual 
Piano Festival on February 5th to an ap- 
preciative audience of over 4,000 at the 
Forum. Over 1,500 players took part, 
playing 50 pianos. Students from 6 to 6C 
played a program of classic, romantic and 





modern numbers under the able baton of 
professor Fred Mayer, climaxed by the 
Teacher Members playing the final num 
ber. 

President of the Piano Teachers Leaguc 
is Guild member Mrs. Nelle O. Taylo 
and Chairman of the Recital Committe« 
s Guild member Ope! Cotton. 


Opal Louise Hayes, Associate Professor 
of Piano and Theory at Centrai College, 
Fayette, Mo., is also a noted composer 
with a great many published compositions 
to her credit. They include: 


Belwin, Inc.: A Scottish Reel, A Sleepy 
Song, A Swing Song, Etude, Etude Melo- 
dic, Perpetual Motion and The Happy 
Clown; Boston Music Co.: A_ Hill-Billy 
Tune, A Slow Waltz, March of the Pen- 
guins, The Elf Dance, The Music Box, 
The Old Spinning Wheel, The Race and 
The Swiss Clock; 


Century Music Pub. Co.: Music Puff 
Box; Oliver Ditson Co.: Sea Idyl; The 
Willis Music Co.: Norwegian Cradle Song 
and The Wooly Black Lamb. 

Elkan-Vogel Co., Inc.: A Lively Dance, 
A Summer Evening, A Wintry Day, Cradle 
Song, Etude No. 1, Etude No. 2., Etude 
No. 3, Etude No. 4, Frisky Little Kitten, 
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YOUNG MUSICIANS’ 
RECORD LIBRARY 
WITH MATCHING MUSIC BOOKS 
TSCHAIKOVSKY THE CLASSIC 
BERTHOVEN SONATINA 


WATADPT IC 


SCHUMANN 


THE ROMANT 
ALBUM FOR 
YOUNG 
POLDI ZEITLIN 
Pianist 
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Opal Louise Hayes Is Noted Comp 





Hide and Seek, Little Gusts of ¥ 
Little Tattler, Little Tattle-Tale, 
gold, Shadows, The Jester and 
let. 


Carl Fischer, Inc.: March of the. 
Dolls, Rondino, The Buffoon, The 
Lamb and The Paper Clown. 
Music Co.: The Hellicopter Flight: 
Music, Inc.: A Ballet Dance, A 
Etude (repeated notes), | 
(6ths), Etude (melody), Evening 
ude, Frolic of the Lambs, In a Pins 
est, Prelude, Valse and Valse Cherie 

Theodore Presser Co.: Corn 
Evening Bells, Little Ripples, March 
Snow Men, Night Lullaby, the By 
Tiptoe and Twenty Teachable © 
Schroeder & Gunther, Inc.: Ca 
Tune, Drifting and Stubborn Litth 
key. 















Flower, 

























Grotrian-Stein: 
‘9 ey 
Impourtea item Brauncelwél, G 
internationally Acclaimé 
“the Worlds Fines 
Tnstrument” 
Now Available 









at 


Holstaa Music Ho 
337 Oak Grove _ 
MINNEAPOLIS, MIN 


































THE PROGRESSIVE SERIES PLA 
@ Tested Lesson Plans = 
@ Teacher Workshops a 
@ Pre-Instrumental Program @ 
@ Foreign Music Seminars © 


TEACHER AFFILIATION BY APPOINTMENT ONLY 


Career teachers with 


and active classes are invited to inquire about 


Appointment and 


No fee for appointment 


A copy of the handsome brochure, 
“The Career Private Piano Teacher”, will be 
sent without obligation to any active teacher. > 


N OF MUSIC EDUCATION 


Correlated Theory Program 
Superior Teaching Materials 
Institutional Affiliation 
Teacher Placement Service 


acceptable backgrounds 


Teaching Authorization. 














PROGRESSIVE SERIES PLAN 
CLAYTON, ST. LOUIS 5, MO. 





*Progressive Series Teachers are located in 
every state and 14 foreign countries. 


I was a fine piano teacher... but 


A POOR BUSINESSMAN 


everal years ago I had reached a point in my 
career where I thought I knew most of the answers. 
I had all the students I could take care of. Sure, I had 
the usual problems . . . what music materials to give 
each student . . . how to keep them happy and 


interested ... 


“But now I know that the truth of the matter was 
that I was on a merry-go-round trying to keep up 
with my own success. The detail work involved was 
a real undertaking in itself and, despite my thorough 
music background, it was difficult for me to get my 
music knowledge across to my students with the 
materials I was using. I found I was spending too 
much time, time that I should have had for 
myself, searching for needed materials . . . for some 


correlated plan. 


“Then I heard about the Progressive Series Plan! 
Perhaps you are thinking, ‘then everything was rosy!’ 
Not entirely, but life surely became more pleasant for me. 


“Progressive Series made a superior music plan 

. showed me how I could evaluate 
my students’ progress at all times . 
my students early for music college entrance require- 
ments . . . how to develop a thorough understanding 
in young students while they are learning to play. 
It really solved many tricky problems for me. 


available to me. . 


“Now I know more of the answers than I ever did. 
I'm more successful than ever in my teaching, and 
I know that my Progressive Series appointment 

has made me a good businessman too! 


“True, the requirements for appointment are high, 
but as a good teacher you should be able to meet 
them. It will be well worth your while to inquire, 
and there is no fee for appointment.” 


PROGRESSIVE SERIES PLAN 
Dept. 


N 5 P. O. Box 233, Clayton, St. Lovis 5, Mo. 


| am a career private piano teacher with an active class. 
Please send me a copy of “The Career Private Piano Teacher”. 


Average Number 
of Pupils in Class................0. 














































. . how to prepare 















